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[naBHas > becnpeAMeTHbIN MUp Kasnmupa Manesuya

BbecnpepaMeTHbin Mup Kasumupa ManeBuua
|"Kazimir Malevitch - Le Monde comme non-
figuration”

AsTop: Hapexna Cukopckas, basens, 7. 04. 2014.
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Kasnmup Manesuny. dnemeHT. 1927 (Kunstmuseum Basel)

Xy[oXXeCTBEHHbIN My3eln basensd npeacrtaBnseT BbiICTaBKy «Kasumup Manesumy - MUp Kak
becnpeaMeTHOCTb», NOCBSALLEHHYIO MEHEE N3BECTHON Chepe TBOpYeCTBa co3faTens «4epHoro
KBaZpaTa» - TeOPeTUYECKOW. |

Pour la premiere fois depuis longtemps, le Cabinet des estampes du Kunstmuseum Basel présente
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son propre fonds de dessions de Malevitch qui ont servi de base pour son livre paru a Munich en
1927.

Kasnmnp Maneswuy, BOLWEALWNA B UCTOPUIO UCKYCCTBA Kak BbIAAKLWNACS NpeacTaBuTeNb Cpasy
HECKONbKMNX Te4yeHun (aBaHrapamnsm, pyTypmsm, kybnsm, cynpemaTunim, UMNPECCMOHN3M),
NHTEPEeCoBasICA He TOJIbKO MPaKTUKOM TBOPYECTBA, HO U TEOpUEN.

AKTWBHO Yy4aCTBYS B MepPCOHa/IbHbIX Y KOJIEKTUBHbIX BbICTAaBKaX, OH MHOI0 BpeMeHW yaenan
npocBeTMTENbCKOM paboTe n «ohopmaeHnto» COBCTBEHHbIX B3rng40B Ha UCKYCCTBO. Yxe B 1913
rogy Manesu4y NnpuHAN yyacTue B «[incnyTe o COBpeMeHHON xusonucu» B MeTepbypre, a Takxe B
«MepBoM B Poccuun Beyepe peveTsopues» B Mockse. B 1915-m, B rof co3gaHusa «4epHoro ksagpaTa»,
Hanucan MaHugect «OT Kybrnsma K cynpemaTusmy. HoBbIN XMUBOMUCHBIA peasin3mM». [040M rno3xe
y4YacTBoBan C foknagom «Kybusm — yTypmsm — cynpemaTt3mM» B OPraHNU30BaHHON COBMECTHO ¢ W.
A. MyHn «MybanYHON Hay4YHO-NOMNYAPHOWN NEKL MM CYynpemMaTUCTOBY.

| KPUBAA CESAHHA.

A

B mae 1917 rona Manesuny 6bin
n3bpaH B coBeT npodeccnoHanbHoro Coto3a XyA0XKHUKOB-XMBONUCLEB B MOCKBE NpeacTaBUTENEM
OT NleBon heaepaumm (Mononon ppakumm). B aBrycte oH CTaHOBUTCA NpeaceaaTenem
XyL0XeCTBEHHOW CeKuun MOCKOBCKOro coBeTa CONAATCKMX AenyTaTos, pa3pabaTbiBaeT NpoeKT
HapongHown akagemumn nckyccTs. B okTa6pe 6bi1 n3bpaH npencenatenem obuwectsa «bybHOBbIN
BaneT». B Hos6pe 1917-ro MOCKOBCKMNI BOEHHO-PEBOIIOLMOHHBIA KOMUTET Ha3Havun Manesunya
KOMMNCCapOM MO OXpaHe MaMATHUKOB CTapuHbl 1 4JieHOM KOMUCCUM MO OXpaHe XyLOoXXeCTBEHHbIX
LEHHOCTEN, B Ybto 06893aHHOCTL BXOAMW/IA OXpaHa LeHHocTen Kpemns. B ToM )Xe rofy OH BbICTYNNA C
[OKNagoM Ha gucnyTe «3abopHas XXMBOMUCL N nTepaTypa».

B 1918 roay oH 6bin M3bpaH YneHoMm XygoxecTBeHHon konnerun Otaena N30 Hapkomnpoca. MuweTt



«[leknapauuio npas xyLoxHuKa». B 1919 roay BepHynca B MoCKBy, pykoBoana «MacTepckon no
M3y4eHunio HoBOro nckyccrtea Cynpematusma» B CBOOOAHbLIX FOCY AAapCTBEHHbIX XY40XECTBEHHbIX
MacTepckmx. B Hosibpe 1919 roga xyooXXHWK nepeexan B Butebck, rae Havan pykoBoauTb
MacTepCcKon B HapogHOM Xy[0)KeCTBEHHOM Y4WJInLLE «HOBOIO PEBOJIIOLMOHHOMO 06pa3ua», KOTopYyHo
Bo3rnasnan Mapk LWaran.

B ToM xe 1919 rogy Manesuy nsgan teopeTmyeckyio paboTy «O HOBbIX CUCTEMAX B UCKyCCTBE». K
1920 rogy ManeBuny npakTU4eCKM He CO34aBasl KapTUH, COCPeSOTOYUBLUMCE Ha HaNncaHum
TeopeTnyecknx n punocodckmx paboT, BbICTYNKUA € nekumen «O HOBOM UCKYCCTBE», a B 1922 roay
3aKoH4YUA paboTy Hafh CBOUM rlaBHbIM TEOPETUKO-

CEPNOBMAHAS KPMBASA
KYBHMIMA
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hnnocopcknum Tpyoom —
«CynpemaTnsm. Mup kak becnpeaMeTHOCTb NAN BeYHbIN Nokon». (B 2000 rogy oHa BoLa B TPETUN

TOM NATUTOMHOr0 CobpaHunsa counmHeHun Kasnmmnpa ManeBmnya, BbiMyLEHHOr0 N34aTe/IbCTBOM
«nnes».)

B 1927 roay, »XeHMBLWNCb B TPeTu pa3 (Ha HaTanbe MaHYe€HKO) 1 NOCENUBLLUCHL C CEMbEN NO agpecy
ynuua Coto3a cBs3W, 4. 2 /9, KB. 5 (3TOT NeHMHIrpaaCcKum agpec CTaHeT AN Hero nocnegHunm),
ManeBsu4 efeT 3a rpaHuULy: CHavana B Bapway, rae bbiia opraHnu3oBaHa ero nepcoHasibHas
BbICTaBKa, 3aTeM B bepnuH, rae emy 6bi1 NpefoCcTaB/eH 3aa Ha exXxerogHon bonbLion 6epanHCKon
XY[0XeCTBEHHOW BbICTaBke. 7 anpesna 1927 rofa, Kak Jlerko MOXXHO y3HaTb B tobon
buorpacmyeckon ctaTtbe, ManeBuy noceTun bayxayc B [leccay, a 5 noHa CpoO4YHO BEPHYJICS B
JIeHVHrpag, 0CTaBUB KapTWHbI, 3KCMOHNPOBABLUMECS Ha BbICTaBKe, MOACHUTENbHbIE Tabnuubl K
NeKunsM 1 TeopeTmnyeckne 3anmcy Ha rnonevyeHme apxmtektopa Nyro XepuHra (4acTb Ux B
HacTosLWwee BpemMs NpuHaanexuT Fopoackomy myseto AMctepgama n MoMA).

B ToT e roay B MioHxeHe, B cepumn bayxays3-kHur (Bauhausbucher), BbinyCKaBLIenCs 3HaMEHUTON
BbiCLIen LWKOMON CTPONTENLCTBA M XYA0XECTBEHHOIO KOHCTPYNPOBaHMA «bayxay3», B CBET BblLIa



KHUra ManeBunya «Mup Kak becnpeameTHOCTb». OHa K CTana riaBHbLIM 3KCMOHATOM NPOXOASALLEN B
ba3ene BbICTaBKMN.

Mo cnoBaM KypaTopa BbiCTaBkM bpuTTbl TaHn [lymnenbmMaHH, «OCHOBAHHOE Ha NPSAMON
B3aMMO03aBUCUMOCTU TEKCTOB U PUCYHKOB, 3TO eMHCTBEHHOE U3[aHNe Ha eBPONerCKOM fA3blKe,
ony6/IMKOBaHHOE MPU XXU3HU XYyA0XKHUKA, OTKPbIBAET AOCTYN B MUP, HAXOOAWMNACS 3a npegenaMmu
BMANMBIX BELLEN, B MUP, B KOTOPbIN Cpa3y MPOHMKHYTb CJI0XKHO».

CYNPEMATHNELKAA NMPAMAA
MAJNEBUYA

=

OTTaNkmnBasiChb OT KBaZpaTa,
durypbl NPOCTON N Ha NepBbIA B3rnsg aake 6aHanbHOW, ManeBny pa3BMBaeT KOHLEMNLIO
CynpemMaTM4ecKoro Mupa, B KOTOPOM MPaBUT YUCTOE No3HaHMe. Kak TONbKO YMCTOE NO3HaHMe,
ApeMaBLlee B (hopMe KBaapaTa, NPUXOANUT B ABUXKEHWE, MOSBASETCS KPYr. 3aTeM BO3HMKAIOT KpecT
WA NPSIMOYrOSiIbHUK, Bosiee CnoXHble HOPMbI 415t MO3HAHWUSA NOJIeTa, NOTOKA, MarHeTM3Ma Uan
BCENIEHHON. «X0TS Ha3BaHUS KapTWH 1 CBA3bIBAIOT UX C peasibHbIM MUPOM, Liefb ManeBuya bbiia B
YHUYTOXEHUM 06O CX0XECTN C BUAUMBIMU NpeaMeTamMu, - NpoaocxaeT bpntta TaHs
JyMnenbMaHH. - B cynpemMaTnyeckoM KBagpaTe (KOTOpbIA Ha CaMOM Aenie C reoMeTPUYeCcKon TOYKM
3peHNs He KBaZpaT, a CKopee YeTblpexyrofibH1K) 3asBaseT o cebe oTpuLaHne NoxoxxecTus.

/1 BOT, BNepBble 3a MHOrMe roabl, 0OTAEN 3CTaMnoB XyOoXXeCTBeHHOro My3esn ba3sens npencrasnseT
PUCYHKW, NOC/TYXXKNBLUME OCHOBOW AJ151 3TOM0 WIIOCTPUPOBAHHOIO CaMUM XY AOXHUKOM U3LaHMUS.
ConpoBOXXAatoLLniA BLICTABKY KaTanor BKAOYaeT B cebs HOBbIN NepeBof aBTOPCKOro TekCTa
ManeBmn4a Ha HEMELIKWUI N aHT TIMNCKUE A3bIKK 1 NepefaeT UCTOPUIO CO34aHNs 3TOro Npon3BeneHuns:
Korga v rae 6l HanmcaH TEeKCT, Kak NOSIBUINCb PUCYHKW, KaKo 3Tarn B TBOPYECKOM pa3BUTUS
ManeBunya OHM OTpaXkatT?

Mpenynpexxnaem, TEKCT U B OPUTrMHaNEe LOCTAaTOYHO CIOXKEH A1 BOCNpUATKS. BoT, Hanpumep,
Takow naccaxk: «Pnnocodus B XXMBOMUCHbIX JO0Ka3aTeNbCTBAX 0 Npupoae obHapyXuia nepson



OTCYTCTBME NPUHLMNA OTHOCUTENBHOCTUW. BCe OTHOLWEHNA K HaType CTaHOBUINCH BbICOTOIO,
OCTaBNSAA BOCNPUATHE KaK JIOXKHOE, — He CyLLeCcTBOBaJIo TOro, Ha YeM NnosHaBanacb peanbHOCTb
NpMpPOabl 1 CTPOWJICA MMP 3HAKOB. HUKTO Ha 3T0 He obpallan BHUMaHWA, LaXKe CaM XUBOMNucel,
CO3HaBas XMUBOMUCb KaK MJIOCKOCTb, HE MO, 0AHAaKO, MOCTPOUTL ee B XOJICTE NHaYe, Kak Yyepes
MPUHLMN OTHOLUEHWI NOCTPOWB XXUBOMUCHYIO MOBEPXHOCTb U YCTAHOBMB JIMHWIO, 06BEM, pa3Hble
Lpyrue pasnnyns; <oLHaKo> OHW BCe UCYe3ann, 0CTaBNASA MNAOCKOCTb MOBEPXHOCTU <MJIOCKOW>.
3TUM caMbIM <XXMBOMNUCeL > [0Ka3an pacTBOPEHMe BCeX OLYLLEeHUN pa3nnimin B 6espasnnyHon
nnockocTu. OaHako, korga CynpemMaTm4eckmin KsagpaT MHOK Oblal MOCTPOEH, <OH> Bbi3Bas
HerofoBaHue N 06BUHEHNE MEHS «BHE XXUBOMUCK CTOALWMM». HO, MOXeT BbiTb, B XOpoLleM nepesose
OH MPO3BYYUT UHaYe.

Kunstmuseum Basel
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Kasumump Manesund. Kpnsasi Ce3aHHa. 1927 (Kunstmuseum Basel)
Kasumup Manesuny. CeprioBnaHas kpusas Kybusma. 1927 (Kunstmuseum Basel)
Kasumup Manesuny. Cyrnpematudeckas npsmas Manesuya. 1927 (Kunstmuseum Basel)

Kasumup Manesuy. Kpyr - BTOpOU OCHOBHOW 371eMEHT cyripemaTtuima. 1913 (Kunstmuseum Basel)
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