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B Havyane HoBoro ce3oHa B TeaTpe ba3end - cpa3sy HECKOJIbLKO FPOMKUX npemMbep. OQuH n3
XY LOXXeCTBEHHbIX pyKoBoaUTeNen gpamMmaTtudeckon Tpynnel, pexuccep AHTY Pomepo
HyHbec npenctasmn nybnmke «FamneTta», a UHTEHAAHT TeaTpa N XyL0XKECTBEHHbIN
pykosogouTenb onepbl beHegnkT (hoH lNeTep - «PacuBeT 1 NageHve ropoga MaxaroHm».,
Paccka3biBaeM 06 3TOM BnevyaTasAOWEM CrekTake nogpobHee.

Le début de la nouvelle saison au Théatre de Bale est marqué par plusieurs premieres tres
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attendues. L'un des directeurs artistiques de la troupe dramatique, le metteur en scene
Antu Romero Nufiez, a présenté Hamlet au public, tandis que le directeur du théatre et
directeur artistique de I'opéra, Benedikt von Peter, a présenté L'ascension et la chute de la
ville de Mahagonny. Nous vous en disons plus sur ce spectacle impressionnant.

Mahogany au cceur de Bale

CBOIO «3KCMEepPUMEHTAIbHYIO 3MNYECKY0 Onepy», KOToOpas B OpUrnHane

Ha3blBaeTcs «Aufstieg und Fall der Stadt Mahagonny» (4T0 nHOrga nepeBoaAaT Kak
«Bo3BblleHNEe 1 NageHne ropoga MaxaroHn», a Horga Kak «loobEmM 1 ynagok ropona
MaxaroHu»), komnosutop KypT Bannb n gpamatypr beptonbn bpext Hanncanm B 1929
rogy, Korga HaunoHan-CoumanncTbl opuLManbHO ele He NPULWAn K BnacTm B FepmaHuu,
HO 3aKaT AeMOKpaTuK B CTpaHe Ka3asiCs y>Ke A0BOJIbHO BaM3kKuM. MaxaroHun gns
ybexxneHHoro mapkcucTta bpexTta - He NpocTo abCcTpakTHOE MeCcTo, HO HAaCKBO3b
MPOrHUBLUMN, UMHUYHbBIA KanuTaJlNCTUYECKUX ropoa, KOTOpbIA Nocie Hegoaroro pacuseTa
xXOeT HeMmHyeMas rubens. Mo cyTn, 3TO, KOHEYHO, NOPTPET COBPEMEHHOIr0 eMy bepnunHa,
yTOMaBLIEro B 4eKaAeHTCKUX pa3BievyeHnsax n NoTepneBLero ToTalbHbIN KpaxX BCEro
NINWb Yepe3 HEeCKOJIbKO J1IeT Nocsie CKaHA4aIbHOW Nennunurckomn npeMbepsbl onepbl B 1930
rogy.

C My3blKasibHOM e TO4YKM 3peHuns «PacuseT n nageHue ropoga MaxaroHm» - BblAAOLWNINCS
npuMmep coegnHeHNs BbICOKOTO N HU3KOIr0 XXaHPOoB, B KAKOM-TO CMbicsie elle bonee
nobonbITHLIN, YeM NpocnaBmBwas bpexTa n Banna «TpexrpowoBas onepa». Takme XuThbl,
KakK BCEMUPHO n3BecTHasa «Alabama Song», No3)Ke NCNONHABLUASACSA BCEMU BO3MOXXHbIMU
3ge3namu, ot OsBuaa boym oo «The Doors», coceaCcTBYIOT B MapTUType € BeCbMa
HEeNpPOCTbIMW aBaHrapANCTCKUMKN hparMeHTaMu, umtTaTamMm N3 KNacCU4eCKOM My3bIKH,
OXXa30BbIMU U TaHUEBaJIbHbIMU MenoanaMu. Npu 3ToM Hepeako napTum B «MaxaroHu,
CTaBLUen No-HacTosAWeMy NonyssipHON Wb B NocsegHne AecatTunneTusa AsaguaToro
CTONIeTUSA, UCMOSHAIOT AaXKe He onepHble MeBLbl, @ XOPOLUO MNoLine gpamMmaTnyeckume
akTepbl. Bipo4yeMm, 3TO He caly4an HblHELLHEN COBMECTHOM NnocTaHoBKM HeMmeukonm Onepbl B
BepnuHe n TeaTpa ba3ens, B KOTOPOWN My3blKasibHas COCTaBJAIOLLAA OKa3asiacb
NEeNCTBUTESIbHO Ha BbICOTE.



B nepBylo o4epeb 34eCb CTOUT OTMETUTb ba3enbCknin CUMPOHNYECKNN OpKecTp nos
PYKOBOACTBOM MY3blKaJIbHOrO pyKOBOAUTENA onepbl ba3ens, amepnkKaHCKOro ampumxxepa
Tomaca Yan3a, KOTOpbI HE TOJIbKO MPEBOCXOAHO CNpPaBUICA C HENPOCTOW NapTUTYypoOun
KypTa Banns, HO 1 n3aWHo «noAbirpan» HeCTaHOAapPTHOW NOoCTaHOBKe beHenunkTa hoH
MNeTepa. Xopbl U CONUCTLI (TYT 0COBEHHO BbIACAATCA NCMONHUTENbHULbI ABYX XXEHCKUX
napTun - ConeHH JlaBaHaHT JIMHKe B PO/ NPOCTUTYTKU J>XKeHHN n XXacMuH [xopuac
DTe3an3ane B poauv BooBbl berbuk) B 60/bLLIMHCTBE CBOEM TOXXE NMPEKPACHO CNPaBUINCh C
3a/a4yen He NpPoCTO UCMONHATL CBOU MYy3blKaJlbHble NapTUK, HO N y4acTBOBaTb B
VMMEPCUBHOM LLOY, KOTOPOE MO 3aMbICJly peXXmnccepa-rnocTtaHoBLLMKa pa3birpbiBaeTCs Mo
BCEMY MPOCTPAHCTBY TeaTpa, BKJo4Yas bydeT, ore, 6ankoH 1 3puTeNbHbIA 3aJ, U Aaxe
3a ero npepenamu, Ha nogbe3fgHoOM NMaoLlajgke n Beayllen Ko BXOAY JieCTHULE.
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NMoxoxxe, 4To NoaobHOe 0CBOEHME NMPOCTPaHCTBa BCE elle BHOBE AJ19 MeCTHOM nybankn,
KOTOpas CHavaNa paayeTcs KpaCHOW KOBPOBOM O0POXKKE U couTaM Ha BXoAe, HO MOTOM
C/IOBHO HEMHOrO TepseTcs. Tak, fasieKo He BCe 3pUTesin roTOBbl NOAK/IIOHYNTLCA K Urpe C
nepeoneBaHmeM (ApKne, NoYTU KapHaBaJibHble KOCTIOMbI 1 3abaBHble Mapukn HeboNbLLINMN
CTOMNKaMun nexxaT B (pore), BbiNMBaHMEM NPAMO BO BpeEMSA AEeNCTBUSA (TO Jin BUCKN, TO NN
WwaMnaHckoe «MaxaroHu» ibeTcs TyT pekon) n ceoboaHbIM NepeMeLLeHnemM No TeaTpy.
KTo-TO npepnoymnTaeT cpa3dy NponTn B 3aa U HabnwaaTbh 3a NpOMCXogawmm Ha 60abLwmx
3KpaHax, Apyrme HeBOJIbHO LLUapaxaloTCs OT NbiTAlOWMXCA 3aroBOPUTbL C HAMU CTAaTUCTOB B
3naTaXkHbIX Hapsafax. lymaeTcs, 3To CBA3aHO He TOJIbKO C «HOBU3HOM» NofobHOro
dopMaTa, HO N C HEMPOSACHEHHOCTbLIO NPaBWJI: XOTb Ha BXO4E KaKAOMy 3pUTESI0 U BblOaloT
ByMar)KKy C UHCTPYKLIMEN, MHOIF0O€, B TOM YUC/IE€ HAaInYmMe «MpsaMbIX BKJKOYEHUN C MeCTa
CobbITMN», B KOTOPbLIE Jly4Lle He «Bfle3aTb», CTAHOBUTCHA MOJIHON HEOXKNOAHHOCTLIO.



B nTore sToT SipKWiA, B Havasle LENCTBUTENbHO 6OJbLLIE MOXOXKMWIA Ha LLOY CMEeKTaKJb
NoCTeneHHO NpeBpaLLaeTCs B KACCUYECKUI My3blKajlbHbIA TeaTp C TOM INLWb pasHULLER,
4YTO B MEPBOWN YACTU 3pUTENIN IOTATCA HEBONIbLUMMYK FPYMNMNKaMM Ha pa3peLleHHbIX MecTax B
napTepe, a NOTOM - BCe 3a UCMOJHUTENsAMU - nepebunpatoTcs Ha cueHy. Camu xe
NCMNOJSIHUTENWN, HAYaB C SKCLEHTPUKN N aKTUBHOIO BOBJIeYEHUS NMy6/IMKK, B KOHLE KOHLIOB
NPUXOAST K TOMY, 4TO MPOCTO MaKCUMaJIbHO «MCUXOJOMMYHO>» UCMOHAIOT CBOU MapTumn
cpenv CUASLLNX NN NTeXXaLnxX BOKPYT 3putenein. N ecnm Ha 605bLUMX 3KpaHax Takas
MaHepa urpbl BbIrNAAUT elle 6osiee nanm MeHee ybeanTenbHO, TO BXXUBYIO, HA PacCTOSHUN
BbITSIHYTOW PYKW, Bbi3blBA€T BOMNPOCHI: BCE-TaKN bpexT 1 Balnb TOYHO He npo
NMCUXO0JIOrNYECKYH0 LOCTOBEPHOCTb U «3BEPCKYO» CEPbE3HOCTb. MonnTuyeckas e
COCTaBASAOLWANA UX NMO-MPEXHEMY aKTya/lbHON ornepbl K (hrHaNy OKa3blBaeTCs NOYTU
NONHOCTbIO NorpebeHa Nog BOPOXOM hOpPMasibHbIX MPUEMOB: KOria HEKOTOPbLIM 13
3puTenen AatT BO3SMOXKHOCTbL HanNncaTb Ha NJakaTaxX CBOW COBCTBEHHbIE NPU3bIBbI,
MHOIVe NPOCTO PUCYIOT YTO-TO HE3HAYUTESNBHOE.

BnpoyeMm, HbiHeLWHAA NnocTaHoBKa «Aufstieg und Fall der Stadt Mahagonny» poBHO nNpo 3TO
- MpPO TO, CKOJIbKO OTBETCTBEHHOCTW rOoTOB B3ATb U 6epeT Ha cebsa Ka)kabl U3 Hac. A elle
Mpo TO, YTO y4YacTume - 3TO BCceraa Bbibop, HE3aBUCUMMO OT TOr0, Kak CUJIbHO Tebs
MbiTalOTCA BOBJIEYb U yBJIeYb. B 3TOM cMbic/ie 6a3enbCKuin CeKTakJb, BO3SMOXHO, N He
BblAaloWMNCs, HO rnyboKo cCOBpeMEHHbIN, 1 ero B t0bOM cny4ae MHTepecHo NoCMOTPETh.
Mpuyem gake TeMm, KTo 06bI4YHO He XO4UT B onepy.

LaTbl cnegyrowmx nokasos u buneTsl OOCTYIMHbI MO CCblJIKE.

TeaTp B LUBENLIAPUN
4YTO NOCMOTpPETL B ba3ene
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