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«JlereHepaTUBHOE>» UCKYCCTBO U
Konnekuua Kyprta Nasepa B basene |
L’'art «dégénéré» et la collection Kurt
Glaser a Bale

AsTop: 3appuHa CannmoBa, basesnb , 04.11.2022.

Mapk Waran. 3uma, 1911/1912. KapTuHa 6bina KoHUCKOBaHa HauncTtamm B 1937-m Kak
«aereHepaTMBHOE» UCKYCCTBO BO dpaHkpypTe-Ha-MaiHe n npmobpeTeHa Ha
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crneuvanbHbln KpeanT Ba3enbckux Bnacten.Kunstmuseum Basel©2022 Prolitteris, Zurich.
Martin P. Buhler

BasenbCkuin XyaoXXeCcTBEHHbIN My3eln NpeAcTaBaseT ABe BbiICTaBKU, 06beaNHEHHbIe
obLen Temon: Tparndeckme cobbiTna NepBomr MosoBMHbI XX BeKa.

Le musée d’art de Bale présente deux expositions unies par le theme commun des
événements tragiques de la premiere moitié du XXe siéecle.

L'art «dégénéré» et la collection Kurt Glaser a Bale

basenbckuin KyHCcTMy3eyM, BCnep 3a bepHoMm, npogosmkaeT nsyvyatb cobcTBeHHOEe
npoLusioe, paccka3bliBas Yepes nponsseneHns nckycctea o6 nctopum XX seka. Ha aBsyx
HOBbIX 9KCMNO3MUMAX MOXKHO YBUOETb PaboTbl, KOTOpPbIE, BO3MOXXHO, HUKOrga 6bl He
OKa3aJIncb B ropoae Ha PenHe, ecnm 6bl K BlacT B FepMaHUM HE MPULLIIA HaLWOHaN-
COUNaANNCTLI, ecnm 6bl OHM He 06BbABUIN aBaHMrapAHOE UCKYCCTBO «AereHepaTUBHbIM>,
ecnim Bbl He Ha4YaIMCb FOHEHMNS Ha eBpPEEB...

BasenbCkasa KONNeKuMs COBPEMEHHOI0 UCKYCCTBA - 04Ha U3 CaMbIX U3BECTHbIX B CBOEM
poAe, HeCMOTpPSA Ha TO, YTO OHa Oblyla co3faHa CpaBHUTENIbHO NO3A4HO: neToM 1939 roga
My3en npuobpen 21 KpynHoe NnpousBefeHne «aereHepaTUBHbIX» XYA0XXHUKOB. BbiCTaBKa
«CoBpeMeHHOCTb, pa3opBaHHas Ha YaCcTU» OCBeLLaeT pa3/inyHble acneKkTbl TOro, Kak bbiin
KyrnieHbl 3Tu paboTsbl.

]
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OMunb Honbpae. bonoTHbIM Nensax, 1916. KapTuHa 6bisia KOHPUCKOBaHa HaLUcTaMn B
1937 rony Kak «gereHepaTMBHOE» NCKYCCTBO N3 KyHCTxanne MaHrenma un npmobperteHa
Ha cneumanbHbIM KpeanT 6asenbckux Bnacten. Kunstmuseum Basel © Nachlass des
Klnstlers. ®oTo: Martin P. Buhler

B 1937 roay HauNCTCKUA peXnUM KOHPUCKOBaN N3 HeMeLkux My3ees 6onee 21 000
npon3BeneHnn «aereHepaTUBHONr0» NCKYCCTBa, B YaCTHOCTU, aBaHrapaHble paboThbl,
KoTopble Obl/IN CO3AaHbl EBPENCKMMU XYA0XKHUKAMU NN UMENN EBPENCKYIO NN
MOJINTUYECKYIO TEMATUKY. MHOIrMe 13 3TUX KapTuUH 6blaIM NMOKa3aHbl Ha BbICTaBKe B
MioHxeHe B TOM e rogy. Okono 780 KapTuH 1 cKynbnTyp 1 3500 nponsseneHnin Ha
Bymare 6b1aM MpU3HaHbI «MPUTOAHLIMU AN MEXAYHAaPOAHOr0 NCNO0JIb30BaHUA», TO €CTb
019 NpofaXkn 3a rpaHuLy 3a MHOCTPaHHYH0 BastoTy. OHM XpaHUINCL K ceBepy OT bepnuvHa,
B 3aMKe LLIéHxay3eH. B KoHuUe noHa 1939 roga 125 nponsBeneHnn NCKYCcCTBa OOJIKHbI
Obinn ObITb BbICTaBJ/IEHbI HA TOPIrM ayKUMOHHBIM AoMoM Teogopa Puiiepa B JliouepHe.
YeTbipeM apT-gunepam, Bkaodasa XunoaebparHaa ypantra, 661710 NOPyHEHO HANTU
MeXAYHapOoAHbIX MOKynaTenen Ha ocTaBwmnecs paboTbl. MHOrne nponsseneHmns, KotTopbie
ObIN NPpU3HaHbI «HENMPUroaAHbIMUY», BbINN COXXXXeHbl B bepnnHe 20 mapTa 1939 roaa.

Moka B N'epMaHnKM pacnpaBas/inCb C UCKYCCTBOM, B ba3esie 3agyMaincb 0 pacllnpeHunm
Konnekuumn aBaHrapga. OcHoBHoe 3aaHMe KyHCcTMy3eyMa 6bis10 OTKpbITO B 1936 roay -
nepeesp nokasaJs, Kak Masio 6blJIo0 COBpEMEHHON XXNBOMNUCK B My3eNHON Kolekuun. Korga
B 1939 roay lNeopr WMnAT 3aHAN NOCT ANpPeKTOopa My3es, OH 3ax0Tes1 UCNPaBUTb
rnonoxxeHue. HaumHaa ¢ 1933 roga oH KPUTUKOBAJ1 FOHEHUA Ha COBpeMeHHOe NCKYCCTBO B
FrepmaHun. Ero uensio 6b110 nprnobpecTn Kak MOXXHO 60/bLIe KOHPUCKOBAHHbIX
Npon3BeneHNN He TOJIbKO Ha ayKuUnoHe B JllouepHe, HO U Ha 6epAMHCKOM CKaae, KOTOpPbIN
OH noceTwnn B KoHUe Maa 1939 roga no npurnaweHunto apT-gunepos Kapna byxronsua v
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XunbpebpaHpa NypamtTta. KyHCTMy3eyM nonpocuna y KaHToHa basenb-roponckon
cneymanbHbin KpeanT B pa3dmepe 100 000 dpaHkoB Ha NnpuobpeTeHne KapTuH. Bonpoc o
TOM, CleayeT N MoKynaTb NpeaMeTbl NCKYCCTBa Y AMKTAaTOPCKOro pexxmnma, ocobeHHo B
CUTyaunKn, KOrga Ha ropn3oHTe MasyuT BOWHA, Obla CNOPHLIM. TEM HE MeHee, HaKaHyHe
ayKuUMoHa my3eto 6bisio npenoctasneHo 50 000 chpaHKOB.

N3-3a orpaHnyeHHoro 6roaxxeta Neopr WMnaT He cmor nprnobpecTn BCce paboTbl, KOTOPLIE
XoTes, TeM He MeHee KyHCTMYy3eyM OKa3aica eANHCTBEHHbIM y4YpexxaeHnem B Mupe,
KOTOpOe NPUHAIO Takoe BoNbLLoe KONMYEeCTBO KapTUH 13 BbiBLLIEro My3enHoro Hacnenus
FepmaHun. EMy ycTynaeT pgaxke My3ein n3SLWHbIX UICKYCCTB B JIbexxe, KynuUBLLUUN Ha
pa3nNYHbIX ayKUNOHax AeBaTb paboT n3 hoHA0B HeMeLKX My3eeB. B basene 3tu
npnobpeTeHnsa 3a10>XKUAN OCHOBY ANA KOJIJIEKLUN COBPEMEHHOIO NCKYCCTBA.

oTO: alkr te,nealis

®paHy Mapk. bonbwune cnHue nowagn, 1911 r. @
KapTuHbl, KynneHHble B 1939 roay, npeacrtasiieHbl B UCTOPUYECKOM KOHTEKCTE BMecCTe C
OPYrMMU BaXXHbIMU MPOn3BeSeHUSAMN HEMELLKOTr0 3KCNPeCCUoOHN3Ma N3 My3eeB N YaCTHbIX
KONIIeKUMiM No BCceMy MUpyY. Bnepsble BbiICTaBKa 06beanHAET Npon3BeneHuns
«hereHepaTUBHOIro» MCKYCCTBa, NpuobpeTeHHbIe B TO BpeMS, U Te, KOTopble ba3senb
KYNUTb HE cMOr. MHOrMe 13 n3bATbIX HauucTaMmu paboT B6bIIM YHUYTOXKEHLI, @ UMEeHa
XYOOXXHUKOB KaHyn B JleTy - uesibil 3a1 MOCBSALLLEH 3TOMY «3abbITOMY MOKONEHWMIO».
KypaTopbl Tak)Xe nccaenyoT BONpPoC MCKYCCTBEHHOW (hparMeHTaLnm COBPEMEHHOr o
NCKYCCTBa, KoTopas bblaa Bbi3BaHa HAaCUIbCTBEHHOW KYIbTYPHOW NOJIMTUKOM HALMUCTCKOrro
pexuma. PazgeneHune paboT Ha «npurogHbie» n obpeyeHHblie Ha 3abBeHne nnu
YHUYTOXKEHME NO CeN AeHb OKa3blBaeT BJINAHME Ha MYy3elNHble KOJIIEKUUN.

Ho6aBuM, 4TO, B OT/INYNE OT KOH(PUCKALMINA, CBA3AHHBIX C HAUUCTCKUMWN NpecsiefoBaHNsaMU,
HeMeLKne My3en He TpebyloT pecTUTYLnnN N3bATbIX MPOU3BEAEHUN: B 3TOM C/y4vae
rocynapcTBo HaHecno yuiepb camomy cebe.

[MopaBneHne, naeonorn4eckoe rNpPpUCBOEHmMEe N YHNYTOXKEHNE UCKYCCTBa NOo-npexHemy



aKTyaJibHbl. «Ha (pOHe BOMNHbLI B YKpanHe CTaHOBUTCA ACHO: 3TW y>KacatoLime Beln He
MPOLUIN, OHM NPOUCXOAAT U CEroAHA», - OTMEeTUS B KOMMeHTapun SRF HbIHELWHNI
anpekTop my3esa Nosed XenbdeHwTanH.

Makc bekmaH. MNMopTpeT KypTa Nasepa, 1929. (c) Saint Louis Art Museum

BTopas BbiCTaBKa NOCBSILLLEHA EBPENCKOMY NCTOPUKY UCKYCCTBA U KosleKuMoHepy KypTy



nasepy (1879-1943). OH poawuncsa B Jlennuure, BolpoC B bepnuHe. Nocne niyyeHus
MeLANLMHbI MOCBATWU ceba NCTopMM MCKYCCTBa 1 NOJIy4YUS OOKTOPCKYIO cTeneHb B 1907
rony. KypT Nna3ep 6bin Begywien gpurypon B 6oreMHom xn3Hm bepamHa B8 1910-x n 1920-x
rogax, a Tak)xe gupekTopom bepnnHckonm xyaoxectseHHon 6ubnnotekn. Bmecrte co ceoen
XXEHOWM D1b30M OH cobpasn BakHYIO KOJIIEKLUUIO Mpou3BefeHNn NckyccTBa. KoHYMHa
cynpyrv B 1932-m n npuxop K BnacT HauncTos B 1933-M pagnkasibHO U3MEHUIN ero
XWN3Hb. [pecnenyembll peXXMMOM 13-3a €EBPENCKOro NPOUCXOXAEHNS, OH Bbl yBOSIEH CO
CBOero rocTa, rnocJje 4yero npojas Cc aykumoHa 60/bLUy0 YacTb MMyLLECTBa U SMUTPUPOBaI
B LLBenuapuio, a 3aTem B Hblo-Mopk, roe ckoHvancs B 1943 roay.

MHorune npon3sBeneHna NCKYCCTBa U3 Kosinekuun Nna3epa okasanncb B basene: 8 1933
roay KyHcTmy3eyMm npuobpen Ha aykumoHe 200 puCyHKOB 1 rpaBlop, BKJOYasA KPynHbIE
paboTbl 3aBapaa MyHKa. HeCcKosibKO neT Ha3ag HacnegHukn Mnasepa npengbsasuan npasa
Ha 3T npousseneHns. B 2008-mM KaHTOH ba3enb-ropoaCckon OTKJOHN NX
nepBoHavanbHbIN UCK. MMocne noBTopHoro obpaweHnsa B 2017 rogy KyHCTMy3eyM nposen
TWaTeNbHYI0 3KCNepTn3ly obcToAaTeNnsCTB NpuobpeTeHns paboT n Nopydnn paccMoTpeHne
nena XxynooXXeCcTBeHHOWN KoOMUCCUK My3es. BnocneacTBUM KAHTOH NpU3Ha, 4TO Npogaxka
nmyuiecTtBa nasepa 6bisia pesynbTaToM NpecsefoBaHUSA CO CTOPOHbI HALMCTCKOro
pexuMma. B mapTe 2020 roga KaHTOHaJibHble BNACTU JOCTUM NN COrlalleHns ¢
HacnegHWKaMn o «CnpaBeasIMBOM U paBHOMNPaBHOM peLleHnn» B COOTBETCTBUM C
BalWMHITOHCKON Aeknapaumnen: My3en coxpaHaeT NpousBeJeHns NCKYCCTBa U
BblMJla4MBaeT (PMHAHCOBYIO KOMMNEHCALMIO HacnegHUKaMm. Toraa »e 6bi10 peweHo
MoCBATUTL BONbLUYIO BbICTaBKY cyabbe n konnekunn Kypta Nnasepa.



2aBapa MyHK. MagoHHa, 1895/1902 (c) Kunstmuseum Basel, Kupferstichkabinett. ®oTo:



Martin P. BUhler

Ha akcno3numm Mo>XHO yBMAETb He ToNIbKO paboThl, XxpaHsawwmecs B ba3ene, HO 1
npomnsseneHns u3 Kkonnekummn Nnasepa, pasbpocaHHblie No Bcemy Mupy - n3 CeHT-Jlyuca,
MwunHHeanonuca, Heto-Mopka, Nambypra, KenbHa, JloHaoHa v LUopuxa. My3einHble

yypexaeHuns no-pasHoOMy oTpearmpoBasiv Ha Npocbbbl HacneaHUKoB KypTa Mnasepa: oaHu
NOLUIN MO NYTU PeCcTUTYLUK, BO3BPaTa U MOBTOPHOIro npuobpeTeHus, apyrme - HeT. Takum

obpa3om, kKaxkaas paboTa B konnekuum Masepa nmeeT COBCTBEHHYIO NCTOPMUIO.

OT penakunn: BeicTaBka, NocBsleHHas Koaaekumm Kypta [naszepa, npoaimTca 4o 12
eBpasis, a IKCNo3numnsa «gereHepaTuBHoOro» UCKyccTea - 40 19 ¢pespas.

bazenb
COBpPEMEHHOE UCKYCCTBO LlIBenuapun
CtaTtbu Mo Teme

M>3Tpbl COBPEMEHHOI0 UCKYCCTBa U «JlereHepaTUBHOE UCKYCCTBO»
B XKeHeBe NMpo3BYYUT My3blka, KOTOPYIO Ha3blBaau «AereHepaTuBHON»

HenpocToe HacneaCcTBO HAUMCTCKOro apT-anaepa
bepH cornacmnaca NpuHATL KOJNEKLNIO HAUNCTCKOro apT-guaepa

[MosIOTHO N3 KoANeKUMnN F'ypanTTa BEPHYNOCh Biagenuue
Bopbba 3a Hacneame Ockapa KOKOLLKW Npoao/xKaeTcs
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