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"UIMnNnpoBU3npyuTe Bally XXU3Hb!"
"Improvisez votre vie!"

AsTop: Hapexnaa Cnkopckas, MoHpuwe , 19.06.2018.

Bopuc BuaH cnywaeTt gucku axasa (© Max Ottoni | Collection Patrick Vian)

BbiCTaBKa, OTKPbIBLUASCS B MNPOLLYIO NATHULY B IMTepaTypHoMm doHae AHa MuxanbCckoro,
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noceduleHa CcJioBaM U My3blKeE B TBOPYECTBE Bopmca BrnaHa.

La nouvelle exposition dans la Fondation Jan Michalski pour I'écriture et la littérature met
I’accent sur les paroles autant que sur la musique dans la vie et dans I'ceuvre de Boris Vian.

"Improvisez votre vie!"

HecmoTps Ha TO, 4TO OKONO ABaALaTK nNpon3BeneHnin bopmnca BnaHa 6biin B pa3Hbie roabl
rnepesefeHbl Ha PYCCKUN A3bIK, HeJIb38 CKa3aTb, YTO OH LLUMPOKO U3BECTEH B
PYyCCKOSA3bIYHOM MPOCTPaHCTBE. Bo ®paHunm e, fa)ke cemyac, noyTu WecTbAecaT neT
rnocsie CMepTu, NO NONYJIAPHOCTU €ro MOXKHO CPaBHUTb C HALLUMM BbICOUKNM: ero poMaHsbl
N30atTCs, MECHN Ha ero CTUXM 3ByYaT B UCMOJIHEHUN CaMbIX Pa3HbIX UCNOJHUTENEN,
BkJIto4aa IxxynbeTT 'peko n Cep>xa Pen)kaHu, nbecbl CTaBATCA...
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Aduwa BbicTaBku B PoHae AHa MuxanbCKoro




B Bukunenmm oH 3Ha4YMTCS KaK «yHMBEPCaibHbIA YesI0BEK>», C PAaCLUM(POBKON: NeBeL,
noaT, Tpybay, NO3T-NeCeHHUK, XyAOXXHUK, MepeBoaYnK, UHXeHep, NTMOpeTTUCT,
ApaMaTypr, XYPHaauUCT, NucaTeslb, aBTOP NeceH, My3blKaHT, KOMMNO3UTOP, CLEHAPWUCT,
L>Ka3MeH, NMTepaTypPHbIN KPUTUK, My3blKasibHbI XKYPHANINUCT. Tak 1 eCTb,
yHMBepCasibHbIN!

Bopwuc BnaH npoxxun Hecnpasenameo Masno, Bcero 39 net, 6bi1 n3BeCTEH Npexxae BCcero
KaK aBTOP 3NaTa>XHbI NPOM3BEAEHNN U TOJIbLKO NOC/e CMEPTU CTasl «KJIaCCUKOM
paHLy3CKON nnTepaTypsbl, NpeackasaB 6YHT HOHKOHMOPMUCTCKUX nNpounsseneHuin 60-x
ropos XX BeKa».

Ero kpaTkas 6buorpacduns ymewaeTcs B HeCKObKO ab3aueB. Poannca 10 mapTta 1920 roga
B ropoake Bunb-g’ABp3 Heganeko oT Mapuxka. Y4nncsa B napm»xxckomn LleHTpanbHOW WKone
— OOHOM U3 KpynHenwmnx ppaHLy3CKUX TeEXHNYECKUX YHUBEPCUTETOB. ocne nonyyeHus
NHXXeHepHoro gunsoma paboTtan Bo ®paHLy3CKOM accoumalmn cTaHgapTusaumn,
napaJsienbHO 3aHUMAACb MY3bIKOWN N NUTepaTypHbIM COMNHUTENLCTBOM. B 1944 rony oTel
BunaHa 6bin1 youT rpabutensmMmm, NPOHNKLLINMKU B UX AOM, - YHEM HE CIOXKeT?
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"KpaTkni Kypc ncrtopum gxasa". Kto 6bl cenyac ocMennsca HanucaTb 0 "MaHepe
caMoBblpakeHus 4epHbix"?! (© Archives Cohérie Boris Vian)



Bopuc BnaH nncan He ToNbKO Noa CBOUM MMEHEM, HO 1 nofg 24 (!) nceBAOHUMaMM, CaMbIii
N3BECTHbIN N3 KOTOpbIX BepHoH CannmBaH. 3TOT NCeBAOHMM Obln cOCTaBsieH U3 aMnanin
ApYy3en nucaTens No O>Ka3-opkecTpy, rae cam BuaH 6bin Tpybayvom: CannmBaHa u
BepHoHa. Mo nerexae, BepHoH CannuBaH 6bis1 adhpoaMeprKaHLUEM, KOTOPOro He
pa3pewann nevyaTtaTb B CLUA 3a o4eHb cBO6OAHbIE B3rNs4bl, O4HAKO ero nepesoann Buan,
N OH XOpOoLOo n3gasancsa Bo ®paHuunn.

NmeHHO Nog nmeHem BepHoHa CannmBaHa B 1946 roay nosiBUJICS nepebii poMaH BuaHa,
«f Nnpuay NAKHYTb Ha BallnM MOrWbl», PYCCKUA MepeBo KOTOPOro Bbillesn nb B 1993-m.
PomMaH BbI3Bas HacToAWMN pypop v cpa3y ctan bectcennepom. 1o cux nop Tupak 3Toro
poMaHa npeBbillaeT CyMMapHbI TUpaXk Apyrux npovsseneHnn BuaHa. PomaH 6bin
HanucaH no npocbbe nspgatens, apyra BuaHa, 4bé geno tepneno ybbiTkn. OgHaAKO BCKope
€ero CO4M CJINLKOM CMeNbIM, BYJIbrapHbIM N JaXke MOpHOrpauniecknM. Tupaku coxuranu,
obwectBa 60pbbbl 328 HPABCTBEHHOCTb OPraHM30BbIBaIV NPOTECTHbIE ABUXEHUSA. YCTaB
bopoTbCa € «NO6OPHUKAMM HPABCTBEHHOCTU», BuaH npekpaTua nmcaTb NOL 3TUM
rncesAoOHMMOM.



Bbl HUKOra He BUAENN TaKoro MHCTPYMeHTa? Mbl ToXxe!

Cpean ewe [ecaTn HanMCaHHbIX UM POMaHOB CTOUT 0COB60 OTMEeHUTL «lMeHy aHen» (1946,




pycCckun nepesof Bbiwen B 1983-m).

TaK 1 He CBA3aB CBOK XW3Hb C UHXXEHEPHbIM OeN0M, KOTopoMy obyyancs, bopuc ¢
OeTCTBa yBneKancs My3sblkon. OTKpbIB 414 cebsa B NoApOCTKOBOM BO3pacTe TBOPYECTBO
[oKa DN/IMHI TOHA, OH CEPbE3HO 3aHAJICA O)Xa30M, BbICTyNas B KOHLEepTax, COMNHASA
MY3bIKY, CTPaCcTHO cobupasa peakme Torga ANCKN.

J1tlo60BHO Npo3BaHHbIN «NpuHUeM CeH-XKepMmeH-ge-lpe», OH He NPOCTO CaM urpasna Ha
Tpybe, HO 1 MpenodaBan g)kas, MMcasa CTaTbW B XXypHan Jazz Hot, cTaB CTpacTHbIM
rnponaraHOUCTOM 3TOWN KyJbTypbl. I3aaTenb N opraHM3aTop KOHLEPTOB, OH MHOIo caenan
Onsa Toro, 4Tobbl MMeHa N My3blka Mannsa [3Buca, Yapnau Mapkepa, An33un Mmnnecnu n
bukca benpgepbeka okazanncb y paHLy30B Ha CNyxy, B OyKBaJlbHOM CMbICJie CJI0Ba.

Bopuc BuaH nrpaet B knybe Le Tabou, 1948 roa (© Archives Cohérie Boris Vian)

dTa CTOosIb NJIEHMBLUAA ero My3blKa BOLUJIA U B InTepaTypHoe TBop4ecTBo bopuca BrnaHa.
lMocne Tak Kak Bcnen 3a ycrnexom «lleHbl AHen» nocnenoBan paa n3aaTesNibCKNX Heyna-,
OH Havas nucaTb necHn. CoOTHAMMN. HekoTopble NCMONHAN CaM, HEKOTOpble aoBepseT

Apyrum.

Bnarogaps MHOMOYMCAEHHBIM apPXMBHbIM OOKYMeHTaM, hoTorpadusam, 3anucam,
PYKOMUCSAM N NEPBbIM U34AHUAM, NOCETUTENb BbICTaBKM B MOHpMLLE CMOXXET NOrpy3nTbCs
B boraTbi U Takon pa3Hoobpa3HbI MUp bopunca BuaHa, XX1U3Hb KOTOPOro npepsasach, Kak
NPUHATO BbIJIO BblipaXkaTbCA, NpexaespeMeHHO. B 1956 rofy oH nepeHec TAXENbIN OTEK
NErkux, Nocsie 4ero nNpoxoaunn Kypc nevyeHnsa Ha kypopte B CeH-Tpone. Yepes aBa roga



nocnenoBan HEPBHbLIN CpbIB. 23 MIOHA 1959 roga BuaH npuwén Ha npemMmbepy puibMa,
CHATOro NPOTUB €ro BOJIN NO Tpusiepy «A npuay maloHYTb Ha Bawy MOrusbl». [IpocMoTp
Ha4va’siCa OKOJIO AecAaTu yTpa B 3ane «letn Mapbed». [lecaTb MUHYT CrycTa BuaH ypoHun
roJIOBY Ha CMUHKY Kpecsia u noTepsa Co3HaHue. YMep OH, He npuxoas B cebs, no gopore B
6onbHULY. Bpaunm KOHCTaTMpPOBanM, 4TO U3HOLWEHHOE cepaLe BrnaHa He Bbioep>xano
CBSA3aHHbIX C NpPeMbepomn BOSIHEHUI. [ToXOpoHUNM BrnaHa 27 nioHA Ha kKnagbuwe Bunb-
0’'ABpe.

N3 BCcex npekpacHbix neceH bopuca BuaHa, Mbl Bbibpann ona Bac ogHy, KOTOPY 0CobeHHOo
nwobum - «leseptup», B UCNonHeHnn astopa. OHa 6bbina Hanncana B 1954 rogy B opme
nMCbMa npesnaeHTy Pecnyb6ankm oT MOIOAOr0 YesioBeKa, MPU3BAHHOIMO B apMuUto And
OTMNpPaBKWN Ha BOMHY. A OH OTKa3bliBaeTCs... [lecHS Bbi3Basla MacCy nepecynoB, MHOrme
oCy>X[aJIn aBTOpa 3a HeJOCTaTOK MaTPUOTU3MaA, a BEPHbIN U3daTeslb OTKa3asCcs NMPUHATb
€e B OpUrnMHasbHOM BUAe, COHMTA "CAMWwKoM cMmenon”...

NMoHpaBuaoCb? Bbl CMOXKeTe nocayLlaTh €ee U Ha BbICTaBKe, Kak U MHOXKECTBO ApYyrux, Beib
He 3PS 3KCNO3MUKSA - NUTepaTypHO-My3blKasibHasa. PAooM C SKCrMoOHaTaMM HET MPMBbIYHbIX
Tabnnyek c noanucamMmn, 3aTo KaxKabl nocetTuTenb nony4yaeT IPad, HaBeas saKpaH
KOTOPOro Ha YepHo-6esibie KPY>XKKW Ha CTEHaX, OH CJIbILLINX MEeCHW, CTUXMN, 3arncu
BbICTYMJIEHUNA...

"IMNpoBu3upymnTe Bally XU3Hb!" TaknM Npu3biBOM 3aBepLiniIa CBOE SMOLMOHAJIbHOEe
NPUBETCTBEHHOE CJIOBO KypaTop BbiICTaBkM HMKonb bepTonba, oTBEYawLWas 3a Hacseaue
Bopuca BuaHa. lNpucoegnHaemcsa!

OT pegakumn: BeicTaBKa, KOTopasi NpoaA/IMTCAa 4o 2 ceHTs6ps, byaeT cornpoBoXaaTbCs
MHOI0YNCIEHHbLIMU KOHLUEPTaMu v rnpe3eHTaunsmMu, ¢ rnoJiHbIM CrIMCKOM KOTOPbIX MOXHO
0O3HaKOMUTbCS 34€ECh.

OTHOLLIEHMNA Clla 1 LBENLIAPUNA
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