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"AMepukaHel B Mapuxe" (1951) - oonH 13 WeneBpoB KOPOJS FOJIJINBYACKOMO MIO3MKIA

BuHceHTa MuHHennun (© 2011 Festival del film Locarno)

64-n MexxayHapoOHbI KUHOMecTmBasib B JIokapHO npongeT ¢ 3 rno 13 aBrycTa.
KoHKypCHas nporpamMmma, Kak nokasbl Ha MNbayua NpaHge n 3a)XKuraTtesibHas
peTpocnekTusa BuHceHTa MUHHeNNN, yTBEPXKAAKT HOBbIV UMUAX NIereHaapHoro
KMHeMaTorpamnyeckoro paHaoeBy - MeXXay HOBbIM aBTOPCKMM KUHO, MHOroobeLllaowmnmm
NMpPeMbepamMm N OaHblO YBaXKEHUNSA BEYHbIM KJlIaCCUKaM.

|

Entre les classiques du cinéma, les ceuvres des indépendants, les grands du cinéma
contemporain et les jeunes talents a découvrir, le 64e Festival du Film de Locarno met le
cap sur I'éclectique et I'ouverture au monde de la création. Films de réalisateurs russes et
des pays de I'ex-URSS sont au programme.

La vie en léopard a Locarno

Xy[o>XXeCTBEeHHbIN pykoBoauTenb MexxayHapoaHoro kmHodecTtueans B JlokapHo OnvBbe


https://nashagazeta.ch
https://nashagazeta.ch/cities/lokarno

Mep OEep>XMUT yBEPEHHO PYKOW LUITYypBaa AOBEepPeHHOro eMy Kopabnsa n He cbuBaeTcs ¢
B3ATOro Tpu roda Hasag Kypca. 64-e nsgaHue, Kak 1 ABa npeablayLnx, rocTenpummMmHo
pacnaxuBaeT ABepU rnepen aBTOPCKUM KUHO, BUPTYO3HO XXOHIIMPYS MeXAY TPpagnumnamm un
WHHOBALMAMM, KJTACCUKOW N COBPEMEHHOCTbIO, CEHCALIMOHHBIMU MUPOBLIMU NMPEMbEPaMU U
He3aBUCMMbIMWU MPOeKTaMn. EAMHCTBEHHOE HEM3MEHHOE NMPaBWJI0, KOTOPOMY C/leayoT
opraHu3aTopbl NoA4 YYyTKUM PYKOBOACTBOM CBOEro KanuTaHa, - peryaspHo CBepsATbCS C
6apoMeTpPOM HOBbIX TEHOAEHUMIA B KMHEMaTOrpage 1 BHUMaTeIbHO MPUCAYLLINBATLCS K
HaACTPOEHMSIM TOrFO HEMcYepnaemMmoro Mops paHTasuim, KOTopbIM H6bIIO 1 OCTaeTcA
NMOJIHOLLEHHOE KMHO.

Onusbe MNep MHOroobpasmnio XxaoTUYHbIX MaHEBPOB NpeAnoYnTaeT NPO3pPavyHOCTb JINHUA B
KOHLenunmn LLBenLapckoro KNHOMeCTUBans, a Konm4yecTBy NpPoeKTupyemMblx gusabMoB -
nerko o6o3pumyto nofbopkKy TBOPEHUN, 0 KOTOPbIX OyAyT roBOpUTb. B ero noHMMaHuu
KUHemaTorpada Bu3yasibHas 3CTETMKA SABNACTCA HE MeHee Ba)KHbIM KOMMOHEHTOM
KWHOWNCKYCCTBA, YeM CMbIC/I0Bas HarnoJIHEHHOCTb (PUJIbMOB - TOYHO TakK XXe, KakK B
wepnespax knaccuka Monnmeyna BuHceHTa MnuHHennu, petpocnekTusa gubMOB KOTOPOro
CTaHeT O4HUM N3 CaMbIX OXXUAaeMblX COBbITUA Ha 64-M Me)XayHapoaHOM KUHOMdecTuBasnie
B JIoKapHo.

E:! MHTepBbIO WBenuapckon rasete NZZ am Sonntag Onusbe lNep npusHancs, 4To
6oroTBOPUT MasCTPO rOJIMBYACKOro MO3nKNa. BUHCeHT MuHHennn B ceonx banetax un
MesioapaMax Bblpa3na gyX BPEMEHU, 30/710TOW 3NoXn MNonnmeyaa, KOraa XXu3Hb U KUHO
OblIM HEOTAENNMBI OT TaHUa U NecHU. ICToOpuKn KnHemaTtorpada n LeHUTENN KNaCCUKn
MOYMTAIOT KYJIbTOBOro pexunccepa Metro-Goldwyn-Mayer He TONbLKO 3a ero ymeHue
rapMOHMYHO BNJIeTaTb MY3blKy B AeNCTBME, HO N 3@ 3J1IeraHTHbIe BU3YyallbHble
3KCNepuMeHTbl: MUHHeNNN pacKkpallunBas CBOU KNHOKapTUHbI B LBeTa Tynys-JloTpeka,
[era, nMNpeccuoHNCToB. [103T cBeTa, pPOMaHTUYECKUA NOeanncT, OH NCKaJl BOLOXHOBEHUS B
KHUrax, TeaTpe, Ha NOJIOTHax MacTepoB pybe>xa BEKOB N CBOUX COBPEMEHHUKOB,
MPOAOJIKAA UX PEBOJIIOLMIO BU3YasilbHbIX UCKYCCTB B HOBEWLLEM N3 HUX - KWUHEMaTorpacde.

«$l X04y pa3nennTb Moe BocxuleHne MuHHennu u Knaccnyeckum Nonnamesyaom c
nybnukon, - npnsHanca Onmebe MNep B MHTepBblo NZZ am Sonntag. - MMHHeN N n3BecTeH
KakK MacTep MI3UuKJa, HO 419 MeHSA BEePLUMHbI CBOEro TBoOpYecTBa OH JOCTUT B
Menogpamax. «<Some Came Running» n «The 4 Horsmen of the Apocalypse» ocTatoTcs
TBOPEHUAMN HE3EMHOWN KPaCOoTbI».

EHa rpaHOono3HoM 3KpaHe lNMbAauyua NpaHae B 3TOM oAy - dKNeKTUYHasa u cMenas
KONINEeKLNA MUPOBBIX, MEXAYHAPOAHbIX, EBPONEeNCKNX N LLUBENLAapCKUX npeMbep, oT
«bnokbacTepoB» 4O CKPOMHOIO aBTOPCKOro KMHO, OT TPUaepoB A0 komeann. Cpeamn HUX -
Apama Axuma ¢oH boppuca «4HeTbipe AHA B Mae» COBMECTHOI0 pOCCUNCKO-HEMELLKO-
YKPaWHCKOro npon3BoacTsea. Peub naet o mae 1945 rofna, HECKONbKUX OAHAX 00 OKOHYaHUA
BTopon MnpoBoi BOWHLI. [1aTpy/ib COBETCKUX CONAAT 3aHMMaeT aeTckunm gom B CeBepHom
FepMaHun, B HENOCpenCcTBeHHOW 61M30CTK OT HeEMeLKoro noapasaeneHns. OT BOWHbI
yCTasnn BCe, KpoMe TpuHaauaTuneTHero becnpusopHuka lNeTtepa, pewmBLIero XMTpPoCTbIO
CNPOBOLIMPOBATb BOJIHEHMSA U CTPaBUTb Mexxay cobon HenpusaTenbckme Yactun. OgHakKo ero
«repouveckmnm» rnsiaH paccTtpamsBaeT 3HAKOMCTBO C COBETCKUM CONgaToM, nepepacTatoLlee
B ApYy>X0y: B 3TOT pa3 rpaHuLa NPOXOANT HE MeXAY CBOMMU U YY>XUMK, a Mexay 0obpom u
3J10M.

Me)xaAyHapoAHasa KOHKYpPCHasa nporpamMmma BkoYaeT 20 nosHOMeTpa)KHbIX (punbMoOB, U3
KOTOpbIX 14 CTaHYT MMPOBOWN NpemMbepon. ITa pybpuka hecTnuBansa npeacrasnseT



TBOPEHUS N3BECTHLIX PEXNCCEPOB, 3aBceraaTaen JIokapHo nnu nobeantenen gpyrux
KMHO(ecTuBanen, a Takxxe paboTbl MONOObIX aBTOPOB CO BCEro MUpa, TasaHTbl KOTOPbIX
MOOHUMAIOT UX NMPOou3BefeHUsA 00 YPOBHA MeXAYHapoaHOro COpeBHOBaHUA. B 3ToT pa3 B
KOHKYpCe y4acTBYIOT PuibMbl N3 ApreHTuHbl, PpaHummn, CLUA, PymbiHUK, JIuBaHa, AnoHunu,
Yunu, N3paunna, Huoepnanpos, Utanum n LWWsenuapuun.

E:! KOHKYPCHOW nporpaMmmMe coBpemeHHoro kmHo (Cineasti del presente), 6onee
KOMMAKTHOW, YeM B NPOLUJIOM rofy, HO OTTOr0 He MeHee nHTepecHoun, ByayT nokasaHbl 14
pnnbMoB, AEBATHL U3 KOTOPbLIX - MMPOBas NpeMbepa. B 3Ton KaTeropum cnoso
npenocTaBnseTcsa CTpaHaM C OTHOCUTENIbHO MOJIOAbIM KMHEMATOrpadomMm, a Takxe
Hanbonee opuUrnHasabHbIM NpeACcTaBUTENIAM aBTOPCKOr0 KMHO Ha MeXYHapoa4HOM CLeHe.
Cpenu cnnbMoOB, npefcTaBsieHHbIX B KaTeropuu Cineasti del presente, - ABe KapTUHHbI,
HenocpeACTBEHHO UMeloLLNe OTHOLLEHME K MOCTCOBETCKOMY MPOCTPaHCTBY.

«ConHeyHble AHM» HapumaHa TypebaeBa (Ka3axcTaH) - KuHeMaTorpaguyeckas n Bo
MHOIOM cloppeanucTmyeckas NoBeCcTb O MaJIeHbKOM YesioBeke. YesioBeke, TepsoLeM 3a
NATb AHEN, 0 KOTOPbIX paccka3bliBaeT hujibM, CBOUX Apy3eln, CBOW AO0M U CBOIO
NOEHTUYHOCTb - 10 TaKOW CTEMNeHU, YTO Yy r1aBHOIro reposa gaxe HeT nmeHun. OgHako «Bce
3TN MHOIMOYUC/IEHHbIE NOTEePU, KaXKeTCs, HUCKOJIbKO HE BOJIHYIOT ero, - 06bsACHAeT CBOW
3aMbICes1 peXxnccep Ha canTe KuHodecTmBansa. - MoxeT 6biTb, NOTOMY 4TO ocBoBOXAAIOT
ero ot 6pemeHun npownoro. OH xo4eT BEPUTb, YTO HAYHET HOBbIM rof cBO6OAHbLIM, HanaeT
HOBY0 J1I060Bb N HOBbIX OpYy3€ei».

MupoBada npemMbepa «Hanaan» pexuccepa PycnaHa lNaka - COBMeCTHOe nNpon3BoaCcTBO
KO>xHoI Kopeun n Y3bekucTaHa. Bonpoc o ToM, MoxXeT nn Kopesl CTaTb «3eMsen
obeToBaHHOW» ONS TPETbEro NOKOJEHUSA OENOPTUPOBAHHBLIX N3 COBETCKOIro Coto3a
KopenueB Y3bekncTaHa, CTAaHOBUTCHA KPaCHOW HUTbIO hunbMma.

EKaTeropvm «Jleonapabl 6yayuwero» (Pardi di domani) npegHa3sHavyeHa ans
KOPOTKOMETPa>kHbIX MPOM3BEAEHNIN U OTKPbITa HE3aBUCUMbIM MOJIOAbIM peXxunccepam un
CTYAEHTaM KMHeMaTorpauieckmx MHCTUTYTOB, B Kapbepe KOTOpPbIX eLle He 6b1s10
MOJIHOMETPa>KHbIX hnabMoB. OHa COCTOUT U3 ABYX KOHKYPCHbIX MporpamMm: nepsas
MOJIHOCTbIO MOCBALWLEHAa HOBOMY LLUBENLLIAPCKOMY KMHO, BTOpPas pacKpbiBaeT MONoA4ble
TajlaHTbl CO BCEro Mupa.

B MexayHapo4HOM KOHKYpCe NpuHMMaeT yd4acTme dunbM «Jamgyr» (MecHb ooxas)
Anrynn bakaHoBon, COBMeCcTHOe nNpon3BoacTeo KuprusctaHa n Benmkobputanum. B
MaNeHbKON KNPru3CKOW AepeByLllKke bepeMeHHas XXeHLNHa OXXnaaeT BO3BpaLlLeHNs MyXXa,
HenerasibHO OTNpaBMBLUErocs Ha 3apaboTkn B Poccuto. N'eponHsa xueeT ¢ 6abkon ceoero
HapeyeHHOoro, CHNTalLWEN ee CBOEN CNYy>KaHKOW. Ho Tpareansa AeByWKNU-NogPOCTKa
Ha4YnHaeTCs, Korga JtlobnMbIN NpeKpallaeT 3BOHNTb, XOTS MO-NpeXXHeMy npucbiiaeT
AeHbrun... KaptmnHa ¢ 6ecnogobHbiMM NaHOpaMHbIMU CbeMKaMU nensaken CpegHen Asnm
6blna peannsosaHa 6narogapsa noMmowm LLiBenuapckon gupekLumn no COTpYAHNYECTBY U
pa3BUTUIO.

EO}J,HVIM N3 4neHoB Xtopu kaTeropumn Pardi di domani 6ygeT pocCMnCcKnuin KMHopeXxxuccep
rPY3nHCKOro nponcxoxxneHnsa bakyp bakypaase. B paMmkax cneynasbHOW nporpamMmmbl
(«DPunnbMbl 41EHOB XIOpW>») B JIoKapHO MOXXHO ByaeT yBMAETb ero KapTuHbl «LynbTec» un
«OXOTHUK>». MNMepBbl pUbM NOBECTBYET O ApaMe MOJIOAOro COpPTCMEHa, CTaBLlero
KapMaHHbIM BOPOM MOC/e TAXXeN0oN TpaBMbl B aBTOMObOUAbHON aBapumn. ®unabM Obin
yOOCTOEH rnaBHOro npusa Ha gectusane KnHotasp B 2008 roay. ipama «OXOTHUK» - 06



OHOM M3 repoeB Hallero BpeMeHu, Yenoseke, NpefaHHoOM CBOEMY eJly, CBOEN CeMbE,
cBOoeu 3emJsie, co3uparoLleM 1 npuHocsalemM ceba B xepTBy paau 3Ton tobBN N YyBCTBaA
nonra.

B TOM nnu nHoM pakypce, B TON UM nHOM hopMe, Nog My3blKy WM B MOJIHaHUN,
hunnocodckme Bonpockl o gobpe v 31e, CMbIC/IE XU3HU 1 MOUCKaX UCTUHHOK ntoben byayT
3aHMMaTb 3KpaHbl MexxayHapoaHoOro KnHodecTneansa B JIokapHoO B TeYeHNE OeCATU OHEN.

Locarno Film Festival

KMHO LLIBENLapus
MeXAYHapOoAHbIN KNHOPECTMBAb JJOKAPHO

POCCUNCKOE KNHO B LLIBEWLIAPUN
CtaTbu Mo Teme

3o0mMbu Jloc-AHO Keseca, U3rHaHHbIN U3 ABCTpasauun, npubbla B JIOKapHO

XKoanb LWanpoH: "Y KnHo LleHTpanbHoM A3umn 6oabLion noTeHuman"

[MecTpbl Kanennockon KNHO
OTKpbiThie [IBEepU JIOKAPHO
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