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flen Kycama. HauBHo. Cynep | Yayoi
Kusama. Naive. Super

Auteur: Huka lNapxomoBckas, basenb , 17.10.2025.

Aén KyaM. TbIKBa, 1991 r. KnneKu,ﬂ XY LOXKHNLBI© YAOI KUSAA

OTon oceHbio B LLBenLapumn NnpoxoamT nepBas peTpocnekTusa CaMon N3BECTHOM B Mupe
AMNOHCKOWN XyA0XXHUUbI - A€ KycaMbl. PaccKka3biBaeM, Kak yCTpPOeHa 3Ta 3noxajbHas
BbliCTaBka ®oHAa bennepa, KoTopas elle A0 OTKPbITUA Bbi3Basla HACTOALLNNA aXXNOTax
cpelun WBenuapckux (U He ToJIbKO) LleHUTeNen CoBpeMeHHOro NCKyCcCTBa.
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Cet automne, la Fondation Beyeler présente pour la premiere fois en Suisse une exposition
personnelle consacrée a Yayoi Kusama, I'une des artistes les plus avant-gardistes des XXe
et XXle siecles.

Yayoi Kusama. Naive. Super

Kak Bce yntatenu Hawen a3eTbl NONMYT, Mbl YBEPEHbI, OTCbIJIKY K Ha3BaHUIO KHUIA
HOPBEXXCKOro nucatena dpaeHaa Jly «HamsHo. Cynep» B 3arojloBKe 3TOW CTaTby, Tak U
NMA ANOHCKOW XYO0XXHULbI 1€ KycaMbl U3BECTHO, HAaBepHOe, KaxKaomy nobutento
COBPEMEHHOIr0 NCKYCCTBa. A eC/In He UMS, TO XOTH Bbl ApKMe NPUHTLI C CETAMU U
ropownHaMuy, KOTopbIMW MHOIO JIET Ha3aj nNpocsaBuiach siereHaapHasa ArnoHkKa.
PasymeeTcs, macwTabHasa BbicTaBka B PoHAe bennepa oTAaeT LO/DKHOE U 3TOW 4acTu
XyO00XXeCTBEHHON NpakTUKM Kycambl, O4HAKO B LLeHTpe BHMMaHWA rNaBHOro KypaTtopa
MyHblI Mekyap n accuctuposaBlien en LWapnoTTel CappaumnH - BCA BCeSIeHHas Xy LOXKHULbI
B Li€J/IOM, €e XXW3Hb U NYyTb B UCKYCCTBE, Ha4MHas C MepBbIX OHOLLIECKNX PUCYHKOB N pefKo
3KCMOHMPYEMbIX akBapesibHbIX HABPOCKOB 1 BNJOTb A0 CaMbIX NOCAeAHUX Ccynep-
KPaCO4YHbIX CMOHTaHHbIX KapTUH N «beckoHeYHbIX 3epKasibHbIX KOMHaT» (Infinity Mirrored
Rooms), B TOM 4yucsae 04HON N3 HUX, CreunanbHO co3gaHHoN Kycamonm ans ee nepsom
LWBENLLAPCKON peTPOCNEeKTUBLI.






flén KycaMa B cBoel MmacTepckoi B Hbto-Mopke B 1971 roay Photo : Tom Haar © YAYOI
KUSAMA

9Tn «beckoHeYHble 3epKaJsibHble KOMHaTbI», KOTOPbIMM KyCcaMa n3BecTHa He MeHbLUe, YEM
3HaMEeHUTbIMWN FOPOLUNHAMWN, - F1IaBHbIN, HO HE €AUHCTBEHHbIN «aTTPAaKLNOH» HbIHELLUHEN
BbICTaBKW. KOHEYHO, 3arnsHyTb B HMX, 4TOObl yBUAETb COBCTBEHHOE OTParKEHME NN
caenaTtb 3PeKTHOE cendun, CoOBEPLUEHHO HEOBX0ANMO (YyUYMTbIBast HEBEPOSATHYIO
MOMyJIAPHOCTb XYA0XKHWULbI, HEYAUBUTEJIbHO, YTO BO BCE NHTEPAKTUBHbIE «3epKaJlbHble
KOMHaTbI» BbICTPAaMBaeTCA CONIMAHAA o4epenb, a K CaMON MasieHbKOW N KaMEPHOM N3 HUX -
€QWHCTBEHHON, B KOTOPYIO HENb3s 3alW TN, HO KOTOPOMN MOXXHO NositoboBaTbCA CHapPYXXWK,
rnopon soobLue He NOOONTN), HO ele NHTepecHee pasrnagbiBaTb Mesikue 06beKTbI U
AeTanu, pacCMaTpuBaTb M1aTbsA C MPUHTaMM U 00yBb U3 CLUNTbLIX BPYYHYIO MPpeaMeTos,
Hacna>kgaTbCa 6eCKOHeYHO MOBTOPAOLWMMUCA (POPMaMUN N NCKYCHLIMU KOJTa)XaMu.
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KUSAMA, Courtesy of Ota Fine Arts, Victoria Miro, David Zwirner




ABTOpa 3TUX CTPOK BosblUe BCEro BnevyaTanau, noxaayn, rmraHTckue rnosotTHa Kycamel,
pacrnncaHHble HEBEPOATHbLIM KOJINYECTBOM TOYEK UK, BEpHee, CBepXY AOHU3Y UMK
3anosiHeHHble. Ha co3gaHue 3Tux paboT, 03HaMeHOBaBLUMX KapAMHAIbHO HOBbLIN 3Tarn B ee
TBOpYECTBe, XyAOXKHULY NOATONKHYJIO NMyTewecTBMe Yepes3 OKeaH, Korga oHa B KoHLue
1950-x ropos, 6pocme cBO obecrnevyeHHyY0, HO Heb1aronoy4Hy CemMblo, OTBa>KHO
nonetena n3 poaHon AnoHnm B CLUA, 4T0bbl IMYHO NO3HAKOMUTBLCH C BOOXHOBAABLUEN ee
xopoxuen O'Kndd, BoiIcCTaBka KOTOpOW npoxoauna 3gech xe, B PoHae bennepa, Tpu
roga Hasag. B CoegnHeHHbIX LTaTax KycamMa Torga 3agep>Xajacb Ha NoaTopa AecATKa
JleT, CTaB BaXkHenwen gurypomn MeCTHON XyA0XXeCTBEHHOMN CLLEHbI U BrepBble
NpociaBMBLLMCL CBOUMU NepdopMaHcamMu, XernneHnHraMm, NPoTeCTHbIMU akLunaMn (B TOM
yucae C CKUraHmem CoBeTCKOro paara), X1UBonucbio, CKysibNTypaMmu, accambnsaxamm v
N3roToBNIEHMEM MOLesNien ofAexabl.

NHcTannauns Infinity Mirrored Room - The Hope of the Polka Dots uri Infinity Will
Eternally Cover the Universe, 2025 © YAYOI KUSAMA Photo: Mark Niedermann

Ho nctnHHas, no-HacTosdweMy BCeEMUPHAs ClaBa NpuULLJIa K HEW Y>Ke No BO3BpalLeHUn Ha
poauHy, B 1973 roay. Tam Xxyoo>XHuua, cCTpagasd OT Aenpeccuu, nocesnnnach B
crneuvann3npoBaHHOW KJIMHUKOW C aTenbe, rae npogosnkasa TBOPUTh (B TOM 4ucie nucaTb
CTUXN U POMaHbl) N SKCNEePUMEHTNPOBATb C HEBEPOATHbLIM KOJINYECTBOM (POPM U XXaHPOB.
Heobbl4anHaa NpoayKTUBHOCTb KycaMbl BCerga BrnedaTtnsasaa, HO TO, 4TO MU cenyac, B CBOU
96 neT, oOHa NpofoJIKaeT HeyCTaHHO NMPUAyMbIBaTb YTO-TO HOBOE, MPOCTO NopakaeT
BoobpakeHume! B aTonm xaxxae TBOpYeCTBa, B ee nocesaleHHOM ntobsu npoekTe «| pray for
love», KOTOPbIN OHa OCYLLEeCTBAAET B HacTosALWee BpeMs, eCTb yaUBUTESIbHAasA CTPACTHOCTb
N NOYTWN feTCKasd HauBHOCTb. Bnpo4yeMm, «geTckoe», haHTasumnHoe, soswebHoe B ee


https://nashagazeta.ch/news/culture/dzhordzhiya-okiff-proniknut-v-sut-veshchey
https://nashagazeta.ch/news/culture/dzhordzhiya-okiff-proniknut-v-sut-veshchey

NCKYCCTBE NPUCYTCTBOBAJIO BCErAa - HeCsly4allHO OHO TakK MOMNysApHO Aake cpenun Tex,
KTO 0ObI4HO HMKaKOM XXUBOMUCbIO HE MHTEpecyeTCsa B MpuHUmne.

Cpean ppyrux xapakTepHbiXx ocobeHHoCTen TBopYyeckoro novyepka Kycamsl - nto6oBb K
npupoge (oHa 6ykBanbHO C poxxaeHus bbila OKpy>XeHa AepeBbAMU N pacTEHUAMN) U BCEM,
C HEWN CBA3aHHbIM: HaCEKOMbIM, NJojaMm, usetaM. MIMeHHo nx 9ém Kycama BCIHO XXN3Hb
OCMbIC/IIeT B CBOMX PUCYHKaX N OPHAaMeHTaX, U UMEHHO OHU - HapsaAy CO 3HAaMEeHUTbIMU
ropolmnHaMn - COCTaBAAT CaMylo CyTb, CaMylo CepaLeBuHY ee TBop4YecTBa. [ToMmMo
3TOro oHa MHoro paboTtaeT ¢ bykBaMu, 3HaKaMu, CIOBaMU U Kanaurpaguen, a Takxe ¢
cobCcTBEHHBLIMU N306parkeHnaMu: No cinosam MyHbl Mekyap, roToBS BbiCTaBky B PoHAe
bennepa, oHa, BMecTe C Koasieramm n3 KénbHckoro Myses Jliogsura v Nopoackoro myses
AmcTtepaama (B Nl'epMmaHuto 1 MNonnaHanio BbiICTaBKa nocsiegoBaTes/lIbHO OTNPaBUTCA B
2026-2027 rogax) nocTapasacb caenaTtb Tak, 4TOObl B KaXXA0OM 13 3as10B Obli
npencTasB/ieH Kak MUHUMYM OAVH aBTOMOPTPET ANOHCKOW XyAOXKHULbI, KOTOpas, KCTaTw,
BUONT cebs UBETKOM.
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fAéun Kycama. Bce o moen nwobeun, 2013 r. N3 cepun « Mosa beccmepTHas aywa ». © YAYOI
KUSAMA

Taknm obpa3om, 3Ta nonHasa nobsu, ecnm He 0b6o)KaHuA, N rNyboOKOro NOHUMaHUA camon
CyTu TBOpYecTBa Aén Kycambl BbICTaBKa NO3BONSET pa3fesinTb AETCKUA BOCTOPr OT ee
paboT 1 MPOHUKHYTb B CKa304YHbIN, HEBEPOSTHO KPACOYHbIN MNP XYAOXXHWULbI. 3arnsHyB B
cneynasnibHO MOCTPOEHHbIN Ha LLOKOJIbHOM 3Ta)Ke TMraHTCKUN YepPHO-XKEeNTbIn NabnpuHT
nnun nobyace 1200 6poH30BbIMY LWLIapaMu-Hapumnccamm B HebosbLLIOM Mpyay y BXo4a B
My3en (MHCTannaumna «Cag HapuuccoB», co3daHHas anga 33-onm BeHeumaHckon bnueHHane
1966 roga, o4eHb yAayHO «BMUcanacb» B MECTHbIN NaHAWwadT), NoapobHO n3yyas
MATHUCTbIE FPUbbI, CMMPaN 1 TbiIKBbl W TNAOs Ha cebsa B 3epKasia B XapaKTepHYIo
rOPOLUMHY, NPOHUKaELlbCA HEOObIKHOBEHHON CUJION U NIOBOBBLIO K XXMN3HU 3TON
YOAWBUTENbHOW XYLOXXHULUbI, CTaBLWEeW CaMon NONynsipHON U BANATESIbHON XXEHLWWHOW B
MUpEe COBPEMEHHOI0 UCKYCCTBA.

MepBasa nepcoHasnbHasa BbiCTaBka Aén Kycambl B PoHae bennepa, Ha KoTopou
npeactasneHo 6onee 300 paboT u3 AnoHun, CuHranypa, Hngepnannos, FrepmaHun,
ABCTpuu, Weeuunn, ®paHuun n Lsenuapun (Bkawyasa okono 130, HUKorga paHee He
BbICTaBnsABLIMXCA B EBpone), oTKpbiTa A0 25 aHBapsa 2026 rona. bonee nogpobHas
MHgopMauma o BpeMmeHun paboTbl n bunetax 34ech.

YaCTHble My3en LliBenuapun
My3eu basens
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Huka MapxomMoBcKas

Nika Parhomovskaya
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