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B ®oHpe benenepa oTKpbilacb MacwTabHasa BbICTaBKa M3BECTHOM aMepPUKaHCKOM

XY LOXXHULbI NaTBUANCKOIO NPONCXoxaeHnsa Bum LlenmMuHbll. PacCcKkasbiBaeM 0 TOM, 4eM
WHTEpPeCcHO ee TBOPYECTBO, N NOYEMY MOHOrpamMyeCcKyo 3KCMNOo3nLUIo ee NponsseneHunin
nocnegHux 60 neT MysenHble KypaTopbl peLwnin CoONnpoBoanNTb eLe OAHON - BonbLon n
3¢hheKTHON - BbICTABKOMN.
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La Fondation Beyeler a inauguré une grande exposition consacrée a |'artiste américaine
d'origine lettone Vija Celmins. Voici une revue des aspects intéressants de son ceuvre et les
raisons pour lesquelles les conservateurs du musée ont décidé d'accompagner I'exposition
monographique consacrée a ses ceuvres des 60 dernieres années d'une autre exposition,
grande et spectaculaire.

Le ciel, les étoiles, I'océan

Busa LlenMuHbw poamnack B Pure B 1938 rony. Korpa aesovke 6b110 WeCTb S1eT, ee CeMbS
6exxana B BocTouHylo FepMaHuio, 0TKy4a no3xxe nepecennnack B Hblo-Mopk, a moTom v B
NWHonananonuc, roe Busa cemb neTt npoy4yunnach B LLIKONe NCKYCCTB, HO Npod)ecCuoHarbHOW
XYLOXHULEN peLlinna cTaTb JIMWb NMocjle 3HaKOMCTBA C HbO-MOPKCKUMU
abcTpakunoHncTamMun. YpnevyeHme abCTpakTHbIM 3KCNPECCMOHN3MOM N fake Non-apToMm
NpocnexmeBaeTcs B ee paHHUX paboTax, nsobpaxarowmx «npeamMeTbl Kak OHU eCTb» -
HaCTOJIbHYIO JlJaMMy, ra3oBYIO roOpesiKy, BKJKOYEHHbIN pedeKTop, PacKpbITbI KOHBEPT...
MapannenbHO OHa pucoBaJsla ropsiive goMa n camoneTbl, «0TAaBas AaHb» TEeMe HaCuImsa n
BOEHHbIX KOH(JIMKTOB. A N03>XKe OKOHYaTesIbHO nepeLwusa K poTopeannsmy,
COCPEeanoTOYMBLUMNCEL Ha n30bpakeHnn Boabl, Heba n KaMHewn.

B pa3Hble nepuonbl cBoero TeopyecTBa Bua LleniMuHbL 1 paboTana no-pasHOMY: TO C
XOJICTOM M MacsioM, To ¢ bymaroi n kapaHaawom. Ho, Kak oHa roBOpuUT C CMMMNATUYHOWN
CaMOVpPOHMEN, «BCErga CTpeMmiacb K HEBO3MOXKHOMY» - K TOMY, YTO Hefb3s n306pa3nTb B
LBYXMepHOM NI0CKOCTU. HaBepHoe, oTcloaa ee NtoboBb K CKyJibNTypaM, KOTOpble
XYAOXHWLA Ha3blBAET «TPEXMEPHbLIMU KapTUHaMU». A eLle, MOMUMO AO0CKOHAJIbHO
TOYHOro, 6ykBasZiIbHOro BOCMPOM3BEAEHNSA BaXKHbIX AN Hee 06bekToOB No doTorpacuam n
no NMaMsTK, oHa C 3aBUAHbLIM NMOCTOSAHCTBOM PUCOBaJia HOYHOE 3Be34H0e HeBOo 1 NOKPbLITYIO
BOJIHAMUW MOPCKYIO rnafb, NayTUHY 1 NycTbiHO. Kpome Toro, Bus LlenMuHbLL Hepeako
KOMMpoBasia B PasHbIX TEXHMKAX peasibHble KaMHU, KHUIK, nocyay...



Bun UenmuHbl. « Jlamna #1 », 1964 r. Vija Celmins, Courtesy Matthew Marks Gallery©
Vija Celmins, Courtesy Matthew Marks GalleryPhoto: Aaron Wax, Courtesy Matthew Marks
Gallery

Ha npepjliecTBOBaBLIEN OTKPbLITUIO BbICTAaBKN NPeCcC-KOHMepeHLUUn Xy LoXKHULA
Npu3Hanacb, 4TO, MO €e MHEHUID, KCMOTPETb - 3HA4YUT BUAETb», MO3TOMY OHa ByKBasbHO
3aCTaBngeT 3puTenien BHMMaTEeIbHO BrasabiBaTbCa B CBOU paboThl, HTO MOXKET 3aHMMaTb
Yyacbl N Ja)ke uensie aHW. Ee BbicTaBKa BoobLle HacTpamMBaeT Ha MedJIeHHbIN,
MeOUTaTUBHbIN naf. HeBO3MOXXHO, 4@ U HEe HY>XXHO TOPOMNMMUTbLCS, BO BCEX NoAPOOHOCTAX
paccMmaTpuBas 6eckoHeYHble «HoYHble Hebeca» (CHavana KakeTcs, 4TO BCe OHU MOXOXKU
Kak [Be Kanju BoAbl, HO MOTOM OKa3blBaeTCH, YTO U pacnoJsioKeHue 3Be3/ Ha HUX pa3Hoe,
N CBET MagaeT uHa4ve, n BoobLue Bce Apyroe) nnm «dukcupysa nsobpakeHme rno namatTm»
(3TOT unkn 13 11 nonHoueHHbIX paboT 1977-1982 rogos NnpeAcTaB/eH Ha BbICTaBKe
parMeHTapHo).

Korpaa »e 3afiaelwbCsa BONMPOCOM, NoYyeMy B XyAoXeCcTBeHHON BceneHHon LleniMnHbLL BCe
Takoe poBHOE, NMpaBuJibHOE N YepHo-benoe, Nosy4yaewb OTBET, 4TO B ee boratom
Hacneaun ecTb N «LBeTHble» paboTbl, MPOCTO Y KypaTOPOB OHW MNOJIb3YIOTCA KyAa
MeHbLINM CrpocoM. W, No BCeN BUONMOCTU, MEHEE NONYNAPHbI Y apT-AN1EPOB, KOTOpPbLIE B
2013 rogy npopann ee «Ho4yHoe Hebo #14» 3a 2.4 MUIIMOHA O0JIApPOB, TaK 4YTO
LlenMuHbL Cpa3y BoLwIa B TON-AECATb CaMblX BbICOKOOMJIA4YNBAEMBbIX HbIHE
34PaBCTBYIOLWMNX XYLOXKHUL, MUPa.



Bun LUenmunHblu. be3 Ha3BaHus.(bonblwoe Mmope #2), 1969 r.HacTtHasa Konnekuma®© Vija
Celmins, Courtesy Matthew Marks Gallery

Bnpoyem, nocsie NnpocMoTpa BbICTaBKU LleIMUHbLL Y 3puTenein BCe e BO3HUKaeT
NoTpebHOCTb B YEM-TO XXMBOM N KPAaCOYHOM. TaK 4TO, MOKPY>XM1B Mo rnepson B LLBenuapun
60NbLLION NEePCOHaNbHOM 3KCNO3ULNN XYA0XKHWLbI, MHOFME NMepeKoYeBbIBalOT B cOCeHMe
3anbl. TaM napannenbHo ¢ pabotamn UenMmuHbw ®oHp benenepa BoicTaBnseT
KOHLenTyasibHO N BU3yaJlbHO ipKMe COKPOBULLA N3 CBOero cobpaHms: sKCLEHTPUYHO-
rpaunyHoe naHHo XaH-Mwuwena backuga; Teky4ne poToKoNaXn BonbdraHra TuabMaHca;
non-apT-paHTacMaropun dHAN YOpxona; NOX0XXKMe Ha COBPEMEHHbLIN CTPpUT-apT
kKoMno3nuum Mapka bpaggopaa; abcTtpakTHble wenespbl Mapka POTKO; pagukaibHble
PeMUHNCTCKNE BbiCKa3biBaHMA MapneH [lioMa; MUHUMANUCTUYHbIE LNGPOBbIE KapTUHbI
Yanpa MNanToOHa; CNerka 3KJeKTUYHble, HO Ype3BblYalHO CMMMNATUYHbIe aBTOPY 3TUX CTPOK
rnosioTHa Bunerenbma CacHans.



Maéno Nunkacco. My3biKkasbHble MHCTPYMEHTbI Ha cTone, 1926 r. © Fondation Beyeler,
Photo: N. Parkhomovskaya

Ha >Ton BbiCTaBke, MPOCTO U ICHO Ha3BaHHOW «lpe3eHTaumna Koanekummn», ocobo
BbIAENATCA ABa 3aJ1a, NOCBALLEHHbIE TBOPYECTBY 3HAMEHUTbIX XY LOXXHUKOB MPOLUIOro 1
HacTosLWero, Beka ABaALaToro u AegajauaTtb Nnepsoro. Peyb o Mabno MNukacco n HaweMm
coBpeMeHHUuKe Mepxapae PuxTtepe. MNMpnyem ecnn nepeblin «bepeT KoMYecTBOM» (Ha
BbICTaBKe €ro KapTUHbI N CKYNbNTYpPbl 3aHUMalT camoe 6onbLuoe n ahpekTHoe
nomeLleHne, HarnommHas, 41o ®oHa benenepa obnagaeT oAHOW KPyNMHENLWNX B Mupe
Konnekumm paboT NCNaHCKOro XyA40XXHMKa), TO BTOPON - MHTEHCUBHOCTbIO:
WHTEHCUBHOCTbLIO 3BYKA, LiBETa N HaMOJIHEHUSA BMNeYaT/SAIOLWEN 3BYKOBOM MHCTaNNALMN NOL4,
Ha3BaHueMm «Moving Picture (946-3), Kyoto Version», co3gaBlwiencsa Nepxapaom Puxtepom
Ha npoTs)xeHnn 2019-2024 ropos.

Taknm obpasom, pudpmys npomsseneHnsa LenMuHsll ¢ paboTamMm gpyrmux Xy40XHUKOB,
KypaTopbl CTPOAT AMasior Mexnay cosepuaHneMm n oencTBnem, OTCTPAHEHHOCTbIO U
norpy>xeHnem, nefaHTUYHOCTbIO N SKCNpeccuen, 04HOTOHHOCTbIO U LIBETOM, BHYTPEHHUM
1 BHELWHNM. Pacrnosio)XeHHble B ABYX HEMepeceKaloLlWmnXcsa oTCeKax My3es, ABe 3TU
BbICTABKW NpepfnaratoT 3pnuTesiamMm BCO NasinTpy B3rnan0B Ha COBPeMeHHOe NCKYCCTBO,
NPOBOLMPYS HE Ha NPU3HaHWe Uan OTpULaHue, HO Ha pa3MbllieHe u caMoHabnogeHune.
No3ToMy cMOTpeTb nx, 6e3ycnoBHo, cienyeT Apyr 3a APYyroM, Ha4vyaB C TOW, KOTopas
KakeTcs BaM Hanbonee nHTepeCHOM B AaHHbIA MOMEHT.



Mepxapn PuxTtep. ABnxKyLieecs V|3o6pa>KeH|/|é E (946-3) KYOTO VERSION, 2019-24 (STILL)
Fondation Beyeler, Riehen/Basel© Gerhard Richter 2025 (23052025)Filmstill: The Artist and
Gagosian

BbicTaBka «[1pe3eHTaumna kosiekumn» oTkpbiTa 00 31 asrycTta 2025 roga, a BbicTaBka Buu
LlenMuHbw - 0o 21 ceHTA6psA. BCo npakTnyeckyo nHOOpPMaL o Bbl HanaeTe 34eCh.
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