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UCKYCCTBO KakK nocsiegHee npudexuuie |
Art comme dernier refuge

Auteur: Huka lNapxomoBckas, Liopux , 25.10.2024.
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BuHceHT BaH Nor. Knnapuc n nepeso

B KyHcTxayce Llopnxa B 3TOM Ce30He 0XKUAAETCH Cpa3y HECKOJIbKO NHTEpEeCHEeNLNX
BbICTaBOK. [lepByto U3 HUX - «M3Tblo BOHI - BuHceHT BaH lNor. X)Kusonuck Kak nocsiegHee
npubexxunuwe» - MOXXHO NMOCMOTPETb Y)Xe cenyac. PacckasbiBaeM, 4YeM MHTEpPEeCHa
napasienbHas 3KCNo3numa BYX O4eHb pPa3HblX, HO O4HOBPEMEHHO BO MHOIMOM MOX0XUX
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XYOO>XXHWNKOB.

Le Kunsthaus de Zurich prévoit plusieurs expositions passionnantes cette saison. La
premiere d'entre elles est « Matthew Wong - Vincent van Gogh. Tableau dernier refuge » -
peut étre visitée des a présent. Voici ce qui est intéressant dans I'exposition paralléle de
deux artistes tres différents, mais en méme temps tres semblables.

Art comme dernier refuge

Ecnum Bennkni ronnaHnckmnm xueonumcewr, BuHceHT BaH 'or B npeAcTaBAeHUN He
HY>XOaeTCs, TO KaHaACKNN XYOOXKHUK KNTAaNCKOro NMPONCXoXaeHma MaTbio BOHI nsecrteH
pa3Be YTO UCKYCCTBOBEAAM U CTPACTHbLIM NOKJIOHHNKaM COBPEMEHHOI O
CeBepoaMepPmnKaHCKOro NCKyccTBa. Ho Ha camMoM fgene 3To MHTEePECHbIN U CaMOBbITHLIN

XY LOXXHUK-CaMOy4Ka, KOTOPbIA Havasa pucoBaTb B 27 NeT U 40 caMOn CBoel cMepTun B 35-
JleTHEeM BO3pacTe y>Ke He OCTaBJIAJ1 3TOro 3aHATUSA, co3faBas NPenMyLLeCcTBEHHO
haHTacTn4yeckme, KpacoyHble n abCcTpakTHbIe Nen3akn, HO TakKXXe U aBTOMNOPTPETHI.
NMocnegHmne, BNpoYeMm, A0BOJIbHO MpayHble U B OCHOBHOM 4YepHo-benbie: BOHI BCIO XXU3Hb
CTpagan OT pa3/In4HbIX MEHTaJIbHbIX PAaCCTPOMNCTB, B TOM YMUCJIe OT ayTU3Ma U CUHAPOMa
TypeTTa.

BuHceHT BaH lNor. lom oTua MNunoHa, 1890 r. YacTHasa Konnekums

Bnpoyem, c BaH N'orom BoHra poaHUT Aaneko He TOJIbKO TOHKasA AyLleBHas opraHnsaumsa v
CKJIOHHOCTb K Aienpeccmam, HO U MaHepa N1ucbMa. Bo-nepsbix, MaTbio BOHI - Tak e, Kak u



€ro reHnasbHbIN NpeawecTBEHHUK - N6 ApKMe HaCbILWEHHbIE LiBETA 1 YMeN co4eTaTb
MX CaMbIM NPUYYASINBbIM 00Pa30M: CMHUI C XKesTbIM, 3eJIeHbI C KpaCHbIM 1 Tak ganee. Bo-
BTOPbIX, KAK OTMEeYaloT CreumanancTbl U Kak Nucan OH caM, y Hero noxoxum Ha BaH lNora
LUMNPOKNI Ma30K, CMesbl U pa3MalUUCTbIN, Kak ByaATO HNYEro He CTECHSAOLWNNACA 1
abCoNIOTHO OTKPLITLIN. HakoHew, 06a XyA0XXHMKA B OCHOBHOM MNpeanovYnTann nensa KHyo
XUBOMUCb, HO NUCasN NPUPOAY TakK CTPACTHO, CJIOBHO BOMPOC LWEN O XXU3HN U CMEPTMU.

M>Tbto BoHr. 3se3gHas Houb, 2019 r. Matthew Wong Foundation © 2024, ProlLitteris, Zuric

Ho ecTb mexay BoHrom n BaH F'orom u pasnn4usa. naBHoe cpegn HUX - 3TO caM noaxon K
XXUBOMUCK. B To Bpems Kak BuHceHT BaH Mor npeanoynTtan paboTaTbh Ha NaeH3pe u BCe
ero nensa>xn NMcasincb, YTO Ha3blBaeTCH, C HATYpPbl, M3Tbio BOHI TBOPUA NCKIOYUTESIBHO
B CBOEW MAaCTEpPCKOW, NPaKTUYECKN He BbIXOAS Ha YAULY M OTpakas Ha X0CTax
NCKJIIOYNTENbHO BUOEHUNS, CO3[AaHHbIE ero cobcTBeHHbIM BoobparkeHnem. Kpome Toro, oH
4aCTo BblKJ1aAblBasl CBOU NPOM3BELEHNA B UHTEPHET N BHUMATEJIbHO MPUCYLLIMBACA K
OT3biBaM CBOMX NoanucymkoB B Pencbyke. MpodeccrnoHanbHbIN hoTorpad, oH He nmen
Xy 00>XeCTBEHHOro 06pasoBaHns U MPOA0JIKAA YYUTLCS XKUBOMUCU Ha NPOTSAXKEHUN BCEN
XKUBHN.



BuHceHT BaH lor. Mone nuweHuubl ¢ Bacuabkamm, 1890 r. Fonation Beyeler, Riehen/Basel,
Collection Beyeler

Ho camoe yomemuTenbHoOE - 3TO AaXKe He CXOACTBa U pa3ninynsa OByX XyOOXKHUKOB, a TO,
HaCKOJIbKO YAA4YHO X KapTUHbI AOMOMHAKT APYr Apyra, BCTynasa B cBoeobpa3HbI ananor.
CopoK KapTuUH 1 pUCYHKOB BoHra, Bnepsble npeacTas/ieHHble B LLBenuapun, He TONbKO He
TepsalTCs Ha JOHE XpecToMaTUNHbIX NoNoTeH BaH Nora 13 Begyuwmx mysees (Kpome
camoro KyHcTxayca, paboTbl N3 CBOUX KOMIEKLMA NpeaocTaBuam My3en BaH Fora B
AmcTepname, 6aszenbckun ®oHa benenepa v HECKOIbLKO YaCTHbIX cobpaHunii), Ho,
HaobopoT, naeanbHO OTTEHAT UX, MPEKPACHO Co4eTasACh Mo LUBETY, CBETY, MOAXOAY K
YXNBOMUCK MU HacTpoeHuto. Kpome Toro, 6bonbwme noaHoopMaTHble NoI0THa BoHra Kak
HeNb3A Jlyyle NogYepKMBAOT XPYNKOCTb HeEBONbLINX KapTuUH BaH lMNora, a BMecTe oHU
CO30al0T yaUBUTESIbHOE oLLyLeHNEe BbICTPOTEYHOCTU XU3HN.
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M>Tbto BoHr. Coming of Age Landscape, 2018 r. HYacTHasa konnekuus, Courtesy of HomeArt
© 2024, Prolitteris, Zuric

B ntore sta kamepHas BbiICTaBKa Ha BTOPOM 3Ta)ke HOBOIO 3aHUA LIIOPUXCKOro
KyHcTXayca, 3aHMMatoLasa BCero ABa 3aJia, OKa3blBaeT Ha NOCETUTENIA HE MeHbllUee
3MOLVOHaNIbHOE BO34eNncTBue, YeM nHble 6n1okbactepbl KNaccMkoB. KpacoTa ee Tuxas u
CKPOMHas (XOTHA 0 KaKOM CKPOMHOCTW MOXXHO rOBOPUTbL, KOrAa Ha HECKOJIbKMX COTHSAX
KBaApaTHbIX METPOB ABeHaAlUaTb NosoTeH BaH ['ora?), caepxaHHas u HeHaBsA34mBas. KTo-
TO Bnarogaps 3Ton a3KCNO3nLMK, KoTopas u3 LLsenuapum oTnpaBnTCa NMPIMUKOM B
BEHCKYI0 «AnbbepTuHy», OTKpoeT Ana cebs 3aMmevaTeNnbHOro Xyao)xXHuKka MaTbeto BoHra,
KTO-TO CHOBa YBUAUT N0BMMble KapTUHbI HEMCTOBOIro BMHCEHTa, HO rnaBHoe - BCe
3puTenn 6e3 NCKIYeHNa HaBepHsaKa 3a4yMaloTCA O TOM, YTO CKPbIBAETCS 3a rapMOHMEN n
KpacoToW, N KAaKUMN TPYLAHbIMU, @ TO U HEBLIHOCUMbIMN BbIBAIOT CyAbObl XY AOXXHUKOB.

BbicTaBka «M3Tbto BOHI - BUHCeHT BaH Nor. XKnuBonucbk Kak nocnegHee npunbexxuuie»
OTKpbITa 00 26 aHBapsa 2025 roga. He nponyctuTe!

YTO NOCMOTPETHL B LIlOpUXe

My3eu LliBenuapun
My3eu Litopunxa
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COBpPEMEHHOEe NCKYCCTBO LlIBenuapun
——

Huka MapxomMoBcKas
Nika Parhomovskaya
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