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OnybnmkoBaHo Ha LLBenuapunsa: HOBOCTU Ha pycckom sA3blike (https://nashagazeta.ch)

BanHOeprep u OyHTylOWLaA MoNoaexb |
Weinberger and the rebellious youth

Auteur: A3amaT Paxumos, bazenb , 01.03.2012.

Mpenctasutenn 6yHTytowen mononexmn (© Karlheinz Weinberger)

B 6a3enbckoM My3ee COBpeMEHHOI0 NCKYCCTBa OTKpPbIJlacb BbiCTaBka paboT
MaJsiou3BECTHOro WBenyapckoro goTtorpada KapaxanHua BanHbeprepa. «3HaKOMbIN
He3HakoMeL» - 3TOo cobpaHume NopTpeTHbIX hoTorpaduin, n3obpa>kaLLnx X1U3Hb Tak
Ha3blBAaeMOro «aHgerpayHga» Llopuxa cepenHbl NPOLLIOro BeKa.

|

The Basel Museum of Contemporary Art launches a new exhibition of photographs by the
Swiss master Karlheinz Weinberger. «Intimate Stranger» represents a collection of portrait
pictures showing the life of the so-called Zurich «underground».

Weinberger and the rebellious youth

KaTanor paboT BanHbeprepa, BbiNyLeHHbIN U3BECTHbIM N3aTesibCTBOM Rizzoli
cneumnanbHo K BbicTaBke B Hblo-lopke, 0TKpbIBAaeTCA NpeancioBreM, HarMUCaHHbIM
>xoHoM YoTepcoM. IckycCcTBOBe, a TakXXe pexunccep n aktep, YoTtepc HavynHaeT C
Bornpoca: «BanHbeprep - weenuyapeu? da nagHo!?». Ero yonesneHme BnosiHe o6 bACHUMO.
KoMy npuaeT B rosioBy acCoLMMpoBaTb CMOKONHYIO, CTONETUSAMN HE MEHSAIOLLYIOCH,
pa3MepeHHYIo LWBENLAPCKY XN3Hb C ByHTaMu n npotectamn? ng YoTepca 3Tu
«LIOKMpyoLme potorpaumn» NpeacTasisioT YHUKAJIbHbIA MPUMepP «APKOWN CeKCyaslbHOCTH
n NoAsIMHHOro 6yHTa». HO 4TO MMEHHO TaK Nopa3nsio U3BECTHOIr0 KpUTUKa?
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TunuyHble yKpalleHns npeactaBuTenen LUopuxckoro aHgerpayHaa (© Karlheinz
Weinberger)

BbiCTaB/IeHHble CHavYana B Hblo-lopke B paMKax 3KCno3uumm «ByHTYyIoLWas MONoAeXb>, a
Tenepb N B My3ee COBPEMEHHOIr0 UCKYCcCTBa B ba3ene, hoTorpacdum nponssenm cusbHoe
3CTeTU4YecKoe BnevaTs/ieHne He TOJIbKO Ha 3HAaTOKOB, HO U Ha OBbIYHbIX NoceTUTenen.
On3anHepbl ogexxabl MPUHANINCL CO34aBaTb HOBbIE KOJIJIEKL NN, BALOXHOBIEHHbIE
WBENLApPCKNMN NOAPOCTKaAMK, a COBPeMeHHble hoTorpadbl YBAEKINCH CTUIEM «a-/4
BanHbeprep». TONIbKO TaKylo peakunto n MOXKHO Bbin1o oxxugaTsb. CoBpemeHHoe obulecTBo,
MOCTOAHHO 3KCNyaTupytowiee obpasbl yweawmnx 3nox, He co3faeT HNYEero HOBOro, a Nnlb
3aHUMaeTCsa Urpon B nogpakaTenbCTBO.

O6bpa3 noapocTKa, 0AEeTOro B y3KMe CUHMUE OXKUHCbI, obneratoLlyto nonocaTyo pybaluky,
OXKMHCOBYIO KYPTKY (Mnn Kak ee Ha3biBann B CCCP - «4>XKMHCOBKY») 1 YBELUAHHOIO
pa3Hoobpa3HbIMN METANINYECKUMM 3aKNenkamMmu, uensamm, bnawkamm n bontamu, yxxe
0aBHO CTan ons Hac knuwe. MNMpnyem coBpeMeHHas MOJIOAEXKb, KOTOpas NbiTaeTcs
MOJIHOCTbIO C/IeA0BaThb 3aBE€TaM CBOUX NpeaLeCcTBEHHNKOB, He Bbi3biBaeT y obuiecTBa
HNKaAKOro OTTOpP>XeHus. [>KMHCbl AaBHO nepecTasm 6biTb CMMBOJIOM NpOTecTa, a YyBCTBO
BbI30Ba, KOTOpoe Hecna B cebe cybkynbTypa pok-H-posisia B cepeanHe 20 Beka, yxxe
n3Xxunno cebsa n ckopee npencrasaseT cobon HoCcTaNbrnyeckme BoCNoMmMHaHns o6
ylie[LEM BEKEe «HACToALWMnX bByHTapen».


http://www.kunstmuseumbasel.ch/de/museum-fuer-gegenwartskunst/
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MapsioH bpaHao B hunbme "Oukapb"
MoopoCTkM Havana 1960-x ronoB NCKPEHHEe BEPUJIN B CBOK UCKJIIOYNTENIBHOCTb N MUCCUIO
no cnaceHuto obuiecTBa OT 3aCTOA U 3aKOCTEHENOCTU. XOTA M HAA0 OTMETUTh, 4YTO
KaXkyLiasaca byHTapckas OCHOBa Takoro rnosefeHus B LLBenuapum He nmena nog cobonm
Cepbe3HOro 0CHOBaHUA UKW UAEO0JIOM U, KPOMEe BHELLUHEero nogpakaHus aMepuKkaHCcKnMm
cybkynbTypaM. 3Be34bl POK-H-pPOJIJIa U MAacCOBOW KybTYpbl, 4OBOAMBLLUNE [0
NCCTYNJIEHHOrO BOCTOPra MaccChl MOKJIOHHMKOB, CBOMMKW obpa3amu 3agasann obLwmnin ToH.
2nBuc NMpecnm K KoHuy 50-x rogoB y>ke AaBHO nepecTan 6biTb NPOCTO My3blKaHTOM. NS
MHOrumnx ero obpas, pacTupa>KMpoBaHHbLIA MUIJIMOHAMUN IK3EMMIAPOB, NPEBPATUICH B
npeameT oboxaHMA 1 nogpakaHusa. HeyamBuTenbHO, 4TO Ha CaMo e IbHbIX
MeTananvyeckmnx bnskax peMHen Liopuxckme noapoCcTKN reo3gem BoliLapansiBanu ELVIS
nnun ero npogunab. MapnoH bpango B unbme «ukapb» («The Wild One ») n Oxenmc AnH
B «byHTape 6e3 ngeana» («Rebel without a cause») noka3annm oCHOBHblE MOAENN
rnosefeHus, KoTopble NMpuUHAIacb KONMMPoBaTb 3anagHas MoJo4exXb.

KcTaTun, aHasnornyHoe nogpakaHme aMepmkKaHCKMM MoAensaM NPOTECTHbIX BbICTYMJIEHUN
Mbl COBCEM HeflaBHO Habnwganm Ha ynmuax Liopuxa, XXeHeBbl 1 Ha npowewem opyme B
HaBoce. [IBnxxeHune «Occupy Wall Street » B LLIBenuapun 661710 nepenmeHoBaHo B «OQccupy
Zurich» n «Occupy Geneva». B ueHTpe WwBenuapCcKnx roponos NpoTecTaHThI
PacnosioXXUINCb NasaToOYHbIM Jlarepem rno rnpuMepy CBOUX aMepuKaHCKNX gpysen.
NMocnepgHne, Nnpasaa, CBOMMU BbICTYMJIEHUAMN Jo0bMAncb ropasno bonbliero, 4em NpPocTo
HeLO0BOJIbCTBA NOPOXKaH HapyLweHeM NPMBbLIYHOIO yKaza.
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(© Karlheinz Weinberger)
Cam BanHbeprep He COCTOS/T HN B KaKUX MPOTECTHbLIX FPpyrnnax, HO NMpu 3TOM TECHO C HUMK
o6Lancsa n Bes CBOEro poda XpPoOHMKY X XnN3HU. OCHOBHOe MecTo paboTbl KapaxalnHua
BanHb6eprepa B 3Tn roabl - 3aBoa Siemens B Litopuxe. MNocne pyTuHbl COOPOYHbIX LLEXOB OH
no cobcTBeHHOM MHMLUMaTMBE cobupan y ceba npencraBuTenem sTonm cybkynbTypbl 1
nenan ux potorpadgun. Npunyem Bce ero paboTbl BbIMNOJIHEHbLI HA BbICOKOM
npodeccnoHanbHOM ypoBHe. Camyto nepByto oTorpaduto noapocTka-byHTapsa oH caenan
B 1938 roay, C/ly4aHO CTOJIKHYBLUUCH C HUM Ha ynuue. C Tex nop oH yBJIEKCHA 3TUM
HanpaBJIEHNEM U Y)Ke PerysasapHoO CHUMas npeacrasuTenen 3Ton cybkynbTypbl Ha yamuax
Lltopuxa.

"CyposBbin peann3m" BanHbeprepa (© Karlheinz Weinberger)

KPpUTUKN Ha3bIBAlOT €ro CTU/b «CypPOBbIM peasnaMom». Takoe onpeeneHne Hago
paccMaTpuBaTb B KOHTEKCTE LWBENLAPCKON AENCTBUTENIBHOCTU, B paMKax KOTOPON Takasd
dopma omexxabl BOCNPUHMMaNaCb KOHCEPBATUBHbIM 00OLLIECTBOM KaK XKECTKUIN BbI30B.
MoppocTkaM npucyu ayx 6yHTapcTBa, HO A8 LIOPUXCKOM MOJIOLAEXKMN, BOCMUTAHHON B
KOHCEepBaTMBHOWN TpagnuUun, NONbITKA PacTpacTy Byp>KyasHblie LEHHOCTU 1 ycToun bbina



4yem-To 6onbLKnM. MNMpn NOAroTOBKE KaTanora BanHbeprep pacckasan, 4To 6osbllasa 4acTb
3TUX NOAPOCTKOB BbIIM BbIXOALAMN N3 BNAronosly4yHbIX CeMen U3 CpegHNX N BbICLLUNX
KnaccoB. NNOTOMY N «CypOBOCTb» MOPTPETOB MOXHO MOHATb, TOJIbKO €C/IN CPAaBHUTb UX C
rocnoacTBOBaBLUMMUK B TO BpeMs poTorpadusaMm CNOKONHOM 1 61arononyyHom XusHu. K
TOoMy e, 6osibluasn 4acTb N3 3TUX PebaT [OBOJIBHO BbLICTPO BbIPOCAA U3 Y3KON AXKUHCOBOM
ogexnbl 1 3aHsA1a CBOe MeCcTOo B ohuncax, baHKax, MexXxaAyHapoaHbIX OpraHM3aunsx.

Tenepb OHU TakMe Xe bacTnTenn Tpaguunin, KaKuMm el nx npegkn. YouBnTenbHo TO,
4YTO NepBble PETPOCNEKTNBHbIE BbICTaBKM paboT BanHbeprepa 6bisin opraHn3oBaHbl TOJIbLKO
B 2000 roay. A oTa BbiCTaBKa B ba3ene - nepsas B LLIBenuapmmn. HackosibKO MHTEPECHO
NOJIXKHO ObITh yCTpoeHo 06LwecTBo, KOTOPOE COrnacniocb NpM3HaTb COBCTBEHHOI O
doTorpada ToNIbKO Mocsie Toro, Kak oH ctas nonynspeH B CoegnHeHHbIx LLTaTax.

BbicTaBka rnipoammTtca Ao 15 anpens B My3zee coBpeMeHHOro UCKyccTBa B basese.
LonosHuTenbHas MHopMaumnsa Ha cante www.kunstmuseumbasel.ch
doTorpacdun
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