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MnaHncT Hukonam JlyraHckui
OpkecTp PomaHackon LLBenuapun NnpoaosikaeT pagoBaTb TECHbIM COTPYAHUYECTBOM C
POCCUNCKUMUN MYy3blKaHTaMu. [loporme mesioMaHbl, oCcTaBbTe cBO6oAHbIMY Bevepa 19 n 20
AHBapS.

|
Nikolai Luganski

Hapeemcs, KTO-TO M3 HaWMxX YntaTenenm cMor nobbiBaTb Ha NPOLUJION HEAEsle Ha KOoHLepTe
AHHbI BUHHULIKON 1 cpaBHUTbL ABe Bapnaunum Ha TeMy MaraHunHm - Cepres PaxMaHnHoBa n
Bopuca bnaxepa. A Tenepb nobuTtenen KNacCU4eCKon My3blKN BHOBb XXAYT NPUSATHbIE
aMmounm - Opkectp PomaHackon Lsenuapum n nmaHnct Hukonam JIyraHCKMM «npokKaTaT»
B Jlo3aHHe n XXeHeBe nNporpamMMy KOHLLEpPTOB, C KOTOPOW OHU Yepes ABe Hepenu
oTnpaBaTca B CaHkT-MNeTepbypr n Mockay.

A nporpaMmma ctouT Toro! B nepBoM ee oThesieHUN NPO3BYHYUT MU-MUHOPHbIM KOHLEepT ans
dopTenmaHo c opkectpoMm PobepTa LLlyMmaHa, 04HO U3 CaMbiX POMaHTUYECKNX
Nnpon3BeneHNN K1acCu4ecKoro penepTtyapa. Bo3aMoXHO, ero 0ocobbiM N1MPM3MOM Mbl
0653aHbl HEKOTOPLIM 06CTOATENLCTBAM JINYHOW XKWU3HU KOMMNO3MTOpPA, CBA3aHHbLIM C
co3paHneM KoHuepTa.
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Bcem n3BecTHO, 4TO B geTcTBe LLlyMaH pa3pbiBasica Mexay ABYMS CTPACTAMMU - MY3bIKOW U
nuTepaTypon, NpuYeM Bblgatowmecs cnocobHOCTM NPOABUINCL Y HEr0 O4eHb paHo B 06enx
obnactax. B uTore mysbika B3sis1la BEPX, MPUYEM HE MOC/EAHIO POJib B 3TOM Cbirpasa
BCTpeya C BMpTyo3oM MirHacom Mowenecom. B oHeBHUKe LLUymaHa 3a 1827 rog ecTb
YNOMUHAHUA O XXeNaHUN HanncaTb (hopTernnmaHHbIN KOHLEPT, N ABa hparMeHTa 3TOro
HEe3aKOHYEeHHOro Torga NpoM3BeAeHNa COXPaHUINCL A0 HAlWMX OHER.

OOHakKo My3blka OCTaBaJslaCb BTOPMYHOM B XU3HK LLlymMaHa. Byayym noCcnywHbIM CbIHOM, B
1828 roay LLymaH noctynuna B JIENNUUICKUN YHUBEPCUTET, @ B C/IeAYyOLWeEM rogy rnepewlén
B yHMBepcuTeT Nenpgenbbepra - no HaCTOAHUIO MaTepu OH MNJIAHUPOBAJ CTaTb OPUCTOM.
Ho npgesa ctaTb MUMAaHNCTOM He OCTaBJiIfAs1a ero 1, K c4acTbio /11 Bcex Hac, B 1830 roay oH
Mosly4nn paspelieHne MmaTepm NOJHOCTbLIO NOCBATUTL ceba My3blke 1 BepHYCA B Jlemnuyur,
roe Hagesncs HanTu NoaxoAsuwero HactaBHMKa. K aToMy nepmony OTHOCUTCSA elle ogHa
Hey[aBLUAACA NMOMbITKA COYNHEHUS PpopTEeNnMaHHOro KoHLepTa.

B Jlennuwure oH Havyan 6paTb ypoku poptenmaHo y @. Buka n komnosnumm y I'. lopHa. B
1833 roay, B 0o4HOM 13 nucem K ®pngpuxy Buky, oH roBopums 0 HOBOM 3aAyMaHHOM
KOHLepTe, fa)Ke yKa3aB TOHaJIbHOCTb - MU MUHOP. DTO JaeT OCHOBaHMeE NpennosioXnTb,
4YTO 3CKM3 Byayuiero KoHuepTa 6bia1 y)xe roTos.

Ho npu 4yem e TyT poMaHTMKa? A npun TOM, 4TO MMEHHO B 3TOT nepuof WymaH Ha4van
NCNbITbIBaTb HEXHbIE YYBCTBA K Ao4epun ceBoero npogeccopa, Knape Buk. KpanHe
oJapeHHas NMaHNCTKa, oHa ¢ 6neckom gebioTuposana B Jlennuure ewie B Bo3pacTe
neBATn net, un LLymaH 6bICTpO 0CO3Has, 4TO Kapbepa ao4vepu 3aboTnT npodeccopa Kyaa
bosnblie, 4em ero cobcTBeHHas.

Mocne nomoneBku B 1837 roay Knapa HacTon4ymeo yropapuaeT LLlyMaHa nocBATUTL cebs
COYMHEHUIO OPKECTPOBON MY3blKN. O4HAKO NULWb NO3)Ke, Korga KapbepHbln pocT Knapbl
y>Xe OKOHYaTesIbHO NpeB30MAET My3blKasibHble OCTUXKEHUSA ee MyxXa, LLlymaH pewnT
AOMNOJ/IHUTb HE3aBEPLUEHHbIN KOHLEPT ABYMS HeaoCTalowmMn 4Yactamu. Mepson
NCnoNHUTEeNbHULEN ero cTana, KoHe4yHo, Knapa - B aekabpe 1845 rona B lpe3sneHe, B



COMPOBOXXAEHUWN OpKeCcTpa nopg ynpassneHnem depanHaHaa Xunnepa. YyTb nosxe
COCTOsA1IaCb HE MeHee yaa4yHasa nennuurckasa npeMmbepa - 3a nysbtToM OpkecTpa
FeBaHOxayca cTtosan cam MeHpenbcoH! OgHako y>xe B mae 1856 roga, 3a aBa mecsiua no
cmepTu LLymaHa oT ncuxmnyeckom 6onesHn, NOHAOHCKUA KPUTUK Nncan (CcornacHo untarte
B KHUre Hukonaca CnoHumMmckoro Lexicon of Musical Invective) : «Mbl He Mo)XeM
npencTaBuUTb, YTOObI KAKOM-TO NMAHUCT 3aX0TeN BKJOYNTL 3TOT KOHLEpPT B CBOMN
pernepTyap, Tak 4TO HE CTOUT O HEM U FrOBOPUTb... B MOMeHT Be3ymunsa LLlymaH BO3OMHUA
ceba komnosuTopoMm. O fasibHeNLeM pa3BUTUM COBbLITUN pacCKakeT cyMacluealnm AoM».

K c4acTblo, BpeMs BOCCTAHOBWUIO CNPaBEeAJIMBOCTb, U MaJio KTO U3 CEPbE3HbIX MMAHNCTOB
He BKJIlOYaeT CerofiHa 3To NponsBeneHne B cBon penepTtyap. Cpeaun HUx n Hukonamn
JIyraHckuin, 0ouH U3 APKUX NpeacTaBuTenen pycckom popTenmaHHON LLKObI.

Mocne noben Ha KoHKypcax YanmkoBckoro, baxa n PaxmaHnHoBa Hukonam JlyraHCKuin ctan
He3aMeHUMbIM NMMaHNCTOM, MOATBEPAMNB NpeAcKa3aHne CBOEro 3HaMeEHNTOro negarora
TaTbsAHbl HUKONaeBon, Nnpenyragaswen ero «6onboe byayuiee».

BbICOKO LLlEHMMbIN MeXXAYyHapOAHOM ayANTOPUEN, OH eXXerogHO NpuBaeKaeT NOJIHbIe
KOHUEepPTHble 3anbl B Mapuxe (Théatre des Champs-Elysées, Salle Pleyel), JloHOoHe
(Barbican Centre, Queen Elizabeth Hall, Royal Festival Hall, Albert Hall, Wigmore Hall),
Amctepname (Concertgebouw), BeHe (Musikverein), 3ansubypre (Mozarteum, Haus fur
Mozart), bepnuHe (La Philarmonie), Bptoccene (Palais des Beaux Arts), XeHese (Victoria
Hall), Hbro-l7lopKe (Lincoln Center), Tokuno (Suntory Hall). Ka>xgbin rog oH BbICTynaeT C
COJIbHbIMWN KOHUepTamu B Napuxe, AMcTepaame, MunaHe, Magpuae, bptoccene u
npuHuMaeT ydacTue B pectmBanax La Roque d’Anthénon, B Bepbbe n Proms B JIOHOOHE.

Takne KonnekTusbl, Kak OpkecTp lMNapuxxa, HaunoHanbHbIN opkecTp OpaHuunn,
Koponesckun opkectp Concertgebouw, CumgoHnyecknin opkectp bupMmmHrema, opkecTpsl
JloHpoHa, N'ocynapcTBeHHas Kanenna pesneHa, opkecTp Jlennuyura, PnaapMoHUYECKURA
opkecTp Jloc-AHa>xeneca n CnmpoHnveckme opkectpbl CaH-PpaHuncko, NnTTcbypra un
LUnHUMHaTTM perynsapHo npurnawatoT Hukosaa JlyraHckoro aaa UCnoJsiHeHUsa caMblX
pa3Hoobpa3HbIX NporpamMmMm, COCTOALLMX U3 Npon3BeneHUn PaxmaHnHoBa, bpamca,
NMpokodbeBa, beTxoBeHa, MouapTa, PaBens, LoneHa, Yankosckoro, LLlymaHa n MNpura.

Hukonam JlyraHckniu npurnawancs B TypHe bepavHckor



0 dnlapMOHMNYECKOro opKkecTpa, rae
BbICTYMan nof ynpasneHunem M. AHoBCKoro, opkectpa bupmumurema (c C. Opamo u A.
HenbcoHcom), pe3neHa ¢ B. OposcknM (KoHuepT PaBensa pe maxkop), JloHgoHa ¢ XK.I1.
CapacTte (BTopon KoHuepT PaxmMaHuHOBA), BeHCcKoro Musikverein ¢ KO. TeMnpkaHoBbIM
(MepBbI KOHLEPT YalKoOBCKOrO).

OH Tak>Xe perynspHo npurnawaeTcsa 415 COJIbHbIX KOHLEPTOB N BbICTYMJEHUN C
opkecTpom B AnoHwuto n B CLLUA, B 4aCcTHOCTU, C PnnapMoHN4YECKUMIN opKecTpamm Jloc-
AHpxeneca (nog ynpasneHuem L. OioTya, KoHuepT PaBens pe maxkop) n dnnagensgpun
(TpeTnn KoHUepT PaxmaHnHoBaA). B KapHeru-xonne oH ncnosHunn Pancoguio Ha TeMy
MaraHnHu PaxmMaHMHOBA B COMpPOBOXAeHUN dunapMoHmnyeckoro opkectpa CaHKT-
MNeTepbypra nog ynpasneHnem KOpnsa TemmnpkaHoBa.

Ero 3anucn, caenaHHble Ha pupme Warner Classics Int., noay4nam MHOro4YmncieHHble
npemun: Diapason d’Or, 3a 2Tioabl 1 MNMpentogunn LLioneHa, a TakxXxe 3a lMpentogun n
My3blKasibHble MOMeHTbl PaxMaHuHOBA; npemMun Preis des deustschen Schallplattenkritik n
Echo Klassik 3a ncnosnHeHmne, cootBeTCcTBEHHO, lMepBoro n TpeTbero, a Tak>xe BToporo u
YeTBepToro KoHuepToB PaxmaHuHoBa (anpuxep C. Opamo). MNepBbln KOHUEPT
YankoBCKOro, 3anucaHHbIn Ha upme PentaTone Classics, nony4un npemuio Gramophone
Editor’s Choice. HoBbIn anbboM, NOCBALLEHHLIN Npon3BeaeHnaM LLloneHa 1 BKAOYaoLWMN,
B YacTHOCTK, CoHaTy Ne 3, Ckepuo Ne 4, daHTasuo 1 IKCcNpomT-haHTasuo, 6bia BbiNyLeH
dupmon Onyx Classics B anpene 2010 rona. A B okTsabpe 2010 rona Deutsche
Grammophon BbinycTuAa anbboM CKpuUnuyHbIX COHaT PpaHka, Npura n AHaveka,
3anncaHHbIn Hukonaem JlyraHckmum ¢ BagumMmom PennHbIM. A COBCEM HeaBHO hupMa
Naive-Ambroisie, ¢ KoTopon Hukonamnm JIyraHCKUN 3aKJ04N SKCKITIO3UBHBIN KOHTPAKT,
BbIMyCTKNa anbboM € 3anucamum nponssegeHnn Jincra.

C OpkecTpomM PomaHackonm LLBenuapmm poCCUNCKOro My3blKaHTa CBA3bIBaOT 0cobble
OTHOLLUEHMNS - OH PEerysiapHO BbICTYNAeT C 3TUM KOJIJIEKTUBOM, UMEHHO C JIyraHCKnMm
OpkKecTp Aas CBOW NMepBblin KOHLEPT B 3HAMEHNTOM Napu»xckom 3ane lMNnenens B 2010
rony, a 6ykBasibHO 4Yepe3 HeCKOJIbKO AHEN OHM BMecTe OTMNPaBATCS B €BPONencKoe TypHe -



ABCcTpus, FepMaHus, Poccus. O ToM, Kak NMponayT KoHUepTbl B CaHKT-MNeTepbypre u
MockBe, Mbl 0683aTeNlbHO BaM pacCKaXkeM.

A noka xoTmMm obpaTuTb Balle BHUMaHWE Ha TO, 4TO BTOpas YacTb NPOrpaMmbl KOHLEPTOB
B JlozaHHe n XeHeBe He coBnagaeT. B Jlo3aHHe npo3By4nT YetBeptasa CuMdoHns AHTOHa
BpykHepa, nmeHyemasa «PomaHTn4Yeckasa», a B 2)KeHese - CumdoHunsa pe mnHop Lesaps
dpaHkKa.

BuneTbl Ha 06a KOHUEPTa MOXXHO 3akKa3aTb no TenedoHam 021 807 0000 (Jlo3aHHa) n 022
807 0000 (XXeHeBa) nnn Ha cante OpkecTpa.
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