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«BpeMeHHasa Bu3yaJsibHasa paHa»
AHaTtonusa XXypasnesa | "Temporary
Visual Wound" d'Anatoly Shuraviev

Auteur: Buktopusa lNonosa, buab/bbeHH , 25.02.2011.

OanH n3 mnpos AHaTonusa XKypasieB rnpeacrtassieH B bune

o 20 mapTa B BocbMu 3anax CentrePasquArt ropona bbeHH/BW/ib MPOXOAUT BbiICTaBKa-
peTpoCcneKTnBa POCCUNCKOro XyA0XKHUKa-KOHLeNnTyanmcTa.

I

La rétrospective de ce peintre russe, adepte de I'art conceptuel, a lieu au CentrePasquArt
de Bienne (Biel) jusqu'au 20 mars.

"Temporary Visual Wound" d'Anatoly Shuravlev
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AHaTOoNNIN XKypaBneB - OAWNH U3 CaMblX BbIHOC/IMBbIX CTallepoB Ha CLleHe COBPEMEHHOI 0
NCKYCCTBa. TOYKa OTCYETa ero Xy40o>KeCTBEHHOro NyTu NPUXOANTCSA rae-To Ha cepeanHy
BOCbMUAECATHIX, M B TeyeHune y>ke rnoytu 20 neT oH HenpepbIBHO BbICTaBAAET CBOU paboThbl
B ranepesx n Mmysesx BCcero Mmumpa, He 3abbiBas n poaHyto Mocksy.

Me)XayHapoaHYIO U3BECTHOCTb XYA0XHUK nNpunobpen, npeactaBmB CBOKO SKCNO3MLNMIO B
PycckoM naBunboHe Ha 53-M bueHHane B BeHeuunn (2009). Ero nHCTannaumnsa «4épHble
Oblpbl» NpeacTaBasna cobom NpoCcTpaHCTBO, CTEHbI KOTOPOro 6bIIN MOKPbLITLI MOTEKaMU
YEepHOW KpacKun, HanoMuHatowmmMmmn o6 abcTpakTHOM 3akcnpeccmoHusme 1950-x. Mpun
6nn>xxanwem pacCMOTPEHUN B LIEHTPE Ka)KA0ro NATHA YepPHOW Kpackm obHapy»x

MBasIOCb MO MaNeHbKOW Kpyraon oTorpadun,
0oko0J10 10 MM B gnameTpe. To Obiin MOPTPETHI BCEBO3MOXKHbIX UCTOPUYECKNX JINYHOCTEN OT
MaxaTMmbl FaHan oo Yepunnnsa n ot Nukacco oo O6ambl: MOTOK MacCMeANNHOIr0 CO3HaHUS,
MHTEepnpeTUPOBaHHbLIA aBTOPOM KaK «MMUIOXXN, HE HECYLLMEe HNKaKOoro Mmeccenyxa».

C yBennm4yeHmeM gnCcTaHumum 4epThbl ML Ha KapTUHKaX CTaHOBUINCb HEPA3/INYNMBI, a
NATHA YepPHOW KpPacKM HauYnHaan PyHKLNOHNPOBATb KaK KOCMUYECKNE YepHbIe Ablpbl,
noraowatowme goTtorpadum cBoen sHepruen. B aTom cMmbicne XKypassies co34an MUp,
KoTopbin 6onee He ABNSAETCA LEeNOoCTHbIM, HO MPOSBAAETCSA TONbLKO Yepes geTann. Mup,
KOTOpPbIN MMeeT KayecTBa He Bceobulero kKocmoca, HO pparmeHTapHon BceneHHon.

CBOIO BEHeLMaHCKY HaxoaKy AHaTO/IMA UCNO0J1b30Bas BNOC/eACTBUM HEOAHOKPATHO, U
HECKOJIbKO e€ BapnaHTOB rnpeacTaB/ieHbl cenYvac B 3anax LleHTpa PasquArt.

BbicTaBka «Temporary Visual Wound» («BpemeHHasa Bu3yasibHasa paHa») noay4yuia ceoe
Ha3BaHWe OT HAaCTeHHOW pocnucu B caMoM 6osbLLIOM 3ane My3es. XyOOXKHUK pa3pe3aeT
360-meTpoBbIn 3an Salle Poma, kak bonblion benbin Ky6 -nonosam ropnsoHTaIbHON
YépHoOW 4YepTou, KaK bbl paHsa ero. Ha «paHy» 1 YEpHble «KPOBSIHbIE» MOTEKN HAKJIEEHbI
COTHN KPOLUEYHbIX POoTOrpadui, Kak «KpoBsiHble TeJbLa», BbI3BOJIEHHbIE HAa CBET paHOu
npocTpaHcTBa. [1n1a aBTopa TYT Ba)KHO Bblpa)keHne MoTuBa rnobanusaunm, HenpepbIBHOrO
BM3yaJZIbHOr0 «HaBOAHEHUS», CO34aBaeMoro nHTepHeTom n CMU.



B Havane ceoero TBOp4YECKOro nyTun AHaToNUNIN nHTEepecoBasncd CEMNOTUHECKNM aHaIN30M
C/I0Ba M TeKCTa. B ceoen paHHe|7| YKUBOMUCK, 0O bEKTAX U MHCTAaNNALUMAX OH UccaenoBan

BOMPOC «MNpaBabl» N P enpeseHTaumun, popmsbl n
cogep)xaHus. 3aTteM, B Hadane 1990-x, B ero passuTun Npon3oLles noBopoT - AHATOIUN
Ha4van paboTaTb C poTorpaduen, nsydas socnpusaTme obpasa c NOMOLLBIO TEXHUYECKUNX
cpencTs. K caMmbiM gaBHUM hoTO-paboTaM Ha IKCMO3ULMN OTHOCATCA «MOPTPEThI»
CpenHEBEKOBbIX AEePEBAHHbIX CKYbMTYpP anoCTO/I0B, BbIMOJIHEHHbLIX B 60nbLWOM hopMmaTe
(1996) n «TaTynpoBKU» (HAHECEHHbIE Ha PUMCKMNE MpaMOpHble BI0CTbI) TOro xe popmaTa 1
BpeMeHHoro nepmnopa. B aTux pabotax paccmaTpusaeTcsa npobnematmka obpasa u
COBPEMEHHbIX BO3MOXXHOCTEN ero BOCNpou3BeneHus.

ObpauieHne K BOCTOYHOMY BU3YyaJIbHOMY MaTepuasly TOXKe BXOAUT B apCeHan
«(PUPMEHHbIX NPNEMOB» XyA0XXHMKa. Kpome hoToKoNa)Ken, Mo3anyHbix hoTopaboT
B6onbworo popmMmaTa, COCTABJ/IEHHbIX N3 CLEH KNTANCKOr0o KUMHO, BHUMaHWe 3puTensa cpasy
npu Bxoae B rasnepeto npmenekaeTt paboTta «Black Square Hole» («4épHasa KBagpaTHas
Obipa»), co3gaHHasa B TexHuke TaHr Ka, TMbeTCcknx MKOH-CBUTKOB Ha weske. CBUTOK
LLBETHOrO OPHaMEHTUPOBAHHOIO WEJsIKa pa3BepHYT nog spkum bangaxmHom, HO
n3obpa>keHne OTCYTCTBYeT, BMECTO Hero B LWWEsiKe Bbipe3aHa 6osbluas KBagpaTHasa Abipa.
[Oblpy aBTOp 3aTAHYN YEPHLIM, agpecys Hac K Kasnmupy ManeBnyy n teMe 4EpHOro
KBagpaTa, KoTopyto AHaToNun XKypaBsieB yCrewHo npoaosmkaeT n pa3pabaTbiBaeT BOT
y>Xe MHOro neT, obpalwasnck, HanpuMmep, K TeM e «4epHbIM Ablpam».

MoTmnBam pa3obuweHHOCTY Ntoaen, CTaHAAPTHOCTU UX MaJleHbKMX MUPKOB B
rnobasn3oBaHHOW COBPEMEHHOCTU, CXOXXECTU UX APYr C APYroM 1 NyCTOTbl, MPOABJIEHHON
yepe3 NPo3pPayHOCTb, MOCBSALLEHbI HECKOJIbKO MHCTANNSALNA N3 aKPUJIOBOIO CTEKA C
HaKJ/1IeeHHbIMW U BMOHTUPOBAHHbLIMU ManeHbKUMKN doTornopTpeTukamn. Camas
3pennuiHas 13 HUX npeactasnseT cobon 300 Npo3paYvHbIX LWAPUKOB, NOABELLIEHbIX FPO3



OblO K NOTOJIKY. Ha Ka)Abl LWapuK HaKJleeHa
KpolweyHasa oTorpadus, n Torga OH CTaHOBUTCSH CUMBOJIOM XPYMKOW KPOLIEYHON JIMYHOM
BCEJIEHHOW, UHAVUBUAYaNbHOIrO YHUBEPCYMA.

TeMa OTHOCUTESIbHOCTN «B0NbLIOro» U «MaJZIEeHbKOr0» OTpa)KeHa Xy4OXXHUKOM B paboTax
«Big India», «Big China» n «Big Panic». B LeHTpe Y4épHbIX YeTblpexyrojbHUKOB
ABYXMETPOBOWN BbICOThI HaK/ieeHbl KpoLleYHble cepebpsaHHble cunyaTel MHaun, Kntas,
aKyJbl: TaK OOJI>KHbI BOCMIPUHNMATBLCHA CUJIbHbIE 3MOLMU C TOYKU 3pEeHNS BEYHOCTU, N TakK
BeJIMKNE CTpaHbl eBa pa3indyumMel u3 ewé 6osiee BesIMKON NYCTOTbl KOCMUYECKOW HOYMU.

EBponenckasa xyno)xecTBeHHas KpUTUKa C UHTepecoM U cuMnaTUen BCTpeTua BbiICTaBKYy-
peTpocnekTuBy AHaTonmsA XypasseBa. Hemeukas raserta «Kunst:art» onybnmkosana Ha
CBOEW NepBON CTPaHULE CTaTbl O XYO0XHUKE.

Yacekl paboTbl CentrePasquArt:

Cp.-Mt.14 -18

Cy6.- Bc. 11 - 18,

[MH.- BT. - 3aKpbITO

B cy660T1y 19.03.11. B 14.00 AHaTonun XXypasneB u aupekTop Myses Jlonopec
JeHapo npoBeanyT 3KCKYpPCUIO NO BbiICTaBKe

Agpec: Biel 2502 Seevorstadt 71-73/Bienne 2502 Faubourg du Lac
Tel.: 032 322 55 86; Fax.: 032 322 61 81

www.pasquart.ch

info@pasquart.ch
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