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B XynoxxecTBeHHOM My3ee bepHa napannenbHO NpoxXoasT ABE 0YeHb Jl0OOMbITHbIE
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BbICTaBKW. PacckasbiBaeM 0 TOM, noyemMy mMmMeeT CMbICJT1 MOCETUTb NX HE NMOPO3Hb, a B TOT
Ke OeHb, N B KaKOM MNnopsdake.

Deux expositions tres intéressantes se déroulent en parallele au Musée des beaux-arts de
Berne. Nous vous expliquons pourqguoi il est judicieux de les visiter non pas séparément,
mais le méme jour, et dans quel ordre.

Un hymne au féminisme dans la capitale suisse

[o Havana neta 2025 roga B 6epHCKOM XyO0>KECTBEHHOM My3€ee - HaCTOALWMNN «pa3ry»
dhemmnHnsmMa. leno B TOM, 4TO NOYTU OOHOBPEMEHHO 34eCb OTKPbLIZINCL 1 paboTaloT ABe
BbICTABKW, MOCBALLEHHbIE TBOPYECTBY BblAAIOLLMXCA NTANIbAHCKMUX XYLOXXHUL, Mapucsl
Mepu (1926-2019) go 1 nioHA n Kaposb Pambl (1918-2015), oo 13 nionsa. Bo3MOXXHO, nx
MMeHa elle HEN3BECTHbI LUIMPOKOMY KPYTy 3puUTesien, HO OT 3TOro UX TBOPYECTBO He
CTAHOBUTCA MeHee 3Ha4YnMMbIM. Obe Xy 40XKHULbI NOAYYUIN NPU3HaHME Ha BeHeunaHCKon
bneHHane, roe Pama nony4ymna «3os0Toro nbea» B 2003 rogy, a Mepu gecsaTbio rogamu
nosxe, B 2013-M. B nx »xun3Hu soobuie 66110 MHOro NofoOHbIX NepeceyvyeHnin: obe
poannuceb B TyprHe B CEMbSAX, TECHO CBA3aHHbLIX C MECTHOM aBTOMObBUAbHOM
MPOMbILLNIEHHOCTbIO; 06e bbinn, ckopee, camoyykamu; obe ¢ Tpyaom npobumsanm cebe nyTb
B MPENMYLLECTBEHHO MY>XCKOM MuUpe n3obpasnTenbHOro UCKyCccTBa (Mpu TOM, 4TO CO
MHOMMMU XY OO0XKHUKAMU-MYXYMHAMWN TeCHO obwanncb, COTpyAHUYann n Apyxunn); obe
CHUCKaNM NpusHaHue N1lb B 04EeHb NPEKJIOHHOM Bo3pacTe; obe paboTanum ¢ caMbiMu
pa3Hoobpa3HbiMM MaTepuasaMn, 3aHUMAACh HE TOJIbKO XXUBOMUCHLIO, HO U CO3[aBas
WHCTanAAauum n apt-o6bekTbl, He 06xoas CTOpoHOW U NepdhopPMaTUBHOCTb.



aponb Pama. be3 Ha3BaHuA (aBTonoppeT), 1937 r. Ursula Hauser Collection, Switzerland
Photo: Archiv Ursula Hauser Collection © 2025 Archivio Carol Rama, Torino

Ho 3TuMu 6rorpacunyeckmmm noapobHOCTAMM CXOACTBO ABYX XYOOXXHULL, MOXXaNyn, 1
NcYeprbiBaeTCsl. ICTETUYECKN OHM OYeHb pa3Hble. Mo cyTu, Mepu, npu BCel cBoei ntobeu
K (DOpMasibHbIM 3KCNepuMeHTaM 6oblie NMpUK, Toraa Kak Pama - pagukanbHas
OyHTapKa, He MpueMJsioLas HUKAKUX OrpaHNYeHUin U aBTopuUTETOB. Ee 6osbLuas



MOHOr pamnyeckKas 3KCno3nuus, nepBas Takas MaclwTabHaa 1 cepbesHas B LLBeliuapun,
OTKpbIBaeT NybsinkKe «BCO XyOOXHULY LLIeSIMKOM», NogpobHO pacckasbiBas O LUECTH
nepuonax ee TBOpPYECTBa, TOrAa Kak BbicTaBka Mapucbl MepL, cKkopee, peTpoCcneKTUBHas,
Jatowas obllee NnpeacTaBieHNe O NoYepKe efMHCTBEHHON )XEHLWMHbI-y4aCTHULbI
Xy[00)XEeCTBEHHOro HanpaesieHns Arte Povera. OT/IMYaOTCSA OHU U MO HAaCTPOEHUIO,
HEMHOro MpPa4YHOMY U BOUHCTBEHHOMY Yy PaMbl U NerkoMy, Bo3ayLiHoMy y Mepd.
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Mapwuca Mepu. be3 Ha3BaHuA, Merz Collection Photo : Renato Ghiazza © 2025, ProlLitteris,
Zurich

YT06bl MaKCMMaNbHO NOrPY3NTLCS B KOHTEKCT U OEACTBUTENbHO «pasrnsaneTb» obenx




XY LOXHUL, Mbl Obl pEKOMEHA0BaIM HaYaTb CHavaNa, TO eCTb C NepPBOMN MO XPOHOJIOrNN 1~
pPacnonoXXEeHUIO B MPOCTPaHCTBE My3es BbiICTaBkM PaMbl. Ee nosiHoe Ha3BaHue «Carol
Rama. Rebelle de la modernité» (4To MO>XXHO BOJZIbHO NepeBecTn Kak «byHTapka
COBPEMEHHOCTU») FOBOPUT CaMo 3a cebs. Kaknx Tonbko Taby He Hapylwana Kaponb Pama,
HacnegHuua 6oraTtoro TYPMHCKOro CEMeNCTBa, MaTb KOTOPOW MHOMMe roAbl NpoBena B
ncnxmaTpu4eckonm nevyebHuue, a otel, NOKOHYMA ¢ cobon! HMKoraa cneynanbHO He
YYMBLLASACS XXMBOMNUCKU, OHA C AETCTBa pUCoOBaJsia CTPaHHble, HEMHOIr0 6e3yMHbIe PUCYHKMU,
MOJIHbIE 3POTU3MaA N CEKCYaJIbHOro TOMJIEHUSA. Pa3yMeeTcCs, OKpy>XaloLwWwmm - 1 ocobeHHOo
npasuelleMy Torga B Utannum palnctckomMy pexxmmy BO rsiase ¢ beHnTo MycconmHm - aTun
paboTbl Ka3asNCb Kak MUHUMYM HEMNPUCTONHBLIMW, TaK YTO NMepBas e ee BbiCTaBKa bbina
3aKpbITa Kak «nopHorpadgunyeckasa» cpasy nocse BepHucaxa.
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Kaponb Pama. be3 Ha3BaHus, 1967 r. Collection privée Photo Norbert Mlguletz-© 2025
Archivio Carol Rama, Torino

Mo3>xe PaMa oTowna oT NOAOOHbIX «NOYepKyLLUeK» B CTUe 3roHa LLnne n nepeknovnnach
CHa4ajla Ha aHTU-MOPTPETHLI (MM Ha BbICTaBKe NOCBALLEH OTAebHbIN 6osbLUON 3a), a
MOTOM N Ha pa3HOro poda ob6bvekTbl. 1189 HUX OHa UCMNOJIb30Bajsla TKaHW, PE€3NHOBLIE
MOKPbIWKKN (HaNnoOMMHaHMe 06 oTue U TYPMHCKOM aBTOMpPoOMe) 1 CTpaLLHOBaTbIe



CTEeKNAHHbIE rna3a, C KOTopbIMM 06bIYHO paboTaloT NP NPOM3BOACTBE KYKO NN Yyden
XXUBOTHbIX. E€ nponsseneHns oTHOCUIIN N K TEXHUKE «BpUKoark», n K
«KOJIIAXKNUPOBAHUIO», N K HOBON (PUIypPaTUBHOCTU, HO caMa Pama oTpuuasa CBOK
MPUHALNEXXHOCTb K KAKOMY-TO KOHKPETHOMY HamnpaBJ/IEHNIO U FTOBOPWJIA O MOCTOAHHOMN
N3MEHYMBOCTU N PAIONAHON aKTyasIbHOCTM CBOEro UCKYCCTBa. Ha NpoTsa>XeHun cBoen
AONron, NOYTU CTONIETHEN XXN3HMN OHa He yCTaBaJla pearnpoBaTb Ha BbI30Bbl BPEMEHU U
Oblf1la HEM3MEHHO MOJINTUYECKN aKTUBHA, co3aaBasd paboTbl, BAOXHOB/IEHHbLIE UN, Ny4lle
CKa3aTb, CMPOBOLUMPOBAHHbIE PA3/INYHLIMN COLMNANBHO-NOAUTUYECKMUMN COBLITUAMK, OT
Hauu3Ma 40 BOWHbI BO BbeTHame.






Mapwuca Mepu. be3 Ha3BaHuA, Merz Collection Photo : Renato Ghiazza © 2025, ProlLitteris,
Zurich

Mapwuca Mepu, Hao60poT, 6bl1a MOKAOHHULEN N NMpeacTaBUTeNnbHULEN «begHoro»
NcKyccTBa. KoHe4yHOo, oHa ToXe He Bbisia BbIK/II0YEHa N3 COBPEMEHHOM MOBECTKU U
COMpOBOXAaJsla HEKOTOPbIe CBOU BbICTABKMW /0O0MbITHBIMU XYA0XKECTBEHHbIMU aKLNAMN
BpoJe apeHAbl caMoieTa N NPOCieXXBaHWUA ero MmapLipyTa C 3eM/1, HO B OCHOBHOM Mepu,
WHTepecoBasiaCb He CTOJIbKO MPOBOKALIMOHHbLIMU ClOXKETaMMN, CKOJIbKO MHHOBALMOHHbIMM
dopmamun. B cBoeM TBOpYECTBE XyO4OXKHMLA LUMPOKO MCMOb30Basla MeTass, U3 KOTOpPOro
naena TOHYanLWNe CeTU pa3HbIX JOPM N pa3MepPOoB, a XXUBOMMCHbIE MOJIOTHA BbICTaBNANA
6e3 pam, B 0O4HOM MPOCTPAHCTBE U B TECHOW CBA3KE C NpeaMeTaMun U OCBETUTENbHbIMU
npubopamn. N ecnn pabotbl Pambl, Kyaa 6onee TpaanumoHHble No popme, Bo3byxaatoT
WUAN BO3MYLLAIOT, TO NPU BCEN CBOEN OPUrMHANLHOCTK 3KCNepuMeHTbl Mepu, cKopee,
YCNOKanBalT U «pa3rpy>xatoT». IMEHHO MO3TOMY Mbl PEKOMEHAYEM CHaYasla OKYHYTbCH B
6ynoparkawyo 4yBCTBa M MbIC/IM BCeleHHY0 Kaponb PaMbl, @ y>K MOTOM MeanTnpoBaThb U
cnywaTh NPOCTPAHCTBO B 3a5ax BTOPOro 3Ta)ka My3es, Ha BbiCTaBke «Marisa Merz. Ecouter
I'espace».

Mapwuca Mepu. be3 Ha3BaHug, 2010 r. Merz Collection Photo : Renato Ghiazza © 2025,
ProLitteris, Zurich



MpaKTn4ecky NHPOPMaLMIO O BbICTaBKax U BpeMeHU nx paboTbl MOXKHO HAaWTW Ha canTte
My3es.

dheMMHU3M B UICKYCCTBe, My3eu LLIBenuapumn, 4To nocMoTpeThb B bepHe
; F

.

Huka I'Iapx0MBCKaﬂ
Nika Parhomovskaya
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