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Arnold Bocklin, Meeresstille, 1887 (c) Kunstmuseum Bern

0o 20 ceHTa6psa 2020 roga B bepHCKOM Xyo0)XeCTBEHHOM My3ee NMpoXoAuT BbiCTaBKa «Bce
pacnagaeTcs», Ha KOTOPOW MOXXHO yBnaeTb okosio 200 paboT n3 cobpaHusa myses,
npencTaBJ/IEHHbIX B HEOOLIYHOM CBETE - C TOYKU 3peHuns y4yeHunsa 3urmyHaa Ppenga.

Dans le cadre de I'exposition «Tout se disloque», qui se tient jusqu’au 20 septembre, le
Kunstmuseum Bern présente quelque 200 oeuvres de sa collection en partant de la
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perspective de Sigmund Freud.
L’art, selon Freud

MNepen BepHCKMM XyO0XKECTBEHHbLIM My3€eeM CTOsAJ1a HEMPOCTasA 3a4ava: u3Baeyb u3
3aMacHUKOB ABe COTHM paboT WBENUAPCKUX XY OO0XKHUKOB, 0aIEKO HE BCE N3 KOTOPbIX
N3BECTHbI LWMPOKON Nybanke, opraHM3oBaTb MaclTabHYO BbICTaBKY, 3aHMMalOLLYO OBa
3Ta)Ka 1 OK>XXNHY 3aJ10B, U, NpX 3TOM, caenaTb Tak, 4Tobbl OHa nony4mnach
Heneperpy>XeHHOW, akTyasZIbHOW U nHTepecHon. Komnccap BbiCTaBkn MapTa [13eBaHbCKa
CrnpaBuaacb C NOCTaB/IEHHON Lenblo bnecTsauwe, NpeanoXXns OpPUrnHaNbHbIA X04 -
NCMNob30BaTb MOJIOTHA LWBENLAPCKNX MAaCTEPOB KaK «UANIOCTPpaLnmn» AN KOHUEMNUN
ncmxoaHanmsa.

B Ha3BaHWUN COAEPXKNTCHA OTCbISIKa Ha CTPOKY «BCE pacnafaeTCsa U LEHTP He yaep>XXaTb» U3
CTUXoTBOpeHus Yunoama MenTca «BTopoe npuwectsme». O KakoM e pacnage naet
pe4yb? O pacnage BCero Toro, 4To paHblle Ka3anoCb He3blbsieMbIM. 3a OTNPABHYIO TOYKY
KypaTopbl B3s1M TekCT 3urMmyHaa ®penga, onybankoBaHHbin B 1917 rogy v NnoCBSALWEHHbIN
Hapumnccu4yeckmm TpaBMaM YyesioBeyecTBa. 10 MHEHUIO aBCTPUNCKOro NncuxuaTtpa, Ha
CaMOOLIEHKY YenloBeKa KapAnHalibHbIM 06pa3oM NOBAMSANN TPU HAYYHbIX OTKPbITUSA:
KONepHUKaHCKasa peBoilouns, Teopusa apoawounmn Yapns3a JapBuHa u Teopus
becco3HaTenbHoOro, paspabotaHHasa camum dpengoM. B cBoem 3cce OH onpepenseT
HapLUMNCCUYECKYIO0 TpaBMy KakK MOHUMaHME TOro, 4TO YesI0BEK He ABISETCA LEHTPOM
BceneHHOW n 4T0O OH He ynpaBaseT HYU NPUPOAON, HN COBCTBEHHLIM CO3HAHNEM.
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Ferdinand Hodler, Absturz IV, 1894. Alpines Museum der Schweiz. Depositum Schweizer
Alpen-Club SAC

Ewle BYepa 4esnioBeK CYMTAJICA BEHLOM TBOPEHUSA, @ CerogHs - NWb NecCYNHKOWN B
6ecKOHe4YHOM TeMHOM KocMoce. Ecnm nobaBuTb K 3TOMY NOAUTUYECKME CODObITNA HavYana
XX Beka (Mepsyto MmpoByto BonHy, OKTSA6pbCKYO peBoaoLno N Nnepeaen EBponbl), TO
MOXXHO NMpencTaBuUTb, B KAKOMN pacTepAHHOCTU HaXoOWTNCh XUBYLLME Toraa aoan. Tomy,
Kakum obpa3oM LuBenLapckoe NCKYCCTBO Ha pybexxe XIX-XX BeKOB NbiTanocCb nepenaTb
3TO oLlyLleHne NoTepun LesIoCTHOro npeacTaB/ieHUs 0 MUpe, U NOCBSLLLEHaA BbICTaBKa.

TeMaTn4eCckn 3KCNo3mumMa nogesieHa Ha 12 3a5108B, KaXKA4bl N3 KOTOPbIX nccnenyeTt o4HO



N3 NCUXOJIOMTNYECKNX MOHSATUIA, HAaNpPUMeEp, «CJIOMaHHOE» 5, A U YY>KOW, Yy>KO BO MHE,
JINYHOCTHbIN KPU3NC, XKMBOTHOE Havyaso B YesloBeKe, MPOTUBOMOCTaBJ/IEHME CUJbI MPUPOabI
n cnabocTun YenoBeka, TPEBOXXHOCTL. iaea cocTonT B TOM, 4TOObl B3r1ISHYTb Ha KapTUHbI
LWBENLAPCKMX XYAOXKHMKOB NO4 APYrUM YoM, MOMECTUTb UX B COBPEMEHHbIN KOHTEKCT U
PaCLLINPUTb CAEKTP UX TOJIKOBAHWUNA.

Gabriel Loppé, Das Matterhorn, 1867. Kunstmuseum Bern. Geschenk Hanna Bohnenblust,



Bern

Anbnunckmne nensaxu, HanpnuMep, B HOBOM CBETE KaXKyTCs HE POMAaHTUYECKUMU, a
nyravowmMn: oCcTpble FopHble NMUKK Ha KapTuHe Mabpurans Jlonne 3510BeLLLe HaBUCAlOT Haf
OBYMSI MYTHMKaMN, KOTOPbIX C TPYAOM MOXKHO pa3rnsaneTb Ha hOHE BENMYECTBEHHOI0O 1
HenpucTynHoro MaTTepxopHa. Ecnn paHblle YenoBek nsobpaxkasncs Kak xpabpbii
NOKOPUTESb NMPUPOLbLI, TO CEAYAC OH - TOJIbKO KPOXOTHAst TOYKa Y MOAHOXNS YrpoXKatoLLein
CKaJlbl.

C nonoTeH Xy40XXHUKOB NCYe3aloT N NPU3HAKN NpekpacHou 3noxn. BmecTo yloTHOro nomMa
C YepernnyHou Kpbilen, KPYy>KeBHbIMN 3aHaBECKaMUM U repaHbio Ha OKHaXx Ha KapTuHe
®ennkca BannottoHa n3obpa)KeHbl pyuHbl, NosibiXxaloLine Ha hoHe TeMHoro Heba, koTopoe
B MOUCKax Bpa)keckux aupuxabsen nepecekarT ydm NpoXxXekTopos. Tak B 1914 roay
XYAOXHUK, Yb€ NMOJIOTHO Ha HeJaBHUX Toprax B ayKUMOHHOM AoMe Piguet 661510 npoaaHo
3a 237 000 chbpaHKOB, pewns NokasaTb Y>Kacbl BOMHbLI U NepeaaTb NpeavyyBCcTBUE
rpagyLliero ynaaka.

Félix Vallotton, 1914, paysage de ruines et d’'incendies, 1915 (c) Kunstmuseum Bern
Schenkung der Stiftung Gemaldesammlung Emil Bretschger, 1983

OTaenbHbIN 3an NocsBsLLeH TBopYyecTBy Afosbda Bénbdnun, nauneHta bepHckon
ncuxnaTpuy4eckon KINHUKN Banbpaay, B CTeHax KOTopon oH nposes 35 neT. MNMbiTasach
CNpATATbLCA OT peasibHOCTM B COBCTBEHHbIX haHTa3mAx, Bénbhanm sBeigyman cebe gpyryto
XXN3Hb 1 onncan ee Ha 25 000 cTpaHuuax aBTobmnorpaun. 3T NcnncaHHble y6opmncToiM



MO4YEPKOM JINCTblI C PUCYHKaMW N KOJ1N1a>XaMW Ha NoJIAX U MeXXOy CTPOK NMpomn3BoaAaT
rHeTyllee snevyaTtieHne.

Mo cnoBaM MapThbl [13eBaHbCKa, Npn paboTe Haf BbICTAaBKOW ee MHTepecoBasio TO, Kak
ncTopuveckne npomnssefeHns MoryT cTaTb 3epKaJsioM COBPEMEHHOIro NCKYCCTBa, U TO, Kak
OHW MOTYT pewaTb NpobaemMbl 1 3a4a4n Halero BpeMeHn. YTo XK, MOXKHO CMEesIo CKasaTb,
yTO HoNnee 4yem 3a CTO NeT KapTUHbl PepanHaHaa Xognepa, ApHonbaa beknuHa, Mayns
Knee, ®ennkca BannotoHa, KyHo AMbe n AnekcaHgpa KasiaMa He noTtepsanmn
aKTyanbHOCTWU. beccunme Yenoseka nepen NpMpoLON, pacnajatoLlmnecs cemMmbm, y)Kac
nepen BOMHOW, CTpax CMEPTU MU OCO3HaHMe ee Hen3bexHOCTU, HeonpenesneHHOCTb U
pa3oYyapoBaHue B MUpe, XenaHne cbexxaTb 0T ceba n oT peasbHOCTU - 3TN TEMbI
MPOAOJ/IKAT BOJIHOBATb W HAac. [la)ke eCc/in Mbl NMOKa He 3HaeM, Kak CNpaBUTbCA CO BCEMU
3TuMK npobaemamn, HaMm CTAHOBUTCH HEMHOIO Jierye NpocTo OT OCO3HAHUSA TOro, YTo n
CTO JIeT Ha3aj 4enoBe4ecTBO NCKaJI0 OTBETbI Ha Te »XKe BOMpPOChl, 4TO U CerogHA.

lMoapobHyto nHpopmMmaumnio 0 Yacax paboTbl BbICTABKU M CTOMMOCTM BUJIETOB MOXHO HaWTU
Ha canTe Kunstmuseumbern.ch.

NCKYCcCcTBO B LlIBeruapuu
MaTTepXopH
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