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Mo CNOXUBLUENCS Y>XKe Tpaauuuu, Bcie 3a npeseHTaumen 04HOro n3 noCToAHHbIX
aBTopoB Hawen Na3eTbl.ch Mbl 3HaKOMNM BacC C BNe4YaT/IEHUAMUN O «HalLlen» BbICTaBKe
LWBENLLAPCKOro cneunanmncTa.
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Selon la tradition, suite a notre propre présentation, nous partageons avec vous les
impressions de « notre » exposition pas un expert suisse.

Les Kirghizes sont au Centre d'art contemporain

HekoTopble csioBa 3acTaBnsaloT MeyTaTb. Cpean HMX «LenkoBbiv NyTb». 3TO
C/IOBOCOYETaHMe CXO04HO MUpaxy. Mna3 BuauT, BepHee, BoobparkaeT, KapaBaHbl,
nokmaaowme Kutanm, 41obbl 4OCTaBUTbL CBOU COKpoBMLLa Ha 3anan. OKono asaguaTtun nert
Ha3ad 3TOT NMyTb BHOBb OTKPbLIJICA N NPOXoAUT Yepe3 Knprmsno. Ho He cTouT nutaThb
nnno3nn. Kak nokasbiBaeT cepusa BuageodpunsibMoB «HoBbIN LLIeNKoBbIM NyTb», CO34aHHasN B
2006 rogy N'ynbHapon Kacmanueson n Mypatbekom [)KymannesbiM 1 NpeacTaB/ieHHas B
LleHTpe coBpemMeHHOro uckyccrtea MeeppnoHa (CACY), cerogHsa 3TO LWWMPOKOE Locce
HabnwgaeT nuwb BeCcKoHeYHble Npoe3XKatoLme rpy30BUKKN, Harpy>xeHHbole bor 3HaeT
KaKUM felleBbiM TOBAapPOM, KOTOPbIN NepeBO34YNKM 3aMaTbIBAOT JINMKON JIEHTOWN.

Mony4msluaa HesaBncMMoCTb B 1991 roay, nocne 115 neT cHadasia UapCcKoro, 3aTtem
COBETCKOro KoHTpons, Kuprusckaa pecnybnunka (Kelprbi3acTaH nnm Knprusus) - roctb
CACY, KOTOpbI NOCBSALAET €N y)XKe AeCATYI0 BbICTaBKy C MOMEHTa CBOEro OTKPbITUSA B
2013 rogy. 3To NepBbIN CayyYan, korga LleHTp, pykoBOoAMMBIN C MEPBOro AHS CBOEro
cyuwecTtBoBaHns KapuH TUCCOT, KOHUEHTPUpPYETCSa Ha O4HOW cTpaHe. Ho ocTopo)xHO! Peyb
He naeT 0 HauWoHasIbHOM MaBWUJIbOHE, NepeBe3eHHOM Ha POMaHACKYIO 3eMJIt0, AaXKe eCcnun
KUPrm3bl NO-NpeXxXHeMy 4YaCcTUYHO KOYEBHUKN. Bce 3To - pe3ynbTaT obMeHa B paMKax
nporpamMmmbl «Moving Culture», koTopon pykoBoanT XaHcneTep Maar. B Hosabpe 2015 roaa
YyeTBepo wWBenuapueB nobbiBann B KNprm3mm, a HeTBEPO KUPrn3CKMUX Xy4O>KHUKOB - B
bepHe.

Oduvanor aoByx c oA4HUM

TaknM obpa3oM, HbIHELLHSASA BbICTaBKa - 3TO Ananor. Bce cMewanocb Ha CTeHax NepBoro
3Taxka Mapuun BepaoHa, rae pacrnonoxeH LleHTp. 9To oanH 13 cnocoboB HAaNOMHUTb, YTO
ropuctas Kuprusumsa (nuk JleHnHa npesbiwaeT 7000 M!), 30BeTCs «cpeHea3naTCKON
LLiBenuapuen», ewe ogHa LLiBenuapusa pacnosioxunace rge-to gansuwe, B Kutae. OgHako
6anaHc He cobnoaeH. Ha ahuiwie necatb MMeH KUPrm3oB U NATb - Fre1bBETOB, NMepBbie
paboTaloT B OCHOBHOM B CTO/IMLE CTPaHbl, bUllKeKke: 0KOI0 MONYMUIJIMOHA XUTenen, To
eCTb AecATas YacTb HacesieHUs 3a BpeMsa gemMorpacdunyeckoro B3pbiBa, Habnwgaemoro
nocnegHue asajguaTthb feT.

HenoAroToBJsieHHbLIN NOCeTUTENb MOXXET 34eCb pacTepsaTbCa. HTo Takoe, HanpuMmep,
«THoNbNaHoBas pesotoumnsa» 2005 roga? 3anag HUYEro He 3HaeT 0 A0BOJILHO BypHON
COBPEMEHHOW UCTOPUN 3TOW CTpaHbl. B LleHTpe nog4yepKMBatoT, YTO HAPOLAOM,
obnapaownm Tepputopmnen pasmepoM 250 TbiCcaY KB. MeTPOB (4To ona Lsenuapun
3Ha4YnTesNIbHO!), ynpaBnseT LeMOKpaTUYECKUN pexnm, nin, no KkpamnHenm Mmepe,
npeanosioXuTesbHO TakoBon. OTAMYUTENbHasa YepTa B pernoHe, rnoJiHoM AUKTaTopoB. He
obonpgeHa Mon4aHMEM U CTpeMuTesbHas ncnammlaums. Laapbek AMaHKyb rod 3a roaom
hoTorpachuposan Tonny, cobmpasLlyoca B buwkeke noa B3rnagoMm, ABHO
HeonobpuTeNbHbIM, HETPOHYTOro 6poH30BOro JleHMHa. Bce Ha KoneHsax. Hn eanHom
KEHLWUHbI. Kuprmnsna - Ha Tpu 4eTBepTu MyCyJibMaHCKas cTpaHa. A Kak Hac4yeT
MpaBOCNaBHbIX?



NMHcdopMaLUOHHbIA XapaKTep

C To4kM 3peHuns Nnybankn, MHOrme n3 npencraBieHHbIX paboT BbIMONAHAIOT npexae Bcero
MHGOPMaLUNOHHYO PyHKUMo. LLanno [)xekweHKaeB Noka3biBaeT ypbaHNCTUYeCKne
N3MEHEHNS, «3ansaTbl» Ha B3JIOMaHHOM, CJIOBHO Apendyrowem acdanbTe. YacTb
HacesieHUsA HOCTaNbrmpyeT Mo pycCKOMy MNpoLUIoMy, HECMOTPSA Ha BCe TPyAHOCTU. Meka
MypaToBa B CBOEM BUAEO YTBEPXXAAET, 4TO X04 NCTopun HeobpaTtum. OTMETUM, YTO ero
dpnnbM Ha3biBaeTCcA «DpyH3e» - TakK B Te4eHNe JO0/Iroro BpeMeHu 3Basica buikek. Ho 3T1o
He npoTnBopeynT Bonee NOHATHOMY XXeNaHUIO BEPHYTbCSA K KOPHAM 1 NOKasaTb
nMmemoLmeca HeaoCcTaTku. lNocnenHwow 3aga4vy nNblTaeTcs BbINONIHUTL MapaT PauMKynos
cepuen KOPoTKUX MyJibT(PUILMOB.

Kak 1 60NbLUMHCTBO KUPrU3CKMX XYLOXXHUKOB, HE BbINOJHAKOWMX 6onee, Kak paHbLUe,
rocynapCTBeHHblIe 3aKa3bl, Y PauMkynoBa ecTb npodeccusa. OH punsmnk. Ha TBOpHECTBO He
MPO>XXMBELLb B 3TON yaAa/IeHHON CTpaHe, roe eguHCTBEHHbIN 3HA4YNUMbIWA MYy3€eNn MNo-
npe>xHeMy NocBsLlWeH eJUHCTBEHHOMY XYLOXXHUKY - NpeacTaBuUTeNto CouMalncTny4eckoro
peannsMa, UHTEpEeC K KOTOPOMY CErogHs yTpayeH.

Y Bx0o4a Ha BbICTaBKY B MIBepaoHe - paboTa Codum LUMnaT. MHOroKpaTHO yBE/IMYEHHbIN
bunet B My3en nsobpasntenbHbiX UCKYCCTB bulikeka, caM npeBpalleHHbIN B
npomnsBeneHne NCKyccTea. AKkBapesb, HEBPE)XHO MOsI0XKEHHas Ha NoJ (Mpu 3ToM
noceTuTenemn nNpocaT 6biTb MOBHMMaTesNbHEe!). 3TO MPaKTUYECKN e ANHCTBEHHOE
noaxogsiuiee MecTo Ha BbICTaBKe, XOTb «YJINYHOE NCKYCCTBO» A0LWWJIO U Ao Knprmnsmun. [ea
ero npencrtasutens (Teopyeckasn rpynna DOXA) ykpacunm, Ha coBepLUeHHO 3aKOHHbIX
OCHOBaHUsAX, 3abpolueHHyto balwHIo KoHUepTHOro 3asa I'Amalgame B BepaoHe (c™m.
HeOaBHIO CTaTblo Hawen MaseThl).

BoWnoK, pUCYHKM U BUpeo

A 4TO XXe fgenaloT Wweenuapubl, BeAb BbiCTaBKa Ha3biBaeTca «lMa-ge-ge»? OHM nogennnnch
BrevyaTNeHNsMun o noesake, Hen3beXxHO MMMOoNIETHLIMU. MNPUCYTCTBYET BOMIOYHbLIN KOBEP
(BOMMOK - 3TO 04eHb NO-KUprunsckun) Kacnapa bywepa. Jlenna Nypmarmam cosgana
MHO>XeCTBO 04€Hb TOHKUX PUCYHKOB, YTO-TO MeXAY OpraHUKom n BOCTOYHbIMU CHaMW.
MNeTep SWepMaHH CHAM BUAEO, B KOTOPOM pa3finyHblie npeaMeTbl, cobpaHHble Ha bepery
OrpOMHOro coneHoro o3epa Nccbik-Kynb, Ka)KeTcs, LOCTUM I COCTOSAHNSA HEBECOMOCTMW.

BbiCTaBKy CTOMT NMOCETUTb U CTOUT MPUNOXKUTb ycunmne, 4Tobbl B HEN pa3obpaTbCs.
Bonblue, 4eM NPOCTO 3CTEeTUYECKOe NpuKtoYeHmne, «Ma-ge-ne» npegnaraeT, NOBTOPUM,
BCTPEYYy CO CTPaHOW MaJIon3BEeCTHON, XO0Tb KNprunsms y>xe gaBHO MoHsa Noae3HoCTb
yyacTus B bMeHHasie UCKyccTBa.

OT penakummn: HarnommHaeMm, BbicTaBka «Pas de deux» B LleHTpe coBpeMeHHOIro MCKyccTBa
ViBepaoHa place Pestalozzi) oTKkpbiTa A0 14 ¢peBpasis co cpeabl rno BockpeceHbe ¢ 12 fo 18
4. OpurnHasa Tekcta 3TbeHa [oMoHa Bbl HavigeTe B ero bsore Ha canTe Hawal a3eTta.ch.

KyJabTypa LlBenuapuu
CtaTbu no Teme
Ma-pe-ge B IBepaoH-ne-beHe
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