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OOHO 13 CaMbIX OXXMOaeMbIX COBbITUI roaa B KyNbTYpPHON XU3HW EBponbl B 49-11 pa3
npoxoanT Ha beperax XXeHeBCKOro 03epa B KYPOPTHOM ropofike, 3a rnocsefHue rnosiseka
NnoBUAABLUEM IYHLLINX MY3bIKaHTOB MUpa. lNMpongemMcsa No HECKOJIbKMM CTPaHNLaM NCTOpUN


https://nashagazeta.ch
https://nashagazeta.ch/cities/montre

N BCMOMHUM, KaK MIMEHHO BO3HUK (heCTunBasib, U NOMbITABLWNCL Pa30bpaThbCs, B YEM Xe ero
YHUKANIbHOCTb.

I

L'un des événements de I'année les plus importants et attendus de la vie culturelle
européenne, se déroule pour la 49eme fois sur les rives du Lac Léman, dans une petite ville
chaleureuse du littoral. Parcourrons-nous quelques pages de I'histoire du festival afin de
nous rappeler comment il est apparu et ce qui fait de lui un festival unique.

Montreux Jazz Festival 2015 : le nouvel arrangement des traditions classiques

CsoumM nosiBneHneM gpectmsab 0653aH 0AHOMY-eOUHCTBEHHOMY YenoBeky - Knoay Hobcy,
KOTOpbIN, B CBOIO 04epenb, bbis1 B OrpOMHOM JOry neped popTyHON. HUYTO He
npeasewano 60nbLON Kapbepbl KYJIbTYPHOro AeATeNa Malb4ynky, pogmslieMmycs B 1936
rogy 34ecb, B MOHTpe, B ceMbe nekaps. Korga cblH OKOHYMA wkKony, AHpu Hobc noctasun
ero nepepg sbibopoM: nnm pabota B 6yn04HON, UM BOH U3 goMa. 17-netHun Knoa sbibpan
nepsoe. CBOI Kapbepy OH Havyasl y4eHUKOM Nekaps B KadpeTepun Ha BOK3aJie 3allTaTHOro
ropofka LWnwuu. Torga Bnepsble nposBuiaacb ambunumosHocTs Hobca: roa cnycts oH
ycTpowusica paboTaTb B MPECTMXXHbLIN pecTopaH npu otene Schweizerhof B basene. 3atem
ObiNn elle HECKONbKO pecTopaHoB, paboTa accncteHTom B baHke n y4yeba B LLIkone
roCcTUHM4YHOro 6usHeca B JIo3aHHe, NOCse KOTOPOM OH ycTpouacsa B Ouc no Typusmy
pooHoro MoHTpe.

B Havyane 1960-x rogoB 3TOT MUJIbIN TUXNIN KYPOPTHbLIA FOPOJOK Ha Bepery o3epa
NpuBIEKa 3ae3XXUX rocTen UCKJIIYNTENIbHO KPAacOTOW MECTHbIX BUAOB N HECKOJIbKUMU
KYJIbTYPHbIMU OOCTOMNPUMeEYaTesIbHOCTAMU, CaMas N3BECTHasa N3 KOTOPbIX - HAX04AWMNNCA
nobansoctu LUMNbOHCKUI 3aMOK, BocneTbin banpoHoM. CrOKoMHasa pa3MepeHHas Xu3Hb
BMOJIHE yCTpamnBasia MeCTHbIX XXUTesiel, HO BOT TYPUCTbI MPOCUIIN XOTb KaKUX-HUBY b
pa3srevyeHnin. Knog Hobc npensnoxun opraHn3oBbiBaTb KOHUEPTHI. [TpnyeM ero He
yCTpauBaJsia CNOKONHasA pecTopaHHas My3blka, eMy XO0TenocChk, 4Tobbl B MOHTpe BbICTYManu
camble slyywune My3blkaHTbl. Kak K HeMy npuLlia 3Ta ugesa n oTkyaa B3snach
YBEPEHHOCTb, YTO Y HEero nosiy4nTcs, O CUX NOP HEMOHATHO. HacTON4YMBOCTD, LLUNPOKAA
My3blKaJibHas a3pyanuUnsa 1 KOMMyHUKabenbHOCTb caenanu ceoe aeno: B MoHTpe cTanu
BbICTYNaTb A)a3-63HAbl 3 XeHeBbl 1 Lopnxa, a cnefom noATAHYIUCh N COCean.

MepBbI 3HAKOBLIN KOHLEPT Hobc opranmn3osan B 1964 roay: Rolling Stones cornacunacb
BbICTYNMUTb B MOHTpe! DTOT nepBbin Bble3JHOW KOHLUEPT POK-rpynnbl TPaHCAMPOBAICS Mo
Bcen EBpone. Ycnex 6bin TaknM, 4To HOo6C OKOHYaTEeNbHO MOBEPWII: NIAaCTUHKA O0/KHA
nrpaTb 1 ganblle. Tak NOCTENEHHO Co3peBasla ngesa co3gaHma cobCcTBeHHOro oecTmeans
Ha bepery XXeHeBCKOro o3epa, npespatuswero MoHTpe B MeKKy MOKJIOHHUKOB [>Ka3a U
POK-H-poJina.






Mepsbi Montreux Jazz Festival cocTosanca B 1967 rogy. A no-HacTosAWEMY N3BECTHbLIM
decTmBanb ctan nocne noxapa 1971 ropga. Bo Bpems KoHuepTa PpaHKa 3annbl KTO-TO U3
(haHaToOB NpuHecC B 3a/71 pakeTHULY, U3-3a KOTOPOW NoMeLLeHne cropeso goTa. 3a
Tparnvyeckmmm cobuiTnsamm Habnogana npuexaswas B MoHTpe rpynna Deep Purple. B
pe3ysbTaTe NoABUIICA OOUH U3 CaMbIX U3BECTHbLIX B MUPEe TMTapHbIX pUGOB, CbirpaThb
KOTOpbIn NpobyeT Ka)KAblh HAYNHAOWKNA poKep: Ta-Ta-Taaa, Ta-Ta-Tajaaa.

OpraHunsaTtopckun TanaHT Hobca, koToporo Deep Purple Harpaguna npo3suiem «Funky
Claude», ero yameutenbHaa cnocobHOCTb yragbiBaTb B HAYMHAOLWMNX MYy3blKaHTaX
OyayLimx 3Be34 1 yMeHne co3aaTh 41 YKe COCTOSABLUIMXCHA MY3blKaHTOB Hauy4line
yCNnoBuAa ONs BbICTYNJIEHU BO MHOroM obecneumnnn becTuBanto AONTYI0 XXWU3Hb, TPaguunm
KOTOPOro onpeanenstoT atMmocdepy n cerogHs. Tak HECOCTOABLIMNCA BYNOYHUK CTas 0gHON
N3 3HAKOBbIX PUIryp eBPONENCKON My3blKaJlbHON KYJIbTYpbl, OCTaBUB C/ief He TOJIbKO B
nctopum Lsenuapum, Ho, NMOX0XXe, U BCero 3anaaa.

Hobc ymep B pe3ysibTaTe HECHACTHOrO C/ly4yas: KaTasCb Ha JibhKax Henogdasneky oT
MOHTpe, OH NoJly4Ynn TpaBMbl, NpMBeALLINE K IeTaslbHOMY ncxoay. HeoxxnpgaHHas rubensb
OCHOBATEeNA U rNaBHOro BAOXHOBUTENS decTuBasis, Ka3asioCb, MOria NoJIOXKUTb KOHeL|
OJIMHHOW Yepene nereHaapHbiX KOHUepPTOoB. Ho HeT. bpa3abl NnpaBneHus nepewsn K MaTtbe
>KaToHy, npopaboTaBwemy ¢ Hobcom 6onee 10 nerT.

C n3meHeHneM pyKOBOACTBA BMOJIHE eCTeCTBEHHbIM BbIJI0 OXKMAAaTbh N HOBOBBELEHUN B
CTPYKTYpe pecTmBans, Ho XKaToH peLluna 0TKas3aTbCs OT PEBOJIIOLMNOHHbIX LLAroB U
NpennoXunsi oOprkOMMTETY COXPaHUTb BCe CO3AaHHOe npelecTBeHHNKOM. «PecTnBasib
YKNBET N ObILUNT LEHHOCTAMMU, 3a10>XKeHHbIMU Knogom Hobcom. OH 6bin MmevyTaTenem u
nposmaLeM. HoBas KoMaHAa CTapaeTcs c/aleaoBaTh 3TUM 3aBeTaM, HarnpaBSIEHHbIM B
byayuwiee. Kak n paHblle, Mbl NpurnawaemMm B MOHTpe HOBbIE MOKOJIEHUA MY3blIKaHTOB, Npwn
3TOM Bepe)XHO CoXpaHsAa NOYTU MOJIYBEKOBOE Hacseame. 3TO 3HAYUT, YTO B NpOrpamMMme Bbl
CHOBa yBUANTE MMEHA N0AeN, N3MEHUBLLUNX UCTOPUIO MY3bIKKU», - pacCKa3biBaeT MaTbe
>KaToH, cMeHumBLIKn Hobca Ha nocTy anpekTopa dectmBana B 2013 roay.

B aToM roay y>xe B TpeTuit pa3 MJF npoxoauT noa pykoBoACTBOM XaToHa. «[ laBHoe -
BOMpPOC npeemMcTBeHHOCTU. Knog Hobc 3an10>Xna 0OCHOBLI A5 Nepexofa K HOBbIM (hopMaM.
Hanpumep, Tpn OCHOBHbIX KOHLEPTHbIX naowanku - Auditorium Stravinski, Montreux Jazz
Club n Montreux Jazz Lab - Nn0o3BoNnSAIOT HaM COCTaB/IATb MPOrpaMMy Tak, 4Tobbl He
BO3HMKAJO NMyTaHUUbl. 3TO naet Ha 6bnaro nybnvke, KoTopas NpeKkpacHO MOHMMAET, 4Yero
XOaTb OT BbICTYMNJIEHNN B Ka>XA0M 13 3a010B», - YTO4YHSAET XKaToH. OrpomMHbin Auditorium
Stravinski (2000 mecT) 06bI4YHO 3aHUMAOT MUPOBLIE 3BE3Abl, @ BOT Bosiee CKPOMHbIE MO
cBouM pa3mepam Montreux Jazz Club n Montreux Jazz Lab obbi4HO oTBOOATCS ANs
KaMepHbIX KOHLEPTOB NN MOJI0AbIX MY3blKaHTOB.



EcTecTBeHHO, 4TO OrpaHNYeHHOE KOJIMYECTBO MECT He MOXKET He CKa3blBaTbCS Ha LieHax.
OpraHu3aTopbl NPeKPacHO 3TO NOHUMALOT, MOTOMY MpensaratoT MesIoMaHaM CaMbli
LWMPOKNI BbIBOp BecnnaTHbIX KOHUEPTOB. 3a ABE HeAENM, YTO NPOXoAUT hecTnBasb, 3a
npefenamm OCHOBHbIX 3aJ10B MO OTKPbITbIM HEOOM MPOXOAAT OKOJI0 MOJIYCOTHU
6ecnnaTHbIX BbICTYMNIEHUN My3bIKaHTOB CO BCEro CBeTa.

lMpwn BCceM pa3Maxe pecTuBana MoOHTpe BCe )Ke 0CTaeTCHa MaJIeHbKNUM KYPOPTHbLIM
ropoAKOM CO CBOEN KaMepHOW, faXke B 4eM-TO MPOBUHLMaNbLHON aTMoChepon. N 3Ty
0COOEHHOCTb (hecTmBasb TOXKe B cebs BNUTaN: TONIbKO 34eCb My3blKaHTaM nocse
KoHLUepTa npepjsaraeTcs nepenTun B YIOTHbIN Jazz Club, 4Tobbl npoaomxuTe obuieHne ¢
ny6amMKom nnm ycTponTb jam-session. TyT BCE 3aBUCUT OT CaMUX BbICTYNAOLWNX: OH NN
OHa MOryT BbibupaTb hopMaT MMMNPoOBM3aLUA. A AN TeX, KTO B COCTOSHUM TaHUeBaTb 40
yTpa B ManeHbKOM Rock Cave, npurnaweHHble gna)xeu nrpatoT BCIO HOYb.

Cnuncok BbICTyNaBWNX Ha pecTrBasie 3aMMeT HECKOJIbKO AEeCATKOB CTpaHul. MHorve ns
HUX C BONbLUMM TEnJIoOM OT3bIBaOTCA 0 MOHTpE, BblAeNAa ero B 4JIMHHOW Yepene
hecTnBanen. UICTUHHBLIM 3HaKOM J1l06BN, KOHEYHO, OCTAETCH »KejlaHMe BO3BpallaThCAa Cloga
CHOBa W cHoBa. IMeHHO 34echk 6bINM 3anncaHbl 1IereHaapHble KoOHUepTbl Mann3a [3suca,
Innsl dutugxepanon, HHHbl CMoHe, dpuKa KnantoHa, Yaka beppwu, Led Zeppelin, Pink
Floyd n MHOrnx-MHormnx gpyrux. Kaxxabln rog opraHusaTtopam yaaeTcsa yamenatb Nnybnnky,
yMyOpSASaCb 3an0/y4nUTb CaMbIX JIYHLLINUX MY3bIKaHTOB. [10 3TON Xe npuYnHe nporpamMmma
TWaTeNIbHO XPAaHMUTCA B TarHe [0 nocsegHero MmomeHTa. MaTtbe XKaToH noobewan, 4To u
3TOT rof He CTaHeT UCKJIIDYEHNEM: KaKue NMEHHO CIOpPNpuU3bl FTOTOBUT hecTuBallb, CTaHeT
N3BECTHO B cepejunHe anpens.

NMoMMMO KoHLepTOB 0053aTeNbHOW YaCTbio NPOrpaMmbl CTaIM NMPECTUXKHbIE KOHKYPChI,
npoBoAMMble Cpean HaYNHAKLWMX MY3blIKaHTOB B TPeX KaTeropmsax: BokKas, rutapa u
dopTenunaHo. «Jazz Piano Competition - 4yTb /1N HE CaMbll CNIOXKHbIA KOHKYPC B MOeu



Kapbepe: NponTn oTOOPOYHbIE MPOCNYLLUNBAHUA 30eCb O4eHb TPYAHO. Korga MHe yaanoch
rnonacTb B (puHaJs, A NPOCTO HE MOl B 3TO NOBEPUTb. YAUBUTEJIbHO, YTO OJ19 MEHA Toraa
coenann NCKIKYeHne: HAKOrga 4o 3Toro B hrHasie He Obls10 YeTbipex KOHKYpCaHTOoB. B
nTore MHe O0OCTaJICA NPU3 3pUTENIbCKUX CUMMATUA, Harpana, KOTOPOM s O4eHb OOPOXKY,
Belb ayANUTOPUS U XKIOPU OLLEHUIN MOV KOMMNO3ULMK, OCHOBAHHbIE Ha TPaAuULNOHHOW
azepbang>kaHCKOWN My3blke», - BCMOMUHaeT 9MuUib MaMMenoB 0 CBOEM BbICTYMJIEHUN B
2011 ropy.
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N B 3TOM TOXXe nposBnseTcs ocobeHHOCTb MJF: 3neck BCcerga rotoBbl K 3KCNepUMeHTaM ”
OTKPBLITUSAM. «[lafIeKO He B Ka)X[40WN MY3blKaJIbHOM KyJIbTYpPe MOXHO YCMNeLHo coYeTaTb
HapPOLHY MenoAnKy n axas. Azepbalig)kaHLaM NnoBesno, y HaC eCTb Myram, KOTopbli
CTPOUTCS MO MPUHLUNMAM, MOX0XXMM Ha [>Xa30Bble KOMMNO3MUMnN. B MOHTpe oueHnn 3To
coyeTaHue, YN0BUB NnocsiegHne TeHOeHUMN: O)Ka3 NoCTEeNneHHo NoBOpPaYnBaeTCcs B CTOPOHY
BocToka, uHkoprnopupys Bce 60sblle HOBbIX 3/1IEMEHTOB», - CYHUTaeT MaMmenos.

3a noJsiBeka CBOero CyLecTBoBaHUA (peCcTmBasib OKasasl 3Ha4YuTesIbHOe BJIUAHME Ha
pa3BuTMe A>ka3a B EBpone, B nepByto o4epenb, 6narogaps NOCTOSAHHbIM MPOrpaMMam
noanep>XKm MonoablX TaNaHTOB, yBepeH XXaToH. MJF He TOJIbKO NPOBOANT KOHKYPChI, HO Y
BHUMaTeJIbHO C/IeANT 3a Kapbepou NMaHuUCTOoB, NEBLOB N FTMTAapUCTOB, 3aBOEBaBLUNX
CUMNAaTUN XIOPW, BeAb MMEHHO OHU B ByayLleM CTaHYT onpeaenaTb pa3BuTme OXKasa.

NMoMnMo 3ab0Tbl O HOHbIX AAPOBAHUSAX OPrKOMUTET hecTuBans TpaanLMOHHO
noanepXXMBaeT N COBPEMEHHbIX XYA0XXHUKOB, CO3AA0LLMNX OPUTrMHabHbIe achuin, «C
1968 roga Mbl NpuriallaemM XyooXXHUKOB K COTPYAHMYECTBY, AaBas UM NOJIHYO cBoboay.
Xyno>XHUK NpeacTaBnseT cBoe BuaeHne pecTtrBass, Ha KOTOPbIE Mbl HUKAK HE BAUSIEM», -
06bsicHseT XKaToH. Heobbl4HOe neno, cornacuTech: hecTMBaIM Yalle BCEro o4eHb
TPeneTHO CNenaT 3a COXPaHEHWEM Y3HABAEMOW CUMBOJINKMK, @ TYT - CMJIOLIHON KapT-
6naHL.



K 3Ton yanBnTeNnbHOW Tpaauumm B cBoe Bpemsa npuobwmnnce Knt Xapudr, ssng boyun,
SHAKn Yopxon, XKaH TaHrnv. B 3Tom roay aguwly co3fana weenuapckasa XygoxxHuua
CunbBun ®nepun, Ha3BaB CcBoK paboTy «B3pbiB uBeTa». «Hagetocb, B Moen paboTte
YyBCTBYETCSH HacNa)KAeHne, KoTopoe NpUxoauT OoT pa3buBaHNUsa KOCMETUKMK U
NnPoOn3BOANMBIX MPU 3TOM 3BYKOB. HacToAwMn B3pbIB. KOHEYHO, adimLla OTCbIJIAaeT Hac U K
My3blKaHTaM, pa3bueaoLLMM rmTapbl Ha CLUeHe», - 00 bACHAET XyA0XKHMLA.

B s3ToM rogy Montreux Jazz Festival npoxoanT ¢ 3 rno 18 nons, B3pbiBas Ho4YHoe Hebo
MoHTpe AXa30BbiMU UMIPOBU3ALNAMU, BYPHLIMY BEHEPUHKAMU N POK-KOHLEPTaMU.
lMoapobHee o nporpamMmMe 3TOro roga YNTauTe B Hallew cTaTbe.
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0>Ka30BbI hecTuBaJb B MOHTPE
CtaTbu no Teme
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Source URL: https://nashagazeta.ch/node/19943


https://nashagazeta.ch/tags/dzhazovyy-festival-v-montre
https://nashagazeta.ch/en/news/culture/montreux-jazz-2015-muzykalnyy-dialog-i-eklektika

