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Ob6Ha)keHHas C 3anNpOKNHYTbIMU pykamun. AMeneo MoaunbsaHu (© Fondation Pierre
Gianadda)

3aBTpa B My3ee Fondation Pierre Gianadda oTKpbIBaeTCs BbiICTaBKa, MOCBALLEHHAs Jy4dLlen
3N0Xe Mapu>XCKoro nckyccrtea 20-ro Beka.


https://nashagazeta.ch
https://nashagazeta.ch/cities/martini

Fondation Pierre Gianadda launches today a new exhibition devoted to the best period in
the history of Paris art in the 20th century.
Modigliani and the Paris School in Martigny

Tuxun MapTUHbLK, PaCcNONIOXKEHHbIVN B OAHOW U3 XXUBOMUCHbLIX BaJsIe3aHCKUX O0NUNH, 00 24
HOABPSA NMPEBPATUTCA B LLEHTP KYNbTYPHOro nputsaxxeHusa. bonee 80 paboT camMbix ApKMX
XYy 0OXXHUKOB MoHMapTpa 6yayT npencTtaBneHbl Ha 3KCMNO3UL NN, OPraHN30BaHHON Npwn
y4acTum LLeHTp NCKyCcCTBa N KyJbTypbl UMeHn Xopyxa lNMomnuay. 3aecb MOXXHO YBUOETb
wepeBpsbl NMukacco, YTpunno, Jlexe, LWarana, JepeHa n MognnbaHn.

NcTopus cbirpana cBot o4YepeaHyto WyTKy. ECTb rpyCcTHas MPOHUA B TOM, 4TO B LLEHTpE
OrPOMHOW 3KCMO3ULMN, PACCKa3blBalOLWEN 0 XyA0XKHNKaxX NepBoi NoJ0BUHbI MPOLLIOro
cToneTus, okasanca AMeneo MoannbaHU UK, Kak ero HasblBaau apy3bs, Mogn. CerogHs
KapTVHbI 3TOr0 NTaJIbAHLIA C EBPENCKMMUN KOPHAMU 3HAET BECb MUp, 3a Jtlobylo N3 HUX
KOJIIeKLMOHEPbI FOTOBbLI OTAAaTb MUJIINOHbI.

Mpun XKN3HN O TAaKOM ycrnexe OH He MOr Jla)ke MeyTaTb. HecMOTps Ha BblAAOLWMACA TaNaHT
N yANBUTENbHOE, floXoAsllee A0 UCCTYMNNEeHNs CTPEMeHNEe A0CTUYb Hauy4llero
pe3ynbTaTa, Moau noyTn BCcerga xun B HueTe. Nepunoanyeckne BCNaeCckn MHTepeca K
ero »XXMBOMUCKU He NpUHOCUAM cTabunbHoro goxona. EAMHCTBEHHOE, B YEM OH yCTynan
CBOEMY BEYHOMY COMnepHUKY MnkKacco, - OTCYTCTBME KOMMepYecKon Xunku. OTeu kybusma
yMen anaTupoBaThb Nybaunky, npmerekaTb kK cebe BHMMaHMe. OH yMen nNpoaaBaTh CBOU
KapTWHBbI.

Hdesylika B hapTyke. AMeneo MoaunbsaHn. 1918 rog (© Fondation Pierre Gianadda)

A ele CBOEHpPaBHbIN 1 BCMblb4UBbIN MNMKaCCo OTNYanca peakon CrnocobHOCTbIO
NpuU3HaBaTb Yy>XOWN TanaHT. MOAUBbAHWN - OOVH N3 O4YeHb HEMHOI X, Nepen Kem aBTop
«ABUHBbOHCKUX OeBUL» CHUMaN wnany. MHOro feT crnycTs JIMYHO 3HaKOMbI ¢ 0bonmum
reHnammn Nnoba IpeHbypr BcnoMmuHan: «fMpaBaa, 4To MoannbAaHM ronogasn, Nnua, rnotan
3epHbIWKN rawmwa. Ho o06bACHAN0CE 3TO BOBCE He II0O0BbLIO K pacnyTCTBY UM K



NCKYCCTBEHHOMY pato. EMy BOBCe He XO0TesloCb rosioaTh, U OH He UCKaJl MyYeHU4eCcTBa.
MoxxeT ObITb, 6bonbLe Apyrux oH 6b1 co3gaH Ansa c4acTbs... KoHe4yHo, oH Mor Obl nucaTb
NnoOpTpeThbl (U MOAHbIE MEeN3a>KNKK, HAaTIOPMOPTbI), KOTOPble HPABUAUCL Bbl 1 KpUTUKaM, 1
3aKas4dukam; y Hero bbiim 66l AeHbr, XopoLwasa MacTtepckas, npusHaHme. Ho MoannbsaHu
He yMes1 HU NiIraTb, HY npucnocabaneBaTbhCs; BCe BCTPEYaBLUNECS C HAM 3HAIOT, YTO OH Bbin
O4YeHb NPSAMbIM U FOPAbIM».

YMeHbLINTEsIbHO-JTacKaTeIbHOE NPOo3BULLE, KOTOPLIM Harpaauam MoaunnbsHu,
hoHeTUYeCcKn coBnagaeT C ppaHLy3CKMM C/IOBOM «maudit», YTO MOXXET NepeBoanTbLCS Kak
«NPOKNATLIN cyabboin». Moan ckoHYascs B Bo3pacTe 35 fIeT B 04HOMN U3 NapUKCKUX
KJIMHUK OT Ty6epKyne3Horo MeHUHrnTa. Ha cnenywouwnin oeHb Nnocsie ero CMepTy
MOKOHYMA XW3Hb CaMoybuiicTBOM ero Bo3ntobneHHaa XaHHa 360TepH, HaxoaMBLLAsACA
Ha TOT MOMEHT Ha OEeBATOM MecsLle bepeMeHHOoCTH.

NHTepec K MoanbSAHM CO CTOPOHbI KPUTUKOB M LUMPOKOI Ny6ANKK NPOCHYNCS ropa3no
no3»xe. OH 6bl1 BO3HECEH Ha MbefecTasl, a ero TBOPYECTBO NPMHSATO pacCMaTPUBaTb Kak
CaMOCTOATENIbHOE SIBJIEHUE.

B pooHon NTannu oH € AeTcTBa Xa[LHO BNUTbIBaN 3CTeTUKY Bo3poxxaeHus. B Napuxe oH
»XagHo BNuUTbIBan 1 nepepabaTbiBan MeTOAbl U AOCTUXKEHUSA UMMPECCUOHNCTOB, (DOBUCTOB,
KybucToB 1 NpUMNTUBUCTOB. HO NpM 3TOM €ro KapTUHbI 04€Hb TPYAHO OTHECTU K OAHON 13
3TUX YCJIOBHbIX KaTeropuin. 3To ewwe ofHa N3 Npu4nH, Kotopasa obbacHSAET BbIOOp
MoannbsHM B Ka4YecTBe LeHTpasibHOM urypsl BoicTaBku B Fondation Pierre Gianadda. Tak
ropasfo sierye NpoBecTu napasnen Mexxay xXynoXxHmukamum, pabotaswmmm B 3TU rogbl B
Mapunxe.

[da v camo Ha3BaHMe «[lapuKcKas WKosa» 04eHb YCJIOBHO. TEpPMUH BO3HUK C JIEFKOWN PYKWN
AHpape BapHo, XypHanucTa Le Figaro, Bnepsble B 1925 roay ncnosib3oBaBLlero
c/ZloBoCoYeTaHMe B OTHOLUEHUN CTUIMCTUYECKN HEOOHOPOLAHOIrO Kpyra Xya4oXXHNKoB. K
HeMy OTHOCATCHA MacTepa, YbN MMeHa CerogHsa BCOMPUHMMAIOTCA KaK 3HaKoBble 04
NCTOPUN BCEro MNPOBOIro UcKyccTBa 20-ro ctonetns. C 60bLLNHCTBOM U3 HUX MOXXHO
MO3HAKOMUTbLCHA Ha 3KCno3numm B MapTuUHbMN.

BbicTaBka B Fondation Pierre Gianadda npoaantcsa o 24 Hosbps. [JonoiHUTeIbHas
MHpOopmMaumns Ha cauTe.
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Ynnua MoH CeH-CeHun. Mopuc YTpunno. 1916 (© Fondation Pierre Gianadda)
wkona B Lsenuapuu
LKosibHOe obpa3oBaHume B LliBenuapumn
CtaTbn no Teme

[Mapunxckue nNopTpeThbl B MapTUHbLK

Source URL: https://nashagazeta.ch/news/culture/modilyani-i-parizhskaya-shkola-v-martini


https://nashagazeta.ch/tags/shkola-v-shveycarii
https://nashagazeta.ch/tags/shkolnoe-obrazovanie-v-shveycarii
https://nashagazeta.ch/en/news/culture/parizhskie-portrety-v-martini

