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CanbBagop Hanu, "3aragka kenanuma", 1929 (© 2011, Fundacié Gala-Salvador Dali /
ProLitteris, Zurich)

®oHp benenep nocesawaeT camoMy 6ecco3HaTesIbHOMY Xy 0XKeCTBEHHOMY HanpasBieHUto
aBaHrapga nepsyto 6onbwyto BbicTaBKy B LLBenuapun. CanbBagop Hann, PeHe MarpuTT,
XoaH Mupo, YacTHble KoJulekuun MNerru NyrreHxamm n CUMoHbl KoJisinHe, NepBoun XXeHbI
AHpape bpeToHa - 6anaHcMpoBaTb Ha rpaHN CHa N peanbHOCTK B ba3esie MOXXHO 40 KOHLA


https://nashagazeta.ch
https://nashagazeta.ch/cities/bazel

AHBapPA.
I

La Fondation Beyeler consacre au mouvement le plus inconscient de I'avant-garde la
premiere grande exposition en Suisse. Salvador Dali, René Magritte, Joan Miré ainsi que
deux collections privées exclusives de Peggy Guggenheim et Simone Collinet, premiere
femme d'André Breton: les balades entre le réve et la réalité sont possibles a Bale jusqu'a
fin janvier.

Fondation Beyeler dans les labyrinthes du surréalisme parisien

Munoe BoobpakeHue, 3a 4To 51 60/bLLe BCero tobio Tebs, Tak 3TO 3a TO, YTO Thl HUYErO
He MpoLLaeLlb.

Croppeasin3mM OCHOBbLIBAETCS Ha BepPE B BbICLLUYIO PeasibHOCTh orpeaesieHHbIX
accounaTuBHbIX hopM, KOTOPbLIMU [0 HEro npeHe6peranM, Ha Bepe BO BCeMOoryulecrtso

rpes, B 6€CKOPbLICTHYIO NPy MbICN. ..

AHAape bpeToH, «[lepBbivi MaHUGECT cloppeasnima», 1924

Vi

Cioppeannsm: CTONIb 04EBUOHOE
Hencyepnaemoe noHaTme. PoaguBLUMCE MO4 NEerkKMM Nepom nosTa v JINTepaTypHOro
KpuTuka N'mrnoma AnonnuHepa B 1917 roay, 3TOT 3bi6KUIA, NOYTUN NPU3PaYHbIN TEPMUH
yepes HeCKOJIbKO NIeT onpenennTt niocodpuio aBaHrapaAnCTCKOro ABUXXEHNS,
OCTaBMBLLUEro Hen3rjaguMmbln cref B UCTOpPUM NCKyccTBa XX Beka. NoaTnyeckune um

XY L00>XeCTBEHHble Pe30HAaHCbl NAPMXXCKOro cloppeannsMa B bykBasibHOM CMbIC/1e C/I0Ba
rnepeceksan rpaHnuUbl NPOCTPaHCTBA N BPEMEHU - 0 TaKOW CTENEeHU, 4TO NOHATUE, «pa3 n
HaBcerga» onpegeneHHoe ¢paHUy3CKUM No3ToM AHApe bpeToHOM B nereHaapHoOM
MaHudecTe 1924 roga, Ha nopore TpeTbero ThiCA4YeseTUA HepPeaKo paccenBaeTCs B
TyMaHax cBo60oAHbIX MHTEprpeTaynin.

Ho acceHumsa cioppeasnnima ocTasiacb TaMm, B fanekom lMapmxe 20-40-x rogoB NpoLLsIoro
BEKa, B NMepBbIX OMNblITaX aBTOMaTU4YeCckKoro nucemMa bpetoHa n Cyno, B yCKOJIb3alOWMX,
Xpynkunx obpasax Nona 3nt0apa, B NPOBOKALMOHHbLIX (haHTacMaropusax CanbBagopa anu u
TPEeBOXXHbIX BUAeHUAX PeHe MarpuTTa...



Hecny4anHo nepsyto 60/bLLUYIO BbICTaBKY-
PEeTPOCNEKTUBY MAaPUXKCKOro cloppeannsma B LLsenuapun basenbckun doHa benenep
opraHu3oBas BOKpyr Tpex umeH: danu, MarpuTtTt, Mupo. B Ka>XA0M N3 HNUX CJIOBHO
3akJIlo4eHa CBOA CloppeanCcTuyeckas BCesieHHas, AenCcTByoWas no CObCTBEHHbIM
3aKOHaM, HO BO3HUKLLAS U3 OAHUX U TeX XKEe UMNYJIbCOB - K cBoboae rnybuHHbIX
TBOPYECKMX CUJ1 OT pa3yMa, K TOp>KeCcTBY Becco3HaTeNbHOro, yTBEPXXAEHHOI0 B CBOUX
npaBax NcuxoaHanmiom dpenga, K NOJHONPABHOMY NMPOHUKHOBEHUIO CHA B peasibHOCTb.
KypaTopy ®oHaa benenepa ®dunnunny BloTTHEpPY yAanoCb Ha HECKOJIbLKO MecsueB
06beanHNTL NOA Kpbllen My3esn peakoe cobpaHme 290 KapTUH, CKYNbNTYp, pean-mMenaos,
KoJIla)ken, potorpadpun, pUCyHKOB U MAHYCKPUMNTOB XYLOXXHUKOB 1 MO3TOB
CIOppPeanncToB, a Tak>Xe NpPonu3BeneHnsa n3 ABYX IKCKIIO3NBHbLIX KoleKunn - CUMOHbI
KonnuHe, nepson xeHbl AHApe bpeToHa, u MNerrn lN'yrreHxanm.

Ecnu ocbmumanbHoM gaTonm poXaeHUsa cloppeanm3mMa cHmTaeTca 1924 roa - aata
nybnmkaummn «lMepBoro MmaHugecTa», TO ero aBTop y4TUBO HaNOMMHAET, 4TO «Be€CbMa
MHOrMe No3Thbl (ec/ M NOAXOAUTb K UX pe3yJibTaTaM NOBEPXHOCTHO) - Ha4YMHasa ¢ laHTe n
LLlekcnupa B ero nyywme BpemMeHa - Morsm 6bl NpocC/biTh Cloppeanmctamu». Ha
NPOTAXEHNN MaHupecTa AHOpe bpeToH LNTUPYeT BHYLUUTENbHbIN NepeyYeHb UMeH
K/TACCUKOB MUPOBOMN NUTepaTypbl, OT HEMELKMX POMAHTUKOB, N'toro n Mapkusa ge Caga oo
Bonnepa, Mannapme n Darapa AnnaHa o, KoTopble, MO ero MHEHWUO, Moraun Bbl cTaTb K
CYMUTaTbCA CloppeasiMCTaMm B NOJIHOM CMbICJ1e C/10Ba.



doHp benenepa He nowesn Ha CTONb WeneTubHoe
BOCCTaHOBJIEHME POLOC/IOBHOW aBaHrapANCTCKOro ABMXXEHUSA U OrpaHnyna CBOO
«npeambyny» K BbiICTaBke 6am>xanwmmmm npeawecTBeHHNKaMM CloppeanncToB, cpeamn
KOTOPbIX - NTaNbAHCKNN PYTYPUCT IXXOopOKo ge Knpuko, codgaTteslb TPEBOXKHbIX
MYyCTbIHHbLIX aHAWadTOB, rae AENCTBYET CKOpee reoMeTpus CHa, Y4eM 3aKOHbI
APXUTEKTYPHbI.

CoBceM MHbIMK 0b6pa3aMun HanoJIHEHbI Kpaco4YHble daHTa3nM KaTaJlaHCKOro Xy40XXHUNKa
XoaHa Mupo, KoToporo AHApe bpeToH Hecsly4aHO Ha3BaJsl «CaMblM KpaCUBbIM MEPOM Ha
wnsane cioppeanmsmMa». Ho gnga Mmpo TBopYeCKMM NpoLLecc He orpaHnyYmnBasics
6e30roBopoYHbLIM C/ieA0BaHNEM 3@ NOTOKOM 6eCcCco3HaTesIbHOro U He CKNagblBascsa U3
dukcaunm Mmbicnen n BUAEHUN, HE COEPXXUBAEMbIX paccyakoM. Ero nponsseneHus -
YYTKMIN MONCK B3aUMOCBA3EN MeXAY peasibHbIM MUPOM U MUPOM abCTPaKTHbIX CMMBOJIOB,
Marn4eckmx accounayni, B KOTOPbIX CKPbIBAlOTCSA CaMble COKPOBEHHbIE TalHbl MPUPOabI U
KocMoca. Mo ceoen punococdpunm nponsseaeHmna Mmnpo 6ansku, ckopee, CAMBOJINYECKNM
rapmMmoHusam Mayna Knee nnm nostnyHbiM «CooTBeTCTBUAM» BCcesieHHon WWapna bognepa.

Cioppeann3m, BOMAOLEHHbIN MakCOM SPHCTOM - BEJINKUM 3KCMNepuMeHTaTopoM, HUKOraa
He OCTaHaBAMBAOLWMMCA Ha AOCTUTHYTOM U MPeABOCXUTUBLLMM abCTpPaKTHbIN
3KCMPecCUOHN3M aMepUKaHCKON XNBOMNCHK, - NpeAcTaB/ieH B CBOMX Jyyllmnx obpasuax, B
YacTHOCTW, Bnarofaps YHUKasibHbIM NPON3BeAEeHUSAM U3 Konnekuun Merrn FN'yrreHxanm.
AMepUuKaHCKas NMoKJIOHHWLA aBaHrapia He Tosibko € 1938 rofa BbicTaBnsANa paboTol
CloppeasiMcToB B CBOEWN JIOHAOHCKOW rasiepee, HO 1 NoAAep XuBaa JpyKeCKue CBA3U C
XyAoXXHUKamun. MmeHHo 6narogaps ee BMewaTensCTBY BukTtop bpayHep, XxyAo>XXHUK
PYMbIHCKOIO MPOUCXOXOEHNSA, COEAUHAOWNIA B CBOEM TBOPYECTBE CloppeasiniMm C
330TepuYecKMIN y4yeHnaMun, cMor bexxaTb OT HaUUCTOB B HENTpPaibHYyO AMepuky B 1941

rony.



Momouwb Makcy DpHCTY, apeCcTOBaHHOMY B
HavaJsie BTopo MMpPOBOW BOMHbI, 3aKOH4YMNacb CBaabboM XyooXKHMKa CO CBOEN
MOKJIOHHULEN N cnacuTenbHunuen B 1942 roay. Npasaa, BNOCNeACTBUMN OHU pa3BesINCb, HO
B KoJiiekuum Merru NyrreHxanm octanocb HeMano paboT IpHCTa, BKAOYaa Te, 4To bbiin
nprnobpeTeHbl 415 NepBbiX BbICTaBOK B JlIoHaoHe. B 1942 roay oHa oTKpbiBaeT B Hblo-
Nopke 3HameHUTYI0 ranepeto Art of This Century, Ha OTKPbITUM KOTOPOI MOSABNAETCS B
pa3HbIX cepbrax: ogHa bblsla N3roToBNEHa cloppeanncTom MiBom TaHrn, gpyras -
aMepuKaHCKUM CKyNbNTOpoM AfleKCaHApPOM KongepoMm - TakuM apTUCTUYHBIM 0Bpa3om
Merrn nogyepkneana cBo 6ecnpuCTpPacTHOCTb MO OTHOLWEHMUIO K ABYM XYA0XXECTBEHHbIM
TeYyeHnaM.

JIN4yHble OTHOLIEHNA C KPYroM CloppeasIMCTOB OKa3aJiM pellatollee BnsgHME U Ha co3faHune
konnekunm CnmoHbl KonnuHe, ypoxxaeHHonm KaH. MNepBas xeHa AHape bpeToHa 6binia
OOHUM M3 CaMblX aKTUBHbIX CMOOBUXXHNKOB HOBOIMO aBaHrapAUCTCKOro HanpassieHUs Ha
rnepBbIX pasax ero pa3BuTua. Ee ctaTbun nevyaTasnncb B XypHasax, u3gaBaemblixX
cloppeanucTtamm, oHa IMYHO pyKoBoguia bopo cioppeasincTuyecknx nccnenoBaHum,
OTKPbITbIM Ha ynuue ®oHT3H B X ¢ bpeToHOM foMe. 30ech e 3apoguniacb N COBMeCTHas
KON1eKumnsa npegMmeToB UCKYCCTBa M XKUBOMUCHK.

Mocne pa3pbiBa B 1928 roay cynpyrv pasgennam
LLeHHoe cobpaHme No cnpaBeasiMBOCTU, HO, B OT/INYME OT YacTun, OOCTaBLUENCS aBTopy
«[MepBoro maHungecTta», 0ona CuMmoHbl KosisinHe goxuia A0 CerogHsAWHero gHs
NMPakKTUYeCKN B HEMPUKOCHOBEHHOCTN. MHOro4YnCNEeHHbIe KapTUHbI, KOJIJTaXXU,
doTorpapun, MaHyCKpUnTbIl, @ Takxe obpa3Lubl MICKYCCTBa NPUMUTUBHbBIX HAPOL0B,



NOBJNABLUME HA 3CTETUKY CIOPPEASTMCTOB N UX NMpeaLlecTBEHHUKOB, BNEPBbIe
BbICTaBAsATCA B LLBeuapun B NonHOM ob6beMe 1 UNIOCTPUPYIOT CloppeanncTnieckoe
OBV>XEHMe C HeobblYHbIX PaKypCOB.

Mpoun3seneHnsa hpaHLy3CKOro No3Ta N Xy40oXXHNKa XaHca Apna, O4HOro N3 OCHOBaTesen
aoBmxeHnsa «ana» B Lilopuxe, NOBAUSABLUErO Ha 3CTETUYECKYIO KOHLENLMIO Cloppeann3ma,
n Mabno Nunkacco, HEKOTOpPbIE MPON3BEAEHNSA KOTOPOro 63K CloppeasncTnYecKon
dopmMe, coceacTBYIOT C 3a510M PeHe MarpuTtTa. benbrmncknm xyooXXHUK, XOTb U
OTpULATENbHO OTHOCUJICA K MCUX0aHaNN3y B UCKYCCTBE, Ka)keTcs, 6ecco3HaTeNbHO
onupascs B CBOEM TBOPYECTBE Ha HEKOTOpPbIE MOHATUSA, ChopMynMpoBaHHbie Dpenaom.
BnpoyeM, 6bITb MOXET, OH TOJ/IbKO MHTYUTUBHO Hallynan B 6e3aHax cHa u
MOACO3HATENIbHOIO T€ OTKPOBEHUSA, A5 ONUCAHNSA KOTOPbIX TEOPETUYECKMM U3bICKAaHUAM
He xBaTwuno 6bl CNOB.

Cioppeannctmnyeckas sceneHHas Marputta COTKaHa U3 BMOJIHE MPUBbLIYHbLIX MPeAMEeTOB,
BO3HUKAIOLWMX B HEOXKNAAHHBIX COYETaHNAX U KOH(Urypaunsax: YenoBek C 16710KkoM
BMeCTO nmua, noess, BblleTallwWwmnn N3 KaMnHa, pacTeHus, npespallamLimecs B NTul,
DOXIb U3 CUY3TOB 4YesloBeYKOB... CTpaHHOe coveTaHue npoBoLnpyeT BU3yasibHbI LLOK,
3aCTaBNaeT 3puTeNs HEBOJIbHO BrisiAblBaTbCs B N306parkeHne, OTKpbIBaTb B HEM
Marvyeckume rpaHm peasibHoCTU. «TOT, KTO ULWET CUMMBOJINYECKUX 3HAYEHUN, HE nocTuraeT
no33uio N TanHy obpa3sa», - nMcan MarpuTT, TBOPYECTBO KOTOPOro NPeBOCX0AHO
NNIIOCTPUPYET 3CTETUYECKNIN MPUHLNM «CNYYaHOW BCTPEeYn» OBYX HECOBMECTUMbIX
npeaMeToB, 3aMMCTBOBaHHbI OCHOBOMOJIOXKHUKaMUK cloppeanmima y ppaHLy3CKoro
poMaHTMKa JloTpeaMoHa.

A ObLwnpHas Konekuns croppeannctTuieckmnx
cpomrpacpvwl n nabMOB, NPeACTaB/eHHAA TakKUMU MMeHaMu, Kak MaH Pan, Paynb HOb6ak,
2nm Jlotap, Aopa Maap v Jlyuc byHio31b, NOABOOUT K KYJIbMUHALMOHHOM YaCTW: BbiCTaBKa
3aBepLlaeTCcd anoreem coppeannsma - wepespamum Canbeagopa Hanu.

«CloppeanunsMm - 310 a!» - ppa3a reHMasibHOro NPOBOKaTOPa-KaTaNIoOHLUA, TakK He
noHpaBuBLLAsACA BpeToHY, B KAKOM-TO CMbIC/Ie onpaBaaHa: nbo KTo, Kak HU [lanu, Ha
NMPOTSXKEHUN O0JITNX NET MOYTU HU pasy HE N3MEHS MPUHLMNAM CIoppeanncTU4Yeckoro
NCKYCCTBA, BbliMNyCKas Ha NPOryJiKM Mo X0JICTY CaMbl€ OTKPOBEHHbIE UIPbl
6ecco3HaTeNbHOro, MMMyJIbCUBHOIO Havana?

B 1933 rogy Oanu nybnumkyeT acce «06 y)xacawwen n cbefobHoM KpacoTe apXUTEKTYpPbI B
Ap HyBO»: M0 €ro MHEHNI0, COBPEMEHHbIe 3[1aHNS BOMOLLAT MPUMNTUBHENLLNN (paHTa3M



yesloBe4yecTBa - MOrN0TUTb 06BEKT cBOelr cTpacTu. MpoHNYHbINM KaTaloHeL,
nepedopMynmpyeT XOpoLLUO N3BECTHYIO ero CoBpeMeHHNnKaM ppa3y U3 poMmaHa AHppe
BpeToHa «Hapsa»: «KpacoTa 6ygeT KOHBY/IbCMBHOW, Wnun en He b6biTb» B «KpacoTa byaeTt
cbenobHon, nnm en He BbITb». OTCOAA - SPOTUKO-KYIMHAPHbIE 0Bpa3bl, Hacenswwme
MosoTHa MacTepa A0 cepeaunHbl 1930-x rogos. dann paspabaTbiBaeT Lenyo Teopuio
B3aMMOLAENCTBUA MATKUX N TBEPAbIX TeN («panindecknin xneb» nnm «xuakme anua»).
Npes noXxupaHusa npegMeTa CTPacTU CTAaHOBUTLCA HAaBSA34YMBOW Ha KapTUHaAX 3TOro
nepuoaa: oanH o6beKT MeasieHHO NOrJioWaeT APYyron, caMa MaTepus, KaxeTcs, ByHTyeT un
3aHMMaeTCa CaMOMOrJIOWEHNEM.

Kak n MarputT, Danu nccnenyet
CBEPX4YYBCTBUTEJIbHbIE COCTOAHNSA MeXAY CHOM U AABblO - BULEHWNSA, HABESIHHbIE
NPOHNKHOBEHMeM 6ecco3HaTeNbHOro B peasibHOCTb. Ero 3HameHnTas kapTuHa «CoH,
Bbl3BaHHbIM MONETOM MYesibl BOKPYr rpaHaTa 3a ceKyHAay Ao npoby>xaeHus» (1944) us
My3es TucceHa-bopHemMuncol Tak>xe npencrasneHa B PoHae benenep.

MHOro4YncneHHble BbICTaBKMN, NOCBALWEHHbIE Cloppeasin3mMy Uan oTAesIbHbIM
npeacTaBUTENAM HanpaBseHus, 6blIn opraHn3oBaHbl B 6a3enbCkon rasepee pHCTa
Benenepa ewe npun Xn3HM ee cos3pgaTtens: B 1974 rony - «Cioppeasin3mM 1 XXMBOMNUCb», B
1995-96 - «Cioppeann3m, meqyTa Beka», «lnkacco surréal» n «PeHe MarpuntT. Knto4 K
cHoBunpeHmam» B 2005 rogy. C peTpoCcneKTUBOM NapuXCcKoro cioppeannsma ®oHa benenep
BMepBble OXBaTblBaeT caMoe Becco3HaTelbHOE N3 aBaHrapAUCTCKUX ABUXXEHU BO BCEN
ero LesIOCTHOCTU, C COOTBETCTBUSAMU U MPOTUBOPEYUSAMU, HEN3DEXXHbIMN B 1IOOOM
NPOSABJIEHUN FE€HNANIbHOCTMU.

"ODanu, Marputt, MUpo: NapuXXCKUKN cloppeanusm”

Fondation Beyeler

2 okTAOpsA 2010 - 29 aHBapsa 2011

dpaHLYy3CKUI CloppeasnsM LBenLapms
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