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MapTuHbM nepep 3aragkon Hukonsa pe
Ctansa | Martigny devant I'énigme de
Nicolas de Stael

ABTOp: Onbra KOpknHa, MapTtuHbm , 16.06.2010.

Hukonsa pne Ctanb, "ObHa>keHHas B ronybbix ToHax", 1955 [©Fondation Pierre Gianadda]
®oHp Gianadda oTKpbIBaeT BbICTaBKY YAUBUTENbHOIO Xy A0XKHMKa-aBaHrapaucTa,
BblpBaBLUErocs 3a npeaenbl abcTpakumm, 4Tobbl MPOHNKHYThH B CaMyl0 CYLHOCTb MaTepun.
|

La Fondation Pierre Gianadda a Martigny présente la rétrospective de ce peintre avant-
gardiste qui a dépassé les frontieres de I'abstraction pour pénétrer dans I'essence de la
matiere.
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Martigny devant I'énigme de Nicolas de Staél

«)KNBOMUCHOE NMPOCTPaHCTBO - CTEHA, HO BCE NTULbI MUPa JIETAKOT Mo HeW cBOBOAHO...»
Hukonsa ge Ctasb - [bepy Jlektonpy

XyOOXXHUK HEBEPOATHOM cBOBOAbI MbIC/IN N KNCTKU, Hnkona oe CTanb co3gaeT CBOW
COBCTBEHHbLIN MO3TUYHbBIN A3bIK, UCCAeAYS, C/IOBHO aJIXUMUK, HENCCAKAEMbIE€ BO3MOXXHOCTM
LBeTa U CTPYKTYpPbl Kpackn. Ha ero kapTuHax o4epTaHusa npeaMeToB yraibiBalOTCA B
abCcTpaKTHbIX hopMax, a LUBeTa, 3anoJIHAA NOBEPXHOCTb NOJI0OTHA, BbICTYNAOT Ha HeNn
LepoxoBaTbIM pesibeddOM, MPUOTKPbIBAA LOMNOJIHNTEJIbHbIE CMbIC/Ibl XXUBOMNUCK. Ha
MOBEPXHOCTU MNOJIOTHA FPaHuLLbl MEXAY XUBOMUCLIO N CKYJIbATYPOW pacciianBatoTCs,
yCcTynas MecTo HOBbIM hopMaM. KapTuHa nepecTaeT CyLlecTBOBaTb B paMKax
BWU3YyasIbHOrO NCKYCCTBa M Npoby>XaaeT XenaHue npoBecTu PyKOW NO MOBEPXHOCTU, KaK Mo
paKyLlKe Naun necky, CIOBHO 0Csi3aHMe CNoCObHO NPUOTKPbLITb TalHy, 3aKII0YEHHYI0
XYOOXXHUKOM B KpPacKy.

"ByTbinkun", 1953 [©Fondation Pierre Gianadda]

®oHp Gianadda B wBenyapckoM MapTUHbK, XOPOLLUO U3BECTHLIN HALLWUM YNTaTeNsamMm,
npencTtasnseT peTpocnekTmuBy Hukona ge Ctansa Bo BTOpon pa3. KypaTop BbiICTaBkM XKaH-
Jlyn Mpa opraHn3oBan 3KCMO3nLNI0 BOKPYT KJIHOYEBbIX MOMEHTOB TBOPYECTBA XYyLOXKHUKA -
0EeCATN NNeT MHTEHCUBHbIX MOMCKOB HOBOIO XXWUBOMUCHO-MAaCTUYECKOr O A3blKa, Ha
rpaHuyax abcTpakumm n GuUrypaTUBHOro NCKyCCTBa.

Hukonan Bnagnmuposuny LLtanb oH MNonbWTENH POANICA B CEMbE OCT3eNCcKoro 6bapoHa,
reHepana pyccKom apMmm n nocsegHero kKomeHgaHTa [eTponaB/OBCKOMN KPenocCTu.
Pesontoumna 1917 roga BbiHyauAa ceMbto bapoHa 6exxaTb B lNMosnblly, roe poantenn Hukons
norndénm. OcnpoTeBLUEro Majib4nKa B3s/1a Ha BOCMUTaHME COCTOSATENIbHasa pyCcCcKasi CeEMbS B
Bptoccene. B pecatnneTtHem Bo3pacTe OH NocTynaeT B MIe3ynTCcKylo KOy, rae HavynHaeT
CTPaCTHO YBJIEKATbCA XXMBOMUCLIO. Mocne obyyeHns B KOpoaeBCKOM akageMnm nssaLiHbIxX
nckyccte n Akagemun CaH->XKunb, HMKonsg MHoro nytewecTtsyeT rno EBpone, oTKpbiBas 44
cebsa Nonnanguio, NcnaHuto, Mapokko, UTannto. Bo Bpems aTux nytewecTBuin oH
3HAKOMUTCA C aBaHrapAUCTCKUMU HanpaBJ/ieHUAMM, yBJeKaeTCa MPUMNTUBU3MOM, HO, MO



cobCTBEHHOMY MPU3HAHWUIO XYA0XHUKA, ropa3no 6mxe ero cepauy bbinm ctapble
MacTepa: UIMEHHO »XXUBOMUCb dlaMaHACKNX U FOIaHACKMX Xy OOXXHMKOB MOBAUANA Ha ero
TEXHUKY N OTHOLLUEHUNE K LBETY.

Bnpoyem, noboBb K Knaccmkam He MewaeT Hukona ge Ctasio 3KCNepuMeHTMpPoBaTb B
CTUNe aBaHrapha B Napum>Xckom Mactepckon ®epHaHa Jlexe, rae oH paboTaeT HECKOJIbKO
Henesnb B 1938 roay. Korga HavynmHaeTCs BOMHA U HAUUCTbl OKKYMUPYOT cesep ®paHumu,
Hukons BMecTe Co CBOEn XXeHOoN, XyooXXHuuen XaHuH Mviny, nepeesxxatoT Ha tor, B Huuuy.

s

®urypsl, 1953 [©Fondation Pierre Gianaddal

NMeHHOo 30ecb HaYMHAETCs HOBbIN BUTOK XXU3HW U TBOPYECTBa XYA0XKHUKA: Mo BANAHUEM
MaHennun, Jle Kopbto3sbe 1 Apna, C KOTOPbIM OH JINYHO 3HaKoMUTCA B Huuue, Hukona ge
CTanb co3faeT cBOU nepsble abCTpakTHbIe KOMMO3MUUK. FeoMeTpnyeckme opmbl
CTaJIKMBAOTCSA U pacnagatTCs Ha NMOJIOTHaX, OXKUBJIEHHbIE OUHAMUYHBLIMUN LUTPUXaMWU Ha
C/IOBHO MCLlapanaHHOM NOBEPXHOCTU. Ha 3TUX KapTUHAX TOJIbKO HAa4YMHAET Bbl4ePYMBATLCA
COBCTBEHHbLIN OPUrMHaJIbHbIN CTUAb Ae CTand, npuHUMatlowmn Bce bonee oT4yeTInBLIE
dopmbl € 1945 ropa. MNMpexae Bcero, XyAoXXHUK HadynHaeT paboTaTb C KPAaCKoOM Kak C
MOJIHOLLEHHOW MaTepuen, He3aBUCMMO OT CloXKeTa. Kak ansa opyrux aBaHrapaucTos,
«un3nyeckasa» CyLHOCTb KapTUHbI NpnobpeTaeT Ansa Hero Bce Bosbluee 3Ha4YeHme.

Hukonsa pne Ctanb 6yKBasibHO BbUIENIMBAET U3 KPACOK TEKCTYPY XXUBOMUCHOM
MOBEPXHOCTU, «3MNAEPMUC» KapPTUHbI, ONpenensowmnin CTPYKTYPY BCEX HUXKeNnexallnx
cnoeB. B nocnepytowine gecaTtb NeT CKybNTypHasa paboTa C KpaCkon cTaHeT
LeHTpasibHbIM 3/1eMeHTOM TBOpYeCcTBa XyAoXXHUKa. [le Ctanb npongeT nyTb OT
YNJOTHEHNSA 00 MOJIHOMO PacTBOPEHUSA KpacoK Ha noBepxHocTu. B 1946-1947 rogax Ha ero
KapTuHax npeobnagatoT popmMbl CTONOMKOB 1 Nasiovek, o4epTaHna KOTopbiX K 1949 rony
CTAaHOBATCA TOJILLE N HaCbILEeHHee.

B Havyane 50-x rofoB Kpacku ynsioTHAIOTCA ewle 6onblue, a annaepMuc KapTUHbI
OykBanbHO OXXUBaeT OT BUOpaLMn NNMHNIN, HAaNOMUHAKOWMX Haape3bl N TPeLLUHBbI,
nedopmMupyoLwme nosepxHocTb. B 1951 rogy B Napuxe Hukona ge Ctasnb nonagaeT Ha
BbICTaBKYy MO3aunK PaBeHHbI: ckpsaLmnecs Kybrnku pasHOLBETHOr0O KaMHS OTKPbIBAlOT eMy
6e3rpaHnyYHble BO3MOXXHOCTU KPACOK M OTParKeHU cBeTa, paclumpsoLLero npoCcTpaHCTBO.



cnonb3ys TEXHMKY, MOX0XKYO Ha NMyaHTuan3m Xopxxa Cepa, ae Ctanb pparMeHTUpyeT
>KUBOMUCHOE NPOCTPAHCTBO Ha ABYX YPOBHSX: (DU3NYECKOM - B MaHepe HaJIOXKEeHMNsI KPpacKu
- 1 BM3yaJibHOM. B 3aBMCMMOCTM OT TOrO, CMOTPUT NN 3pUTENb Ha NMONIOTHO U3daneka unm
B61M3K, KApTUHa BOCMPUHMMAETCS KakK MO3anyHbI n3paseL, U3 LBETHbIX KBaApaTUKOB
KOTOPOro CKyaAbiBatoTca abcTpakTHble hopMbl, nnm 6ecchopmeHHast Marma LBeTa.

OyTH6onncTbl, 1952 [©Fondation Pierre Gianadda]
B MaHepe M03aun4HbIX KyBMKOB HanucaHbl N «®yTOONNCTbI», YyONBUTEIbHOE MOSIOTHO,
poausLLeecs Mof BrevyaTtsieHneM Mmatya mexay ®paHumnen u LLseuven B Parc des Princes.
Oe CTanb Ha4YMHaeT pUcoBaTb B TY XKe HOYb M 3a HECKOJIbKO OHEWN 3aBepLllaeT cepuio n3 24
KapTuH. ObbeanHsaeT X He TOJIbKO TeMaTUKa, HO U TEXHUKA: MaTepus B OBNKEHUN
FMNHOTU3NPYeT BoOOparkeHne XyL0oXKHUKA, OH apTUKYyMpyeT (PopMbl CryLLleHNeM Kpacok u
npupaeT uBeTam AMHaMU3M, HabpacbkiBas NAOTHbIE Ma3KuW JIONMAaTOYKOMN UM HOXKOM.

«PyT6HOANCTLI» 3HAMEHYIOT BO3BpPaLLEHME K PUTYPATUBHON XXNBOMUCK U MePexon K
HoBOMY 3Tany B obpaboTke nosepxHocTn. C 1952 roga, HadmHasa c «Heba B OHGnepe»,
XYOOXKHUK 4YepenyeT Ha CBOUX MOJZIOTHAX rNycTble MJI0THbIE KPAacKM C MPO3paYvYHbIMU,
TYMaHHO-BO34YLWHbLIMK, NSTHaMN UBeTa. B nensa)kax nocnegHmnx Tpex net ge Crtanb
C/IOBHO NEPEHOCUT Ha XMBOMMCHYO MOBEPXHOCTb naeto Mannapme n bognepa o TanHbIX
«COOTBETCTBUAX>» B NpUpoae Mexnay 3ByKaMu, 3arnaxamu n Kkpackamm. Metadopa
XYAO0XKHUKa O XXNBOMUCHOW NOBEPXHOCTU, «4NTAEMOMN» HA HECKOJIbKNX CMbICJI0BbIX
YPOBHSIX, «N0 BCeN rnybuHe», HAXoAUT BOMJIOWEHME Ha ero KapTuHax. «He cyauTe o
MPOCTPaHCTBE NO NEPBOMY BNevaTNIEHMIO. ECTb ManeHbKMe Wnwevkmn, NoSHOCTbIO
CMOpPLLEHHbIE, 3anax KOTOpbIX AaeT HaM BrevyaTneHne beckpanHero NpocTpaHCcTBa, Toraa
KakK Mbl MOXKEM NporynameaTbca rno necy ®oHTeH610, 3a4bIXasdACb B €ro BO34yxXe, Kak Ha
KpoweyHoM Yyeppake», - nuweT ae Ctanb cBoemy apyry MNeepy Jlekionpy. FnybuHa
CMbIC/I0B U hOPM - BOT, 4TO BOJIHYET €ro B NepByto o4epeb.

MpOoCTpPaHCTBO Ha ero KapTuHax CTaHOBUTCH MaJIEHbKMMU LUMLLEYKaMK, 3arnax KoOTopblX, a
He popMa, JaeT BrnevyaTsieHne besrpaHNYHOCTUN. Kak 3aMevaeT OA4UH U3 nccnenoBaTesnen
TBOpYecTBa Hukona ne Ctang, noepeBbs Ha ero rnoJsIoTHax, Kak u PpykTbl Ce3aHHa, He
MPOCTO AepeBbS, a HeYTo bosnbluee, 3aKN0YeHHOe B ux hopmy. Mensaxmn 1952-1955 ronos
pas3ain4atoTcA No MaHepe UCMOJIHEHNSA U LBETOBOM NanuTpe: Ka)KAbI pa3 niacTuka
MOBEPXHOCTUN, HACbILLEHHOCTb KPAaCKN U CBE€Ta MEHSAKTCH B 3aBUCUMOCTU OT TOroO,
n3obparkeHa M Ha HUX TyMaHHasa HopMaHANA nan conHevyHasa Cnumnuns.



ArpunaxeHTo, 1953 [©Fondation Pierre Gianadda]

Cepusa nensaken, BAOXHOBNIEHHbIX PyMHaMU O0JIMHbI XPaMOB B Arpna)xeHTo, 3aBepLlaeTcs
rnepexonomM K HOBOMY nepuony TBOpYeCTBa, PAaCTBOPEHMUIO KPACOK. OT NMAOTHbIX Ma3KoB
HO>XXOM fie CTasib BO3BpALLAETCA K KUCTU, pa3perkas XUBOMUCHYIO NOBEPXHOCTb BO34YXOM
N HanoNHAsA ee cBeToM. MaTepusa CTaHOBUTCA TOHKOM N NPO3PavyHON, Xy 4O XKHUK
pa3XumxaeT Kpacku 3apupHbIMK MaciamMun, npmaaBas 3PEMEPHYIO JIErKOCTb O4EPTAHUAM
durypam. A curypsl, Ha rpaHn abCcTpakummn, BO3BpaLLAlOTCA Ha ero noJlIoTHa, Kak B
«OBHa)xeHHOoM B rosybbix ToHax» (1955), roe pacTBopsOLWAsACa B Mpo3pavyHOM MOKpbiBasie
XKeHcKasa urypa npuHmuMaeT hopMbl ropHOro xpebrta Ha poHe XKry4yero KpacHoro Heba.
SdeMepHble Kpackn poXaatoT 3bibkme hopMbl, HeynoBUMbIE, Kak 0bsiaka, MeHsawmne
o4YyepTaHUA Mo NPUXOTK BETPaA, WU Cnel MOPCKOW NeHbl Ha nec4aHoM bepery. Kyaa
npmeen 6bl Xy40XXHMKa MOUCK BECKOHEYHOWN 3heMepHOCTM (DOPM 1 LBETOB, OCTAHETCS eLle
oOHOIM Be4yHOM 3aragkon ge Ctansa: 16 mapta 1955 roga oH BbibpacbiBaeTCsA N3 OKHa CBOEN
MacTepckoun B ropoake AHTMO.

"Hukons ne Ctasnb: 1945-1955"
Fondation Gianadda
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XXUBOMUCH
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Pycckue nkoHbl B MapTuHbH
JleoHa XXaHagga: YenoBeK-opkecT
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