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Jlo3aHHCKOM yHUBepcuTeTe. OpraHusaTop KoOHgepeHLnn, 3ageytowas Kagenpon
C/IaBUCTUKN npodeccop AHacTacuna ae Jia dopTtesb, Npeanoxxuia y4acTHMKam
Nnopa3MbICINTb Haf TeM, kakue cnocobbl onncaHus, paspaboTaHHbie B paMKax
eBponencknx memory studies, He/MpPUMEHNMbI K MEMOPUAJSIbBHON CUTyauum B Poccun m
yepes Kakue popMbl U NapagurMbl UCTOpPMUYECKas NaMATb peannsyeT cebs cerogHs B
KOHTEKCTe COBPEMEHHbIX JINTepaTypbl U UCKYCCTBa. HaM Ka)keTcs, 3Ta TeMa MoXXeT
MHTepecoBaTb He TOJIbKO (PMJI0JI0MrOB-CJIABUCTOB.

C’est sous ce titre qu’un colloque international s'est tenu a la fin de I'année derniere a
I’Université de Lausanne, organisé par Anastasia de La Fortelle, professeure et responsable
de la filiere des études slaves. Celle-ci a invité les participants a s’interroger sur les
modalités de description élaborées au sein des memory studies en Europe et a évaluer
dans quelles proportions ces dernieres sont applicables a la situation mémorielle en Russie.
En prenant pour cadre tant la littérature récente que la culture russe contemporaine, les
réflexions se sont notamment portées sur les formes et paradigmes au travers desquels se
réalise la mémoire historique.

«Histoire, mémoire, espace dans la culture (post-)soviétique»

N3HavanbHas nporpaMMa KoHepeHUUN npeTepnesia HeKOTopble BbIHYXAEHHble
N3MEHEHMNSA: NePBbIN O0KAaAYMK, runonor n rnaBa n3gaTenbCKoro goma «Hoesoe
nntepaTypHoe obo3peHune» MpruHa MNpoxopoBa He cMoria npuexaTb U3-3a 6onesHu, a
MOYeTHbIN Npogeccop pycckom nntepaTypbl JIo3aHHCKOro yHuBepcuteTa JleoHunp Nennep,
AOKJla4 KOTOPOro Ao/KeH 6bis1 KoHhepeHLUMo 3aBepLlaTh, OKa3asiCs B JIOBYLLKE
TpaHCNOPTHLIX 3a6acToBOK B Mapuxe.

MNMepBbln AeHb 3acefaHuin oTKpbia AHHa PasyBanoBa (MMHCTUTYT pyCCKOW nnTepaTypbl
(MywkuHckuin gom) PAH, CaHkT-lNeTepbypr) ¢ noknagom «"BoccTtaHue" Hukonas B.
KoHOHOBa: TpaHChOpMaLMKM NOCTCOBETCKOro A3blka NamMaTn B docufuction-xxaHpax»,
MOCBALLEHHbIM XapaKTepHbIM TEHAEHLUNAM B Pa3BUTUN INTEepPaTyPHOro cerMeHTa
MOCTCOBETCKOW KYJIbTYPHOW MaMATK N NepcoHa)kaM, KOTopble ee (hopMUpyroT 1
TpaHCHOPMUPYIOT. B LEHTpe BHMMaHUA OOKNa44YNLbl OKa3anCa LOKYMEHTasIbHbIA POMaH
XXypHanucTa n nucatena Hnkonaa KoHoHoBa 06 nctopum 3akntodeHHoro NYJIAla Cepres
ConoBbeBa - aBTopa NporpamMmbl [leMokpaTu4eckon napTmm Poccuun, ogHOro us
pykoBoauTenen Hopunabckoro BocctaHusa 1953 roga. Tun nucbMa, K KOTopoMy KOHOHOB
npuberaet B «BoccTaHum», - docufiction - cozgaHmne nctopui, BbipacTtalowmx n3
AOKYMeHTa: nucaTtenb paboTan B apxmBax NpaBoO3alMTHON opraHu3aunm «Memopuan»
(Tam OH Hawen, B YaCcTHOCTK, COHHUK Ceprea ConoBbeBa), a Tak)Xe nposen cobcTBeHHOE
paccnenoBaHue. Kputnyeckne batanmm Bokpyr poMmaHa KoHoHoBa 6blsin CNpoBOLMPOBaHbI
BO MHOIMOM MMEHHO TaKOMN XXaHPOBON AedUNHMNLMEN, MOCKOJSIbKY OHa 3acTaBnseT
3a4yMaTbCsa O TOM, MOXXET /N AOKYMEHT 6bITb rapaHTUen NOAJIMHHOCTW B 3MNOXY
nocTnpaBAbl U, NPAaBOMEPHO /1N, NMpeTeHAYys Ha OOKYMEHTaJIbHOCTb, MMCaTb POMaH oT
rnepsoro nuua?

AHacTacusa ge Jla dopTenb B CBOEM foOKJafe «HeanbTepHaTuBHaa ncrtopusa Bnagnmmpa
LLlapoBa» nocTaswusia BONPOC O TOM, KaK (paHTacMaropuyeckme penpeseHTaumm npoLusioro
B TekcTax LapoBa co4yeTatoTcsa € ero cobCcTBEHHbLIM CaMmoonpeesieHneM Kak aBTopa-
peanucTta. Joknagyunua rnokasasa, 4To WapoBCKaa KoOHUEeNnumna ncrtopmorpapumn
NPOTUBOCTOUT TPAAULNOHHOM U UCTOPUSA, B €r0 NOHUMaHUK, npeacTasnseT cobon
COBOKYMHOCTb KaK peasin30BaHHbIX, Tak U Hepeasin30BaHHbIX ee BO3MOXHOCTeNn. lNpoLwisoe



B LLIAPOBCKUX TEKCTaX TepsaeT onpenesieHHOCTb U MaTepnasbHOCTb, OHO OTKPLITO A5
nepeMeH N He paBHO camoMy cebe. IMeHHO Takoe OCMbIC/IEHUE UCTOPUK onpeaensieT u
XY[AOXXECTBEHHY KOHCTPYKLUIO poMaHoB LLlapoBa, B YaCTHOCTU - HEKOHBEHLIMIOHaIbHOE
«BOKOBOE» NPOYTEHNE UCTOPUM PYCCKOro Teppopa B poMaHe «BockpelueHune Jlazaps».

OyeHb cepbe3Hana nybnuka (DR)

B noknape EBreHun BexxnsaH (PoccMnckmm rocyfapCTBeHHbIN N'YMaHUTaAPHbIA YHUBEPCUTET,
MockBa) «[MaMATb U UCTOPUA B TeKCTax nokoneHnsa 1980-x - 1990-x» paccmaTpumBaanuCb
MeToAbl paboTbl C NCTOPNYECKON NAaMATLIO, @ TOYHEE, C MaMATbIO O COBETCKOM MPOLLIOM, Y
aBTOPOB NOCTCOBETCKUX NOKONEHMN. [loKnagyumua npoaHanamsmpoBana, Kak B poMaHax
MOJ1I04bIX MPO3ankKoB (HanpuMmep, «PayHa» AHHbI Hem3ep n «3asog "Ceobopa"» KceHun
ByKLUn), B KOTOPbIX MPOTUBONOCTAB/IEHNE UCTOPUN KaK "HuYben" n "obbekTnsHoON"
PaKTUYHOCTU N "NMamMATN" CTAHOBUTCA UAE0JIOMMYECKMN, a He TOJIbKO TeopeTnyecKu
3Ha4YUMbIM, - MOLESINPYETCHA CBUAETENbCTBO U KOHCTPYUPYIOTCA PaMKN NaMATH.

Puwap MegnunHrep (JIo3aHHCKNI YHUBEPCUTET) B CBOEM foKnafe «[amMaTb Kak
TeaTpasibHOEe CBUAETENbCTBO: MeXAy (OUKLMNEN N NPOXUTBIM» («La mémoire comme
témoignage théatral: entre fiction et vécu») npoaHanm3npoBan nbecy AnekcaHapa
ConxeHuublHa «Pecnybnuka Tpyna» (apyroe Ha3dBaHue «OneHb 1 WanawoBka», 1954) kak
CBULETEeNbCTBO, KOHCTPYMPyeMoe Ha nepecevyeHnusx Mexay peasbHOCTbo N PUKLnen: C
0OHOW CTOPOHbI, CO/MKEHMNLbIH pacCKa3bliBaeT 0 CBOEM COBCTBEHHbLIM OMbITE, O TOM, 4YTO
00BeJIOCb NEPEXUTb JIMYHO EMY U O T€X, KOr0 OH JINYHO 3HaN; C APYrOon Xe, OH NCMOoJIb3yeT
3/1eMeHTbl InTepaTypHOW pernpe3seHTaunn ctpontenbcTea benomMopcko-banTnmckoro



KaHana 13 nbecbl Hukonas MorogmnHa «ApuctokpaTbl» (1934), pa3obnayvas ux JHKNBOCTb.

BTopon oeHb KOHepeHUnn OTKPLIICA AoKNafaMn dayapna Haatoumsa (Jlo3aHHCKUIN
yHusepcuteT) 1 Konmm Unb4vyk (CTa3HAMDOPACKUNA YHUBEPCUTET), MOCBALLEHHBLIMA
TBOPYECTBY BeAyLLMX COBPEMEHHbIX YKPauHCKMUX aBTopos - Ceprea XXanaHa n Bnagnmupa
PacheeHko. Dayapn Haato4unm - «MHemoTexHu4ekne Tononorum Cepresa XXagaHa: oT
«BopowwunoBrpaga» K «MIHTepHaTy» - CONOCTaBWA ABa pOMaHa U NPOAEMOHCTPUPOBaA Kak
HEKOTOpPble KOHCTaHTbl, TakK 1 3BOJIIOLNIO MO3TUKK XKagaHa. C 04HON CTOPOHbLI, OH
BbIABUHYJ1 T€3UC O NPOTUBOCTOSAHUM XafaHa (M COBPEMEHHON YKPAUHCKON InTepaTypbl
BoOOLLE) THOCTUYECKM-3CXaTOJIOrMYECKMM MOTUBAM POCCUNCKON nuTepaTypbl. C 4pyrou,
pa3obpan HOMaAn4YeCKn-aHapXNCTCKUIA MOCkIT B TBop4YecTBe XajaHa,
3BOJIIOLUNOHNPYIOLWLNA OT NO3TUKKN IYyNSan-nonsa K nostTmke pymH. OH Takxe noapobHo
OCTaHOBWJICA B CBOEM J0KJlafe Ha MNoJInTUKax namaTu, obecnedymsatowmx XanaHy
NO3MTUBHOE TOMOJIOrNYECKOe pa3MeLleHne repoes B TOM, YTO COXPaHAET BCe 4YepThbl He-
MecTa. He-mecTo y XKagaHa npeBpallaeTcs B MNO3UTUBHbLIM UCTOYHUK CBA3bIBAHUSA MrepoeB C
TeppuTopuen.

AHHa Pa3yBanosa, K. borgaHos (DR)

KOnna Unbyyk e B cBoeM goknage «The Poetics of Forgetting: Serhii Zhadan and
Volodymyr Rafeenko on the War in the Donbas» paccka3ana 0 HEKOTOpbIX CTpaTernax un
npuMepax «TBop4eckoro 3abbiBaHus» (creative forgetting) B BoeHHON N033un 1 Npo3e
Cepresa XXagaHa n Bnagnmupa PacdeeHko. PaboTa c namaTbio 6exxeHueB Hepa3pbiBHO
CBsi3aHa Cc 3abBeHneM TpaBMMUPYIOLLEro NMpoLsioro U ¢ TpaHcopmMaumen ctapomn
NOEHTUYHOCTU. DTa Uaea CoOCTaBIIET Kak TeMaTuU4eckoe, Tak 1 3cTeTu4yeckoe a4p0o



MPOKOMMEHTUPOBAHHbIX aMepPUKaHCKUM NPoheccopoM TekCcToB. Ecnn y XXapgaHa 3abseHune
MPUHOCUT NMPUMUPEHNE C BHELLHEWN peasibHOCTbIO, TO Y PatheeHKOo OHO hurypupyeT Kak
BOoOOpakaeMbll 1 TBOPYECKUI, CO3MAAIOLLMNA N 0CBOBOXK AWM JIMYHOCTb aKT, KOTOPbIN
rnomMoraeT npeononeTb Nneperpysky 4yBcTB 1 Nnamatn. Oba aBTopa pa3pabaTbiBaloT 3Ty
npobaemaTnkKy NocpencTBOM ABYX apXeTUNMUYeCcKnx cioxxeTos. XKadaH - yepes
YHMBEPCAsbHYIO NCTOPMIO BO3BpaLLEHUSA repos goMon (homecoming) HOBbIM,
N3MEeHNBLUMMCSA YesloBeKOM. PadheeHKO - Yepes nctoputo metaMmopdosbl repos,
pacKpbiBalOWEN TOHKYIO CBSI3b MeXAy pa3yMoM, TeJSIOM N AYyXOM, MPUPOAHbIM U
CBEpPXbeCTeCTBEHHbIM, MPOLWJIbIM N HACTOALLUM.

Ooknan Onbru bypeHuHon-MeTposon (LLIOPNXCKNM YHUBEPCUTET) ««J[la NCHE3HYT BCAKUNE
NamMATHUKW»: NOCTaHaAPXN3M N NCKYCCTBO 1990-x rr.» 6bis1 NOCBALLEH BO3POXAEHUNIO
aHapxu3Ma B paMKax ONMno3uUUMOHHbIX MHULMATUB KOHUa 1980-x-Ha4anal990-x rr. B aTtoT
rnepmon aHapxm3m BHOBb Ha4MHaEeT NMOHMMATbCA B XyLOXKECTBEHHO-3CTeTUYECKNX
TepPMUHAX N COOTHOCUTBLCA C Xy[OXKECTBEHHbIM HarnpaBJ/ieHUeM. DCTeTU4eCcKnm nagoc

XY OOXKHNKOB-aHapXxMcToB Bbi1 HanpaBsieH Ha 0CBOBOXXAEHME OT NaMATU O KaHoHe. Ha
npuMmepe asuxeHun 3.T.U., 3Anbun, 3KoaHapXMUCTOB, aHapXo-naHKoB 1 ap. Onbra bypeHunHa
rnokasana, 4To oTpuLaHne rocyaapCTBEHHOW BAACTU MOHUMAIOCh XYAOXKHUKaMN-
AaKLMOHMNCTaMN Kak 0CBOBOXAEHME OT AMKTYIOLWEN MepapXn0 KAHOHNYECKOM BNacTu

HOPMBbI, BOMJIOLLEHHON B pa3HoOro poaa naMATHMKax 1 MOHyMeEHTaX.
| F N

KoHcTaHTUH borgaHos, AHapen OobpuubiH (DR)

B noknapge KoHcTaHTuHa borgaHoa (UPJIN (MywknHckuin gom) PAH, CaHkT-MNeTepbypr)
«ToBapHbIN heTULWN3M N NaMATb O HE/COBETCKOM» peyb Lia 06 aHann3e ToBapHOro



deTnwmnsma B CCCP - Ha npuMepe LEeHHOCTW 3anafHon XXeBaTebHOW PE3UHKMN.
NMoOHNMaHMe ee 3HAYNTENbHOCTU N BaXXHOCTMW Ha NepBbIv B3NS4 3aTPYyAHUTENbHO, BeAb NO
OOCTOMHCTBY 3TOT TOBap Mor 6biTb B MOJSIHOW Mepe OLeHeH TOJIbKO onpeaesieHHON
coynasibHOM rpynnon - JEHNHIrpaaCKUMN ManbynkaMmu-nogpoctkamm 1970-x rogos (B
ceBoeM goknage KoHcTaHTH borgaHoB obpawaeTcsa u K aBTO3THOrpaum - onMCaHuio n
OCMbIC/IEHNI0 COBCTBEHHOr O IOHOLLIECKOro onbiTa hapLoBKK, CO3LaHNI0 «PUPM»,
MOCTOAHHOI0 pucka). Kak MHOrme noMHAT, NOHATUE TOBApPHOro eTmwinsmMa Obbisio 04eHb
Ba)XHbIM KaK 01 NONNTIKOHOMUM Mapkca, Tak u ana ngeosorum Cosetckoro Corosa,
06bsABMBLLENO TOBAapPHOMY (heTULLN3MY BONHY. HO BOT MapafoKC - MMEHHO TaM NOHATKE
deTnwmnamMa BepHyIoCb K CBOEMY MepBoHaYa/ibHOMY 3Ha4YeHuto, BBegeHHOMY ewé Lapnem
ne bpoccom - cnagkui noammep Ctas HacToAWMM NpegMeToM KyJibTa, HafLensncs
OFPOMHOW CUMBOJINYECKOWN LLEHHOCTbLIO, HECONOCTAaBMMOW CO CTOMMOCTbIO XEeBaTe/IbHOW
pe3nHKK. Ta NocaeHssa B NOAPOCTKOBON KyJibType BbiCTynaJjla MapKepoM gpyroro,
HEeN3BeCTHOro 3arpaHN4yHOro Mmpa - Co BCEMMU ero NCKyLeHUAaMu.

B cBoem noknage «HesepHaa namMaTb. Bpemsa n mecto 3abserHuna» Muxann Masykun
(JTo3aHHCKNI yHMBEPCUTET) pmnocodckyto Urszene (nepBocuUeHy) NamMaT n 3abeeHuns
nomMewtaeT B "hapMmauumto” MNMnaToHa, B HOBeNLIEE BPEMA peaKTyIM30BaHHYIO XXakKoM
deppuaa: NUCbMO BbICTYNAeT TON ONMOPON NaMmaTn, KOTOpas OOHOBPEMEHHO ee
nogaep>xuBaeT v rybuT. Nosatomy B 1106OM «NaMATHUKE» TaUTCA U yrpo3a 3abBeHuns,
3aTeMHEeHMS, BbITeCHEHUSA. MeannHoe HapacTaHne «NoAnopoK» Hen3bexxHO yBA3aHO C
«yXyALeHneM» X1MBon namatu. CumnToMaTM4yHa aMbmBasieHTHOCTb AOKJa44YMKa No
OTHOLLUEHMNIO K INHHOMY OHEBHUKY, KOTOPbIA BOCMPUHNUMAETCA UM KaK yrpo3a namMaTum un
NCTOYHUK JTIOXKHbIX BOCMOMUHaHUM. CBOEN «MaoXonm namMmaTtu» Muxamn Masukun
HEeOXNOaHHO HaXOAUT COK3HMKa B JiLe aBTOpa-pacckasymka «famMatm naMmatmn». KHura
Mapun CTenaHoOBOW - OTHIOAb HE BOCCTAHOBJIEHHAsA B CEMENHON NaMATU cara (Kak nHoraa
ee TOJIKYI0T), HO Kyaa 6osiblue HepeaKo NPOHUYHOE pa3MbilLU/IEHNEe O HEBEPHON NaMsATK, O
MPUHUNNNANBLHON NaKyHapPHOCTN, HEBOCCTAHOBUMOCTMN, CKOHCTPYMPOBAHHOCTU BCAKOWN
naMmsaTu.

MocnegHuni goknag «JIoXKb Kak naMsaTb, MaMATb Kak NMpuU3pak BO ABOPLE KYJbTypbl»
JNleoHnpa Nennepa n3-3a OTCYTCTBUSA CaMOro BbiCTymnawLiero 6eia1 npo4ynTtaH AHacTacmnen
ne Jla ®opTensb. B HeM peyb Wwna o pa3Hoobpa3HbiX KNacCUPMKaUunax NnamMaTn,
OXBaTbIBaOLLMX SABJIEHNS TPeX YPOBHEWN: YPOBEHb HEMPOMU3MOIOrNYeCKNX rnpoL.eccos;
CoLMaNbHbIM YPOBEHb «MECT NaMATU» N «KOJIJIEKTUBHOM NaMaTn» Mopuca XanbbBakca u
YPOBEHb MHEMOTEXHUKWN - «MCKYCCTBa NaMATU», KOTopoe nepebpacbiBaeT MOCT MeXAY
VHOVWBUAYAJIbHBIM N KOJIEKTUBHBLIM. Tak e, JleoHup 'esnsiep OCTaHOBUJICHA HA HEKOTOPbIX
HeOoXXMOaHHbIX MOBOPOTAX B U3YYEHUN NaMATU WU, B HAaCTHOCTW, NPeasioXn 3a4yMaTbCA
HaZ BO3MOXXHOCTbIO MHTepnpeTaunm JHKN Kak naMAaTu - BO JIKN COOEPXUTCHA TO, O 4YeM OHa
NMbiTaeTCHd YyMON4aTb, TEM CaMblM AaBas el BO3MOXXHOCTb He CTuUpaTb, a, HaobopoT,
XpPaHWUTb caenbl NPoLsoro.



Muxaun LUMLLIKIH obuwaeTca c ayantopuen (DR)

Bo BpeMs KoOH(epeHL MM NpoLlsia Tak)Xe TBopYecKasi BCTpeYa C XOPOLIO 3HAaKOMbIM
wBenuapckon nybamke nucatenem Mmxannom LLUNWKUHBIM, KOTOPbIN paccka3an 0 CBOeM
ungposoM npoekTe-kHUre «Tote Seelen, lebende Nasen» («MepTBble AyLLIN, XXNBbl€ HOCbI»)
n o KHure «Frieden oder Krieg. Russland und der Westen - eine Annaherung» («Mup nnm
BOMHa. Poccua n 3anag»), HaNnMCaHHOM B COABTOPCTBE C XYPHaINCcTom ®puuom
MnentreHom (Fritz Pleitgen). Oba n3gaHna BbILWIN Ha HEMELLKOM A3blKe U MOCBALLEHDI
06BACHEHUIO PYCCKOW KYNIbTYPbl U ICTOPUN MHOCTPAHHOMY YUTaTesto.

B npoponkeHune e nutepaTypHOU ANHUKN KOHpepeHunn Muxann LLUNWKWUH npoynTan
OTPbIBKN N3 CBOEN HOBOW KHUMN - cbopHMKa 3cce «bykBa Ha cHery», cpean KOTopbIX -
«beryH n kopabnb», nocesweHHoe ero Apyry, nucatenio Bnagnmupy LWaposy, 06
«afibTePHATMBHOW» UCTOPUN KOTOPOro Npo3ByYyan AoKa Ha KoHpepeHuun. B 3Tom acce
LLINWKNH BbICKa3aa MHOIM0 YAUBUTESIbHO TOYHbIX U TOHKUX 3aMe4YaHn 0 TBOpYeCcTBe U
JINYHOCTW NMnUcaTensd, npuwielero B INTepaTypy U3 NCTOPUN N cOoesasBLlero naMmaThb O
'YJIAle OCHOBHOMN TEMOW CBOUX POMaHOB. B 4YaCcTHOCTK, OH NuweT: «[19 Hac npowsioe -
KapTUHKW B LUKOJIbHOM y4ebHUuKe, (hnabMbl C pSXKEHbIMU aKTepaMn B Napukax,
O0NOTOMHbIE NYLWKN Y BXO4A B KYPOPTHbLIN My3el, XXepJsia KOTOPbIX 3abnTbl CTaKkaHYMKaMu
OT MOPOXXEHOro, UIN OUCKYCCUWN IKCMEepPTOB O Luppax NoTepb B BONHAX N rosiofoMopax,
KoTopble TO n 6binun, To v HeT. [na Tebs npolwnoe - 3To KapTa, Ha KOTOPOW BUAHO, Kak
0bpa3yloTCA NCTOPUYECKNE yparaHbl, OTKyAa U Kyda TEKYT PEKM KPpoBU. Tak MeTeoposior
BUAOUT Ha CHMMKaX N3 KOCMOCA, KakK BO3HUKAIOT LUKJIOHbI U aHTULUKIIOHbI, LUTOPMbI U
CMep4u, KOTOpble NPUHECYT JII0AAM MOTEPU U HeCYaCTbs, HO OH He B CUJ1IaX HXW OCTAaHOBUTb



rmbenb N paspyLleHns, HU 0CNabuTb MOLWb CTUXMN. OH MOXET NNLLb MOHUMaTb U
npenynpexanatb».

B 3aknt04eHnn OBYX HACbIWEHHbIX 3acedaHnsamMmn, QUCKyccmamm n obuweHmnem gHen,
AHacTacuun ge J1a dopTenb YTOYHMNA, 4TO AekabpbCKasa KOH(pepeHUns (ee maTepuansl
BbINAYT cOopHMKOM B cepumn Studia Slavica Lausannensia MOCKOBCKOro nsgatensctea Orn)
- NnepBoe B pAAY NJaHMPYyeMbIX Kadenpon MeponpusaTuin, Kotopble byayT NoCBSALLEHbI
aHaNM3y MeMopuasibHbIX Napagnurm, GopMmpyemMbiX COBPEMEHHON NOCTCOBETCKOMN -
PYCCKON, YKPAUHCKON N Ap. - nnTepaTypon. IMeHHO nuTepaTypa U UCKYCCTBO SABMAIOTCS
cerogHa B Poccmu n B apyrux ctpaHax, ocBoboaAmnBLLUMXCA OT Ura coBeTckonm imnepun,
TeppuTopuen par excellence, rae ocyuwecTBnaseTCa CO3HaTeNbHAaA U NPOAYKTUBHaA paboTa
namMaTy (NCMxoaHann3 roBopuT 0 «nNpopaboTke») 0 TpaBMAaTUYECKOM TOTa/IMTapHOM
MpoLUsioM.

Poccua
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