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OOHO 13 CaMbIX OXXMOaeMbIX COBbITUI roaa B KyNbTYpPHON XU3HW EBponbl B 49-11 pa3
npoxoanT Ha beperax XXeHeBCKOro 03epa B KYPOPTHOM ropofike, 3a rnocsefHue rnosiseka
NnoBUAABLUEM IYHLLINX MY3bIKaHTOB MUpa. lNMpongemMcsa No HECKOJIbKMM CTPaHNLaM NCTOpUN
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N BCMOMHUM, KaK MIMEHHO BO3HUK (heCTunBasib, U NOMbITABLWNCL Pa30bpaThbCs, B YEM Xe ero
YHUKANIbHOCTb.

I

L'un des événements de I'année les plus importants et attendus de la vie culturelle
européenne, se déroule pour la 49eme fois sur les rives du Lac Léman, dans une petite ville
chaleureuse du littoral. Parcourrons-nous quelques pages de I'histoire du festival afin de
nous rappeler comment il est apparu et ce qui fait de lui un festival unique.

Montreux Jazz Festival 2015 : le nouvel arrangement des traditions classiques

CsoumM nosiBneHneM gpectmsab 0653aH 0AHOMY-eOUHCTBEHHOMY YenoBeky - Knoay Hobcy,
KOTOpbIN, B CBOIO 04epenb, bbis1 B OrpOMHOM JOry neped popTyHON. HUYTO He
npeasewano 60nbLON Kapbepbl KYJIbTYPHOro AeATeNa Malb4ynky, pogmslieMmycs B 1936
rogy 34ecb, B MOHTpe, B ceMbe nekaps. Korga cblH OKOHYMA wkKony, AHpu Hobc noctasun
ero nepepg sbibopoM: nnm pabota B 6yn04HON, UM BOH U3 goMa. 17-netHun Knoa sbibpan
nepsoe. CBOI Kapbepy OH Havyasl y4eHUKOM Nekaps B KadpeTepun Ha BOK3aJie 3allTaTHOro
ropofka LWnwuu. Torga Bnepsble nposBuiaacb ambunumosHocTs Hobca: roa cnycts oH
ycTpowusica paboTaTb B MPECTMXXHbLIN pecTopaH npu otene Schweizerhof B basene. 3atem
ObiNn elle HECKONbKO pecTopaHoB, paboTa accncteHTom B baHke n y4yeba B LLIkone
roCcTUHM4YHOro 6usHeca B JIo3aHHe, NOCse KOTOPOM OH ycTpouacsa B Ouc no Typusmy
pooHoro MoHTpe.

B Havyane 1960-x rogoB 3TOT MUJIbIN TUXNIN KYPOPTHbLIA FOPOJOK Ha Bepery o3epa
NpuBIEKa 3ae3XXUX rocTen UCKJIIYNTENIbHO KPAacOTOW MECTHbIX BUAOB N HECKOJIbKUMU
KYJIbTYPHbIMU OOCTOMNPUMeEYaTesIbHOCTAMU, CaMas N3BECTHasa N3 KOTOPbIX - HAX04AWMNNCA
nobansoctu LUMNbOHCKUI 3aMOK, BocneTbin banpoHoM. CrOKoMHasa pa3MepeHHas Xu3Hb
BMOJIHE yCTpamnBasia MeCTHbIX XXUTesiel, HO BOT TYPUCTbI MPOCUIIN XOTb KaKUX-HUBY b
pa3srevyeHnin. Knog Hobc npensnoxun opraHn3oBbiBaTb KOHUEPTHI. [TpnyeM ero He
yCTpauBaJsia CNOKONHasA pecTopaHHas My3blka, eMy XO0TenocChk, 4Tobbl B MOHTpe BbICTYManu
camble slyywune My3blkaHTbl. Kak K HeMy npuLlia 3Ta ugesa n oTkyaa B3snach
YBEPEHHOCTb, YTO Y HEero nosiy4nTcs, O CUX NOP HEMOHATHO. HacTON4YMBOCTD, LLUNPOKAA
My3blKaJibHas a3pyanuUnsa 1 KOMMyHUKabenbHOCTb caenanu ceoe aeno: B MoHTpe cTanu
BbICTYNaTb A)a3-63HAbl 3 XeHeBbl 1 Lopnxa, a cnefom noATAHYIUCh N COCean.

MepBbI 3HAKOBLIN KOHLEPT Hobc opranmn3osan B 1964 roay: Rolling Stones cornacunacb
BbICTYNMUTb B MOHTpe! DTOT nepBbin Bble3JHOW KOHLUEPT POK-rpynnbl TPaHCAMPOBAICS Mo
Bcen EBpone. Ycnex 6bin TaknM, 4To HOo6C OKOHYaTEeNbHO MOBEPWII: NIAaCTUHKA O0/KHA
nrpaTb 1 ganblle. Tak NOCTENEHHO Co3peBasla ngesa co3gaHma cobCcTBeHHOro oecTmeans
Ha bepery XXeHeBCKOro o3epa, npespatuswero MoHTpe B MeKKy MOKJIOHHUKOB [>Ka3a U
POK-H-poJina.
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Mepsbln Montreux Jazz Festival coctosanca B 1967 roay. A no-HacToALWEMY U3BECTHbIM
hecTmBasnb CTas nocse noxapa 1971 rona. Bo BpemMa KoHUepTa ®PpaHKa 3annbl KTO-TO U3
haHaTOB NpUHEC B 3a/71 pakeTHULY, U3-3a KOTOPOW NnoMeLleHne cropesio foTsa. 3a
Tparn4yeckmmmn cobuiTnamm Habnogana npnexaswas B MoHTpe rpynna Deep Purple. B
pe3synbTaTe NOSABUICA OAWNH U3 CaMbIX U3BECTHLIX B MUPE MMTapHbIX pUGOB, CbirpaTh
KOTOopbIn NpobyeT Ka)KAbl HAYNHAOLWKMA pOKep: Ta-Ta-Taaa, Ta-Ta-Tajaaa.

OpraHunsaTtopckun TanaHT Hobca, koToporo Deep Purple Harpaguna npo3suiiem «Funky
Claude», ero yansutesibHas CNoCOOHOCTb yraabiBaTb B HA4YMHAKOLMX MY3blKaHTaX
Oyaywmnx 3se3n U yMeHune co3aaTh OJ18 YXKEe COCTOABLUNXCS MY3blIKaHTOB Hauayylime
yCnoBMA AN BbICTYNJIEHUA BO MHOroM obecneunnn becTnuBasito LONTYO XWU3Hb, Tpaguunm
KOTOPOro onpenenstoT atMocdepy n ceroaHs. Tak HECOCTOABLUMNCA BYNOYHUK CTan 0aHON
M3 3HAKOBbIX (PUryp eBpONencKom My3blKasibHOMN KYNbTypbl, OCTaBUB C/ie[ He TOJIbKO B
nctopuu Lsenuapum, Ho, NOX0XKe, U BCero 3anapa.

Hobc ymep B pe3ynbTaTe HECHACTHOIO C/lyyasi: KaTassCb Ha JibKax Hernoganeky oT
MOHTpe, OH NoJly4Yna TpaBMbl, NpMBELLINE K NIeTaslbHOMY ncxoay. HeoxxnpgaHHas rubensb
OCHOBAaTEeNA U rNaBHOro BAOXHOBUTENA DeCcTMBasIfA, Ka3asoCb, MOria NOJIOXKUTb KOHEeL|
ONIMHHOWM Yepepne nereHgapHbiX KoHUepPToB. Ho HeT. bpa3abl NpaBneHns nepewnn K MaTtbe
XKaToHy, npopaboTaBwemy c Hobcom 6onee 10 neT.

C nameHeHneM pyKoBOACTBa BMOJIHE €CTeCTBEHHbIM BbIJI0 0OXXKMAaTb 1 HOBOBBEOEHUN B
CTPYKTYype pecTuBansd, HO XXaTOH peLunsl 0TKa3aTbCA OT PEBOJIIOLUMOHHbIX LLIAroB U
npennoXusi oprkOMMTETY COXPaHUTb BCe CO3[aHHOe npelwecTBeHHNKOM. «PecTneasib
XXUBET N ObILUNT LEHHOCTAMU, 3a00XeHHbIMU Knogom Hobcom. OH Bbin MmevyTaTenem v
nposmaueM. Hoeas kKomaHaa cTapaeTcs c/iegoBaTb 3TUM 3aBeTaM, HanpaBJIeHHbIM B
byayuee. Kak n paHblue, Mbl NpurnawaemMm B MOHTpe HOBbIE MOKOJIEHNS MY3bIKaHTOB, NpWU
3ToM 6epeXXHO COXpaHAsA MoYTU NOJIYBEKOBOE Hacsieane. 3TO 3HAYUT, YTO B MporpaMme Bbl
CHOBa yBUAUTE NMeHa Naen, U3MEHUBLUNX UCTOPUIO MY3blKKU», - pacCKa3biBaeT MaTbe
XKaToH, cMmeHumBLwInM Hobca Ha nocTy anpekTopa dectmBana B 2013 roay.

B aToM roay y>e B Tpetun pa3 MJF npoxognt noa pykoBoACTBOM XKaToHa. «[naBHoe -
BOMPOC npeemMcTBeHHOCTN. Knog Hobc 3an10>XXnn 0CHOBbI ANs nepexofa K HOBbIM (hopMaM.
Hanpumep, Tpn OCHOBHbIX KOHLEPTHbIX naowanku - Auditorium Stravinski, Montreux Jazz
Club n Montreux Jazz Lab - n0o3BoNAOT HaM COCTaBNAATb NPOrpamMmy Tak, 4Tobbl He
BO3HMKAJIO NyTaHUUbl. 9TO naeT Ha 6naro nybanke, KoTopas NpeKkpacHO MOHNUMAET, 4Yero
XOaTb OT BbICTYMNJIEHUN B Ka>XO0M U3 3a/10B», - yTOYHAET XKaToH. OrpoMHbIn Auditorium
Stravinski (2000 mecT) 06bI4HO 3aHUMAOT MUPOBLIE 3BE3Mbl, @ BOT Bosiee CKPOMHbIE MO
cBouM pa3mepam Montreux Jazz Club n Montreux Jazz Lab obbl4HO oTBOOATCA ANS
KaMepHbIX KOHLEPTOB NN MOJI04bIX MY3blKaHTOB.



John Legend (© 2015 FFJM Lionel Fuslin)

EcTecTBEHHO, 4TO OrpaHNYeHHOE KOJINYECTBO MECT HE MOXXET He CKa3blBaTbCH Ha LieHax.
OpraHmn3aTopbl NPeKPACHO 3TO NOHMMAKT, NOTOMY NpeasaralT MesloMaHaM CaMbIi
Wnpoknn Bblbop BecnnaTHbIX KOHLEPTOB. 3a ABE Heaenun, 4To NpoxoauT decTuBasb, 3a
npenenaMmm OCHOBHbIX 3aJ10B MOA4 OTKPbITbIM HEOOM NPOXOAAT OKOJIO MOSYCOTHMN
6ecnnaTHbIX BbICTYMEHMNA MY3blKaHTOB CO BCEro cBeTa.

Mpwn BCceM pa3maxe pecTmBansa MoHTpe BCe XKe 0CTaeTCs MaJleHbKUM KYPOPTHbIM
rOpoAKOM CO CBOEWN KaMepHOW, Jaxe B 4eM-TO NPOBUHLIMANIbHON aTMoChepon. U 3Ty
0cobeHHOCTb (hecTnBanb ToXxe B cebs BNUTan: TONbLKO 3[4eCb My3blKaHTaM nocne
KoHLepTa npegJjlaraeTcs nepenTun B YIOTHbIN Jazz Club, 4Tobbl npoaomxuTb obuieHmne ¢
ny6ankonm nnm ycTpouTb jam-session. TyT BCe 3aBUCUT OT CaMMX BbICTYMNAKOLWMNX: OH NN
OHa MoryT BblbMpaTb hopMaT MMNPOBU3ALMA. A AN TeX, KTO B COCTOAHUN TaHUeBaTb A0
yTpa B ManeHbkoM Rock Cave, npurnalweHHble gua)xem nrpatoT BCO HOYb.

Cnncok BbICTYNaBLUNX Ha hecTuBasie 3aMMeT HECKOJIbKO AeCATKOB cTpaHuy. MHorve us
HUX C 6ONbLUIMM TEMNJIOM OT3bIBalOTCA 0 MOHTpe, BblAeNsAsA ero B AJIMHHON Yepeae
hecTmnBanen. UCTUHHBIM 3HaKoM NtO6BUN, KOHEYHO, OCTAeTCs XelaHue BO3BpaLlaTbCa cloa
CHOBa U CHOBAa. VMiIMeHHO 34ecbh 6blIM 3anucaHbl lereHgapHble KOHLepTbl Mannsa [Oa3suca,
dnnbl duTuaXKepanbl, HuHel CuMoOHe, Spuka KnantoHa, Yaka beppu, Led Zeppelin, Pink
Floyd n MHOrMx-MHOrmnx apyrux. Kaxabii rog opraHusaTopaM ygaeTca yamBnaTb nybnuvky,
YMYAPSAACh 3aMN0JIy4NTb CaMbIX JIYYLWMUX MY3blKaHTOB. [10 3TOW XXe NpuynHe nporpamMmma
TWaTeNbHO XPaHUTCA B TaHe A0 nocsiegHero MoMeHTa. MaTbe XXaToH noobewan, 4To u
3TOT rOA He CTaHeT UCKJ/IIYEHNEM: KaKne MMEHHO CIoprpu3bl rOTOBUT )ecTuBasb, CTaHeT
M3BECTHO B cepefunHe anpens.

NMoMNUMO KOHLLEPTOB 06513aTeNIbHON YaCTbio NPOrpaMMbl CTann NPECTUXKHbIE KOHKYPCbI,



NnpoBoOAMMble Cpean HAaYNHAKOLWMX MY3blIKaHTOB B TPeX KaTeropmsax: BokKas, rutapa u
dopTennaHo. «Jazz Piano Competition - 4yTb 1N HE CaMbll CNIOXKHbIA KOHKYPC B MOeu
Kapbepe: NponTn 0TOOPOYHbIE NPOCAYLLINBAHUA 34eCb O4eHb TPYAHO. Korga MHe yaanochb
nonacTb B hMHa, A NPOCTO HE MOI B 3TO NOBEPUTL. YOANBUTENLHO, YTO AJ19 MeHs Torna
caoenann UCKaYeHne: HAKorga 4o 3Toro B hyHasie He Obls1o YeTbipex KOHKYpCaHTOoB. B
nTore MHe 0OCTasCH NPU3 3pUTENIbCKUX CUMMATUN, Harpana, KOTOPON s O4eHb 4OPOXKY,
Bellb ayANUTOPUS U XKIOPU OLLEHUIN MOU KOMMNO3ULMK, OCHOBAHHbIE Ha TPaAULNOHHON
azepban>KkaHCKOM My3blKe», - BCMOMUHaeT IMuab MamMmMe[o0B O CBOEM BbICTYMJ/IEHUN B
2011 ropny.
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3Munb Mammenos (© 2011 FFJM Odile Meylan)

N B 3TOM TOXE nposiBnaeTcs ocobeHHocTb MJF: 34eCh BCerfia roToBbl K 3KCMepuUMeHTaMm 1
OTKPbITUSAM. «[afeKko He B Ka)XA0WN My3blKaJlbHOW KYyNbTYpPe MOXKHO yCreLlHO coYeTaTb
HapPOAHY MenoaAuky n o)as. Azepbang)xaHuaM NOBE30, Yy HAaC €CTb Myram, KOTOpPbI
CTPOUTCS MO NPUHLMMAM, MOXO0XXMM Ha O)Xa30Bble KOMMNO3ULUKUKN. B MoHTpe oueHnnn 3To
co4yeTaHue, YJIOBMB nocjiefHne TeHAEHLUUN: A>XKa3 NoCTENEHHO NOBOPAYMBAETCS B CTOPOHY
BocToka, nHkopropupys Bce 60osibllie HOBbIX 3/IEMEHTOB», - CYHUTaeT MaMmeoB.

3a noJiBeka CBOero cyulecTBoBaHUSA pecTuBasib OKa3as 3Ha4YuTesibHOe BANAHME Ha
passuTMe a)ka3a B EBpone, B nepsByto odepenb, bnarogaps NOCTOSAHHbIM NMporpaMmMam
noafep>XKu MoJIoAblX TaslaHTOB, yBepeH XaToH. MJF He TOJIbKO MPOBOAUT KOHKYPCbI, HO ”
BHMUMAaTEJIbHO C/IeAUT 3a Kapbepown NMaHNUCTOB, NEBLOB U TMTapnCTOB, 3aBOEBaBLUNX
cMMNaTUN XIOpW, Belb UMEHHO OHU B ByayuieM CTaHyT onpefensTb pa3BuTue O)Kasa.

NMomMnmo 3ab0Thbl O IOHbLIX AAPOBAHUAX OPrKOMUTET PpecTmBans TPaaAuLNOHHO
nogLep>XXnBaeT N COBPEMEHHbIX XYO0XXHMKOB, CO34a0LWNX OpUrnHasibHble adpunin, «C
1968 roga Mbl Npuraallaem xXygoXKHUKOB K COTPYAHMYECTBY, AaBas UM NOJIHYO cBoboay.
XyLOXHUK NpefcTtaBnseT CBoe BMAeHme (hecTtuBasns, Ha KOTOpble Mbl HUKaK He BN eM», -



06bsicHseT XKaToH. Heobbl4HOE neno, cornacuTech: hecTMBaan Yalle BCEro o4eHb
TPeneTHO CNeaaT 3a COXPaHEHMEM Y3HABAEMOW CUMBOJINKMK, @ TYT - CMJIOLUHON KapT-
6naHLW.

K 3Ton yanBnTensHOW Tpaanuum B cBoe Bpemsa npmnobwmnnmnce Knt Xapur, Aasug boyw,
SHAK Yopxon, XKaH TaHrnm. B aTom roay aguwly cosfana weenuapckasa XyaoxxHuua
CunbBu ®nepun, Ha3Bas CcBOK paboTy «B3pbiB LBeTa». «Hagetocb, B Moen paboTte
YyBCTBYeTCS Hac/laXxeHune, KoTopoe NpuxoanT oT pa3bruBaHNAa KOCMETUKU U
NPoOn3BOANMBIX MPU 3TOM 3BYKOB. HacToAwmm B3pbIB. KOHEYHO, adimLla OTChIJIaeT Hac U K
My3blKaHTaM, pa3buBalowWwmm ruTapbl Ha cLueHe», - 06bACHAET Xy4OoXKHMLUA.

B s3Tom rogy Montreux Jazz Festival npoxoanT ¢ 3 no 18 nioisi, B3pbiBas HOYHoe Hebo
MoHTpe A)xxa30BbiMU UMIIPOBU3ALUNAMUN, OYPHLIMU BEYEPUHKAMU U POK-KOHLEPTaMU.
lMoapobHee o nporpamMme 3TOro roga YATanTe B HaLLEN CTaTbE.
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0>Ka30BbI hecTuBaJb B MOHTPE
CtaTbu no Teme

Montreux Jazz 2015: My3blKaJlbHbIA ANANOC U SKJEKTUKA
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