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TakoBa CyTb BbICTaBKW, MOJIHOE Ha3BaHMe KOTOpon «JlnxteHwTenH. O byayuwem
npowsioro. uanor Mexay KoanekumnaMm» n KOToOpyr MOXXHO NoceTuTb B My3ee NCKyCcCTB
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B Bagyue no 26 aHBapsa 2020 roga.

Ceci est I'essence de I'exposition « Lichtenstein. On the Future of the Past. A Dialogue
between Collections” présentée au Kunstmuseum Lichtenstein, a Vaduz, jusqu’au 26 janvier
2020.

“On the Future of the Past”

2019 rop - wobunenHoin anga KHsxecTBa JInxTeHwTenH, oTMevatowero csoe 300-neTune.
Mpa3aHoOBaHMSA HavYanucb 23 SHBaAPS, KOrga »XMUtenm Bcex oguHHaguaTu KOMMYH
KPOLLEYHOro rocyaapcTBa NPoOLLIEeCTBOBAIN BMECTE C KHSAXKECKOW ceMben Nno yanuam
Bagyua, neMoOHCTpupyS CBOKO CONMAapPHOCTL. OHM BHOBb BCTPeTWINCL 15 aBrycTa, B
HaunoHanbHbIN Npa3aHUK JINXTEHLWTENHa, U BCe BMecTe ntoboBanncb penepBepkom Haa
KHS>KeCKUM 3aMKOM. A Tenepb My3en NCKyCcCTB Baayua npurnawwaeT Ha UCKJTIYNTENbHYIO
BbICTABKY M3 YaCTHbIX COBpaHnin npasBsaLLero kHA39 XaHca-Agama ll, oxBaTbIBaOLLMX
XYy[40XKeCTBEHHOe NPOCTPaHCTBO € 15 a0 21 Beka, a TakXXe 13 npefocTtaBs/ieHHbIX
cobpaHnamu ®oHpga Xuntu n Konnekumm bantuHepa.

KHs>Keckasa Konnekumsa nonctmHe becueHHa. OTaenbHble YHacTu ee BbICTaBAAINCL paHee,
04 HaKO BrMepBble OHa NpeacTaB/ieHa BMecTe C ApyruMum cobpaHnamu, 4To No3BonseT
OTKPbITb CBOEOBpa3HbIN AManor Mexxay nponsseneHnaIMmn NCKYCCTBa Pa3HbIX 3Mox, a
noceTuTenaMm - ybeanTbCsa B NPeeMCTBEHHOCTUN (PyHAAaMeHTasIbHbIX BONPOCOB
4enoBeYeCKON UCTOPUM, BOJTHOBABLLUUX XYOO0XKHUKOB BO BCE BpEMEHA, MMEHHO C 3TON
nepcnekTuBbl N NOAGUPaNNCh SKCMNOHATbLI. DKCNO3ULMA NOOENEHA Ha YeTbipe
TeMaTun4ecknx pasaena: 3emns, MopTpeT, YenoseyecTBo 1 MickyccTBo. Mpobexxnmcs
ObICTPO NO ee 3asaM, B Ka4YeCcTBe anepuTmBa nepen noesagkom B Bagyu. A oHa B AaHHOM
cny4vae Heobxognmal

Fnasa l: 3emnn

3emns, Hawa cpefa 06MTaHMS N OCHOBA Hallero CyLecTBOBaHUS, - HE TOJIbKO CUMBOJI
naonopoAamns, HO U, COrflacHO pPa3/INYHbIM MUGaM, Ta cCamMas MaTepus, 4YTo nopoamnnia
Yenoseka. MNpepcTaBsieHHble NPOU3BEAEHNSA MOKa3bIBalOT, Kak 06pa3 npupoabl M3MeHsACs
Ha NPOTS>XKEHNUN BEKOB OT MUPNYECKOT0 K NICTOPUYECKOMY U, HAKOHEL, K KYJIbTYpPHO-
NHOPMNPOBAHHOMY MPOCTPAHCTBY.

YnblOHMTECh CZIOBHO CTapoMy 3HaKOMOMY Lwwenespy IxXxy3enne Apunmbonbno «Terra», B
1570 roay 3ane4vaTsieBLIEMY HEBEPOSATHLIN BOOBparkaeMbll MUP XYLOXKHUKA, N OLLEHUTE,
HaCKOJIbKO ero rnpeacTraBJ/ieHne 0 YesloBeKe, Kak 4acTu npupoabl, 6,1M3K0 HeMeL Ko
XyOoxxkHuue Mopun ®pnamaHH, B 1989-m nsobpasmswen MaTtb n 3eMs0 B CKyIbNType
«Mpenkun bynyLero».






Oxy3enne Ap4yumbonbao. Terra, 1570 (c) Princely Collection

3emns, BMecTe C opyrmMm MeTasIeMEeHTOM, OFHeM, nMpeacTaBsieHa Ha KapTuHe «TuTyc,
npuHMMatLWmnm opyxxmne Axmnecca ot Negacta» (oK. 1630-32), co3aaHHOM B MaCTEPCKOM
AHTOHMCa BaH [enka B 1630-32 rogax, n B paboTte «be3 Ha3zBaHuA» AHHMCa KyHennuca,
yBungeswen ceet B 1991-m.

ITOT pa3fen Npoc/exuBaeT TakKe 3BOJIIOLMI0 N30bpaXkeHns nensaxa B xusonucu. Mooc
ne Momnep B ero «bosbwoM ropHoMm nensaxe» (oK. 1620) ncnonbsyeT TpaaUUMOHHLIE
dnamaHackue uBeTa, Nnepexonsn OT TeMNJbIX K X0N0AHbIM OTTEHKAM N BOCCO34aBas
aTMocCcgepy, KOTopas pe3Ko KOHTpacTupyeT ¢ OywylowmmMm MOpeM Ha NON0OTHe «TeMHoe
Mope» dMunsa Honbge (1909). Nensax Ha KapTuHe Jlioasura KupwHepa «lo gopore B
LLUTaddenb» (1919) obnagaeT orpoMHON 3KCNPECCUMBHOCTbLIO U CTAHOBUTCSA OTOBparkeHnem
BHYTPEHHUNX NEPEXMBAHUN XYO0XKHNKA, a «<HENJIOHOBOE» CcoNHLUe KapuH dnnbepr
(«Bocxon conHua 1», 1998) HanonHSeT 3as MATKUM CUSIHUEM.

Mnasa II: MopTpeT

N3 BCeX XXMBOMUCHbIX XXaHPOB MOPTPET Jy4lle BCEX NO3BONAET N3y4nTb BoraTyto
XYLOXXEeCTBEeHHYI0 Tpaauunio, pa3BnBaeMyro XygOXXHUKAMU U3 MOKOJIEHNSA B MOKONEHNE.
«[MopTpeT nmnepaTtopa CnurnsmyHaa Jllokcembyprckoro», HanMcaHHbIM HEN3BECTHbLIM
aBTopoM B 1455 roay, - camoe paHHee n3obpa)keHne 4YenoBeka, npeacTaB/ieHHOE B 3TOM
pa3fnene BbicTaBke. CKPOMHbIN CpeaHEBEKOBbLIN NMpaBUTesiIb ASBHO NMPOUrpbLIBaeT B
CPaBHEHWN C POCKOLIHbLIM 6apoyHbIM «[lopTpeToMm kHa3s Mo3eda Benuens |
JInxTeHwenHckoro npu Bcex peranuax» NauymHta Puro (1740), onvueTBopeHnem
abconTHOro MoHapxa.

Fopa3no 61mxe K HaM No BpeMmeHn MapusinmH MOHPO Ha 3HaMEeHUTOM NMopTpeTe HAN
Yopxona Cherry Marilyn (1962), B 6n1ecke rnamypHOW Non-KysibTypbl, OTTaJIKUBatoLLen
MHONBNAOYaNIbHOCTb Ha 3a4HWUN MaaH, BMeCcTe C KaXyuwencs HeMMHyeMon Tparegmen. 3aTo
MOJIOH IOMOpPa M CaMONPOHUN «ABTOMOPTPET B XKeJTbIX O4Kax» MukenaHgxeno
MuctoneTtTto («Autoritratto con occhiali gialli, 1973).
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IpHCT Jliogsur KnpwHep. "Oopora Ha WTaddens” , 1919 (c) Hilti Art Foundation

Fnasa lllI: YenoBevyecTtBO

Ewe B opesHeM Mupe noan 0Co3HaBaJIM MHOMOJIMKOCTb YenoBevyecTBa, N 3TO 3HaHNe He
nepectaeT C/IY>XUTb UCTOYHMKOM BOOXHOBEHUA AN XYAOXKHUKOB, n306parkaroLmnx
ObICTPOTEYHOCTb 3EMHOWN XXU3HUN N CTPEMJIEHUNE K BbICLLEMY CYLLECTBOBAHUIO, CTPACTU U
CTpafaHusA, KpacoTy U y>XKachl.

KapTuHa «[pntya o cnenbix» Jlykaca BaH ®anbkeHbopxa (1568-97), ocHOBaHHas Ha
ackuse Nutepa bpenrena Ctapwero, - BnevyaTasolee HarnsagHoe n3obpaxeHne Kpmka
yesioBe4yecTBa O MOMOLLMN. DTy XKe TeMy Mo-CBoeMy nHTeprnpeTuposasia KepctunH KapTtwep
B cBOen nHcTannsaumm 2005 roga, B LeHTpe KoTopon - cabuHaHka, cberatowas oT puMISH.
BonHa n Hacunume - YacTble CloXXeTbl B paboTax, MOCBALWEHHbIX JIIOACKON UCTOPUN, OT
«f0gngun c ronoson OnocepHa» KpnctodaHo Annopu (1613) ao «MoHa 40-ro» (1940)
KepMeHbl Puwbe, CKyNbNTYypbl, CTaBLIEN peakLumen aBTopa Ha OkKynauuio Mapuxa



Hayucrtamu.
Mnasa IV: UckyccTBO

TeMa UCKYCCTBa Kak Takoro Tak>xe 3aHuMaeT Xy[LO0XXHUKOB C He3anaMsaTHbIX BpeMeH. B
TevyeHne L0JIroro BpeMeHu oHo n3obparkasiocb ansieropmyHo: B TO BpeMs, Kak
Hen3BeCTHbIN MacTep Npuaan eMy B Ha4ane 16 Beka 4yepTbl rpevyeckoro 6ora AnoasioHa,
rnokposuTena nckyccts, Muwens-®aycto ge ABuna B cepegnHe 18 ctonetusa 3anevatnen
BCE OpYyAMNsa TpyAa XyLOXKHMKaA Ha OrpOMHOM 06beMHOM M306pakeHnn - ONTUHECKON
nnmo3nn. A MaTT MannmkaH B cBoewn anneropumn, cosgasaswenca B 1989-2001 ropax,
npencTaBuil NCKYCCTBO B BUAE XKeNe3HO40POXHOro aerno 19 Beka, «CTasikmBatrowerocs»
pa3HbIMM CMMBOJIaMW UCKYCCTBA, BKJ1l0OYas TakKne HOBble ero cpencTBa, Kak poTorpadus v
KMHO.

>KoaH Mupo. MNTnuybl n Hacekomble, 1938 r. (Albertina, Wien; Sammlung Baltiner (c) Pro
Litteris, Zurich)

Ocoboe MecTOo B Npouecce OCMbIC/IEHNSA UCKYCCTBA XYAOXKHNKAMN 3aHUMAIOT UX
aBTOMOPTPETHLI N NOPTPETHLI KoJINEer no uexy. Ha BbicTaBke B Bagyue oHU wenpo
npencTassieHbl - OT «lMopTpeTa ckynbnTopa bepTensa TopsanaceHa» (1842) ®puapuxa
oH AMepnuHra, «MopTpeTa ckynbnTopa AHTOHMO KaHoBbI» (1757-1822) WMoraHHa
BanTtuncta Jlamnu (1805-6) no noptpeTa Wapnsa boanepa (1911) PanmoHa AiowaHa-
BunnoHa.

OT peaakumn. JobupaTbCs A0 Bagyua COXHO - TaM HET HU a3poriopTa, HN Aaxe



BOK3asa. Ho v nponycTuTb TaKyt BbICTaBKY HEBO3IMOXHO. [10ApO6HY0 JIOrNCTUYECKY IO
MHopMaLUUIo O HeV Bbl HaviaeTe Ha caniTe Mmy3es. https://www.kunstmuseum.li
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